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cultivating excellence 

The University Honors Program originated in 1957 with a group of 30 students. Over the past five decades the 
UHP has achieved regional and national recognition primarily because it is a university-wide program with an 
innovative interdisciplinary curriculum. Today, we have more than 1,300 students participating in the UHP.

We are pleased to offer the course selections in this booklet for the coming semester. We believe you will enjoy 
participating in one of the most dynamic programs at the university. The Honors Program offers a rich and diverse 
interdisciplinary curriculum taught by some of the best faculty, with exceptional opportunities for individual 
learning and serious thinking. The goals of the University Honors Program are to offer distinctive opportunities 
for students who show promise of outstanding academic achievement and to do this so well that our graduates are 
competitive with the best students of any college or university. The excellent instruction and individual attention of 
our Honors Program create the benefits of a first-rate, small l iberal arts college atmosphere within a progressive 
research university setting.

Your college years will be years of transformation that mark the direction of much of the rest of your l ife. The 
University Honors Program can make a valuable contribution to that process. Take full advantage of the many 
opportunities it provides. Our mission is to produce a body of graduates who are well-educated, socially conscious, 
and capable of assuming leadership roles in our society. The primary means of achieving this mission is the 
Honors curriculum, a series of seminars designed to enhance your participation in the educational process through 
emphasis on expression and independent thinking. Honors seminars highlight the social and ethical dimensions of 
their content, as well as help students understand connections among a variety of academic subjects.

Rosalie Otero
Director

University Honors Program
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R e s o u r c e s  a n d  P o l i c i e s

Contact Us

Welcome to  the  Un ivers i t y  Honors  Program.  P lease  take  a  moment  to  rev iew 
the  fo l low ing  pages ,  wh ich  con ta in  our  po l i c ies  and  procedures .  I f  you  have 
any  ques t ions ,  p lease  con tac t  us .  A l l  facu l ty  members ,  s ta f f ,  and  the  UHP 
Di rec to r ,  Dr .  Rosa l ie  Otero ,  can  be  con tac ted  by  phone a t  the  ma in  o f f i ce , 
277-4211,  o r  by  e -ma i l  a t  honors@unm.edu. 

Peer  Adv isors  a re  ava i lab le  in  SHC Room 17C on  a  wa lk - in  bas is .  The i r 
schedu le  i s  pos ted  on- l ine :  h t tp : / /honors .unm.edu/peer -adv is ing .h tml . 

About the Program

The Honors  Program serves  as  a  focused enr ichment  to  the  ma jo r  course  o f 
s tudy  s tudents  pursue  wh i le  a t tend ing  UNM.  S tudents  g raduate  w i th  a  degree 
f rom one o f  UNM’s  degree-gran t ing  co l leges  o r  schoo ls ,  bu t  ra ther  than  ma jor 
o r  m inor  in  Un ivers i t y  Honors ,  s tudents  who comple te  the  Program rece ive 
a  p res t ig ious  des igna t ion  (summa,  magna or  cum laude)  f rom Un ivers i t y 
Honors  on  the i r  d ip loma and o f f i c ia l  t ranscr ip ts .  UHP seminars  may be 
used to  fu l f i l l  g roup  requ i rements ,  e lec t i ves ,  o r  g raduat ion  requ i rements  in 
the  var ious  co l leges ,  mak ing  our  Program bo th  academica l l y  reward ing  and 
f inanc ia l l y  feas ib le .

Our  fo rma l  g raduat ion  requ i rements  inc lude  comple t ion  o f  24  c red i t  hours 
in  UHP seminars ,  and  6  c red i t  hours  o f  sen io r  caps tone op t ion ;  comple t ion 
o f  a  mu l t i - cu l tu ra l  exper ience ;  a  min imum 3 .2  cumula t i ve  g rade po in t 
average;  recommendat ion  by  the  d i rec to r  and  cer t i f i ca t ion  by  the  Un ivers i t y 
Honors  Facu l ty .  S tudents  eas i l y  b reak  down the i r  Honors  course  load  in 
the  fo l low ing  way :  Take  a  100 ,  then  a  200 ,  a  300 ,  and  f ina l l y  a  400- leve l 
semianr ;  se lec t  2  seminars  o f  your  cho ice ;  las t l y ,  se lec t  a  sen io r  caps tone 
op t ion  wor th  6  c red i t  hours . 

Multi-Cultural Requirement
In  o rder  to  become g loba l  c i t i zens  in  a  d iverse ,  mutua l l y  dependent  wor ld , 
our  s tudents  must  become more  aware ,  cu l tu ra l l y  f luen t ,  and  unders tand ing 
o f  cu l tu res  o ther  than  the i r  own.  To  fac i l i ta te  these  goa ls ,  the  UHP requ i res 
s tudents  to  acqu i re  6  c red i ts  (o r  comperab le  exper ience)  w i th  mu l t i - cu l tu ra l 
s tud ies .  Th is  component  i s  easy  to  fu l f i l l  w i th  s tudy  abroad programs, 
fo re ign  language courses  (300- leve l  o r  above) ,  and  even bas ic  cu l tu ra l 
exp lo ra t ion  courses  l i ke  Wor ld  L i te ra tu res ,  La t in  Amer ican  S tud ies ,  Eas te rn 

Re l ig ions ,  and  even spec ia l l y  des igna ted 
Honors  semianrs .  You can  see  a  fu l l  l i s t 
o f  the  accepted  mu l t i - cu l tu ra l  courses 
on l ine  a t  h t tp : / /honors .unm.edu/handbook-
mul t i cu l tu ra l .h tml .  In  th is  book le t ,  a l l 
seminars  wh ich  can  fu l f i l l  the  mu l t i - cu l tu ra l 
requ i rement  have  been marked w i th  the 
above icon . 

Policies and Procedures

Students  can  access  a l l  o f  these  po l i c ies  and  more  in  the  Honors  S tudent 
Handbook  loca ted  on  our  webs i te  a t  h t tp : / /honors .unm.edu/handbook .h tml .

Grading: A, CR, NC
The UHP uses  a  un ique  grad ing  sys tem.  An A s ign i f ies  ou ts tand ing  work 
and  w i l l  compute  in to  the  s tudent ’s  academic  GPA.  CR ind ica tes  sa t i s fac to ry 
work  and  is  no t  computed  in to  the  GPA,  bu t  i s  counted  towards  g raduat ion . 
Th is  a l lows s tudents  to  take  r igorous  seminars  o r  to  s tudy  sub jec t  a reas 
ou ts ide  the i r  usua l  in te res t  w i thou t  jeopard iz ing  the i r  GPA.  NC ind ica tes 
unacceptab le  work  and  is  ne i ther  computed  in to  the  GPA,  nor  counted 
towards  g raduat ion .  An  impor tan t  par t  o f  a  s tudent ’s  g rade is  the  wr i t ten 
eva lua t ion  comple ted  by  the  ins t ruc to r  a t  the  end  o f  each  semester .  The 
UHP grad ing  sys tem shou ld  no t  be  con fused w i th  UNM’s  pass / fa i l  o r  CR/NC 
grad ing  op t ions .

Senior Exit  Packets
Around September  1s t  o r  February  1s t  o f  the i r  f ina l  semester—whether  o r 
no t  they  a re  cur ren t l y  enro l led  in  an  Honors  seminar—sen io rs  must  con tac t 
the  ma in  o f f i ce  in  o rder  to  ob ta in  a  Sen io r  Ex i t  Packe t .  Th is  packe t  must  be 
comple ted  and re tu rned by  the  spec i f ied  dead l ine .  In  add i t ion ,  sen io rs  must 
comple te  an  in te rv iew w i th  a  des igna ted  facu l ty  member  o f  the  Un ivers i t y 
Honors  Program.

Leve ls  o f  Honors  a re  de te rmined by  the  Facu l ty  based on  the  fo l low ing 
c r i te r ia :

Cumula t i ve  UNM grade po in t  average

Qua l i t y  o f  Honors  work  and  breadth  o f  overa l l  coursework

Invo lvement  in  ex t racur r i cu la r  ac t i v i t ies

•

•

•



UNM Registration 

Honors  seminars  a re  reserved  fo r  Honors  s tudents .  The  new Banner  sys tem 
has  changed the  way  s tudents  reg is te r  fo r  Honors  c lasses .  A l though course 
reg is t ra t ion  numbers  (CRN’s )  fo r  Honors  seminars  a re  now pub l i shed on 
LoboWeb,  s tudents  must  ob ta in  a  reg is t ra t ion  over r ide  f rom the  UHP o f f i ce 
in  o rder  to  reg is te r  fo r  these  c lasses .  Over r ides  may be  reques ted  by  f i l l i ng 
ou t  a  Pr io r i t y  Reg is t ra t ion  Card  a t  Prev iew N igh t  o r  a  regu la r  over r ide  card 
a t  the  UHP o f f i ce 

The Un ivers i t y  Honors  Program does  no t  ma in ta in  seminar  wa i t ing  l i s ts 
fo r  c losed  c lasses .  Fu l l  course  descr ip t ions ,  read ing  l i s ts ,  and  ins t ruc to r 
b iograph ies  can  be  v iewed on- l ine  a t  h t tp : / /honors .unm.edu/seminars .
h tml .

Priority Registration
Pr io r i t y  Reg is t ra t ion  has  long  been one o f  the  un ique  benef i t s  g ran ted  to 
Honors  s tudents .  The  UNM Reg is t ra rs ’  Of f i ce  de te rmines  the  da tes  when 
a l l  s tudents  a t tend ing  the  un ivers i t y  can  s ign  up  fo r  c lasses .  Genera l l y , 
g raduate  s tudents  go  f i r s t  then  sen io rs ,  jun io rs ,  sophomores  and f ina l l y 
f reshmen.  The grade leve ls  a re  de te rmined by  accumula ted  c red i t  hours 
a t  the  Un ivers i t y .  However ,  w i th  Pr io r i t y  Reg is t ra t ion  Honors  s tudents , 
regard less  o f  accumula ted  c red i t  hours  can  reg is te r  on  the  same day  as 
g raduate  s tudents .  Essent ia l l y ,  Honors  s tudents  ge t  a  “ f i r s t -p ick ”  o f  courses 
and can  thereby  coord ina te  the i r  busy  schoo l ,  work ,  and  fami ly  schedu les . 
For  Spr ing 2009,  the  Pr ior i ty  Regist ra t ion date  is  Monday,  Apr i l 
20th ,  2009.

Obtaining Credit Within Your College

Each co l lege  and schoo l  has  the  au thor i t y  to  g ran t  i t s  s tudents  c red i t 
approva l  ou ts ide  the i r  ma jo r .  Each  semester  you  shou ld  ob ta in  p r io r 
approva l ,  i f  necessary ,  f rom your  co l lege  o r  schoo l  to  fu l f i l l  requ i rement 
c red i t  w i th  Un ivers i t y  Honors  seminars .  Th is  i s  no t  au tomat ic .

Pe t i t ion  fo r  Group Requ i rement  Cred i t  fo rms are  ava i lab le  in  the  Honors 
o f f i ce .  We have  inc luded a  b r ie f  l i s t  o f  the  p rocedures  fo r  each  co l lege :

Anderson Schoo ls  o f  Management
No pr io r  approva l  i s  necessary  fo r  f ree  e lec t i ves .

For  lower  and  upper  d iv is ion  Human i t ies  and  Soc ia l  Sc ience  c red i t , 
take  a  pe t i t ion  and  th is  book le t  to  the  ASM Adv isement  Center  be fo re 
reg is te r ing .

Arch i tec tu re  &  P lann ing
Un ivers i t y  Honors  seminars  a re  accepted  in  fu l f i l lment  o f  e lec t i ves  o r 
genera l  e lec t i ves  depend ing  upon the  sub jec t  mat te r  o f  the  seminar . 
I f  you  have  ques t ions ,  take  a  seminar  descr ip t ion  to  your  adv isor  in 
Arch i tec tu re .

Ar ts  &  Sc iences
The Co l lege  o f  Ar ts  and  Sc iences  accepts  a  max imum o f  18  hours  o f 
Honors  Program courses  toward  an  Ar ts  and  Sc iences  degree .

An Ar ts  and  Sc iences  facu l ty  commi t tee  rev iews courses  fo r 
app l i cab i l i t y .

Co l lege  o f  Educat ion
Co l lege  o f  Educat ion  approves  Honors  seminars  in  fu l f i l lment  o f  i t s  g roup 
requ i rement  c red i ts .

Take  a  pe t i t ion  and  th is  book le t  to  the  adv isement  o f f i ce .

Eng ineer ing
Un ivers i t y  Honors  seminars  a re  accepted  in  fu l f i l lment  o f  Human i t ies 
and  Soc ia l  Sc ience  e lec t i ve  c red i ts .

No pr io r  approva l  i s  necessary .

F ine  Ar ts
Un ivers i t y  Honors  seminars  a re  genera l l y  accepted  as  e lec t i ves  toward 
degrees  in  the  Co l lege  o f  F ine  Ar ts  bu t  s tudents  can  a lso  take  a  pe t i t ion 
and  th is  book le t  to  a  F ine  Ar ts  adv isor . 

Nurs ing  and Pharmacy
Both  co l leges  accept  Honors  seminars  w i th in  the  18-hour  e lec t i ve 
b lock .

No pr io r  approva l  i s  necessary .

R e s o u r c e s  a n d  P o l i c i e s



Preview Night and How it Works

The Honors  Program o f fe rs  Prev iew N igh t  as  an  oppor tun i ty  fo r 
the  Honors  communi ty  to  come toge ther  and  meet  the  facu l ty  who 
w i l l  be  teach ing  in  the  coming  semester ,  as  we l l  as  learn  more 
about  seminars .  Prev iew N igh t  i s  on  Monday ,  Apr i l  13 th ,  2009 a t 
5 :00  p .m.  in  Ba l l rooms A&B o f  the  SUB. 

How i t  Works :

S tudents  who fu l f i l l ed  the i r  adv isement  requ i rement  in  e i ther  Fa l l 
2008 or  Spr ing  2009 can  en joy  Pr io r i t y  Reg is t ra t ion .  Th is  g ives 
those  s tudents  the  added benef i t  o f  s ign ing  up  fo r  genera l  UNM 
courses  as  o f  12 :01  a .m.  Monday ,  Apr i l  20 th ,  2009.

Students  who did  not  fu l f i l l  the  adv isement  requ i rement  must  wa i t 
un t i l  the i r  “ reg is t ra t ion  appo in tment  da te ”  wh ich  i s  de te rmined by 
the  UNM Reg is t ra r ’ s  Of f i ce  based on  accumula ted  c red i t  hours .

S tudents  who a t tend  Prev iew N igh t  (and  were  adv ised)  w i l l  a lso  be 
ab le  to  reg is te r  fo r  the i r  Honors  seminar  as  o f  12 :01  a .m. ,  Monday , 
Apr i l  20 th ,  2009.

Students  who cannot  a t tend  Prev iew N igh t  may f i l l  ou t  a  course 
over r ide  card  any  t ime in  the  Honors  o f f i ce .  These over r ide  cards 
w i l l  be  p rocessed beg inn ing  12 :00  p .m.  Monday ,  Apr i l  27 th ,  2009.

In  spr ing  semesters ,  a l l  UHP s tudents  must  see  a  UHP Peer  Adv isor 
be fo re  they  w i l l  be  ab le  to  rece ive  Pr io r i t y  Reg is t ra t ion  fo r  Fa l l 
2009 seminars .  S tudents  shou ld  v is i t  an  adv isor  ear ly  in  o rder  to 
rece ive  the i r  Adv isement  Conf i rmat ion .

S tudents  who are  on  Honors  p robat ion  must  see  a  UHP Peer  Adv isor 
be fo re  they  can  rece ive  a  reg is t ra t ion  over r ide . 

Non-Honors  s tudents  (w i th  a  cumula t i ve  GPA o f  3 .2 )  may enro l l  i n 
one  Honors  seminar  beg inn ing  Monday ,  June 1s t ,  2009.

Students  have  un t i l  the  UNM tu i t ion  payment  dead l ine  to  reg is te r 
fo r  c lasses .

•

•

•

•

•

•

•

•

Students  may no t  choose the  aud i t  op t ion  fo r  Honors 
seminars .

In  o rder  to  reg is te r  fo r  a  200- leve l  seminar ,  s tudents  must  have 
a l ready  comple ted  the i r  100- leve l  requ i rement  (o r  take  bo th 
seminars  concur ren t l y ) .

S tudents  who wou ld  l i ke  to  take  two seminars  a t  the  same leve l 
( two  300- leve ls ,  fo r  example)  must  ob ta in  a  ye l low card  f rom 
the  UHP o f f i ce .  Banner  does  no t  d is t ingu ish  be tween sec t ion 
numbers .

Sen io rs  who are  work ing  on  a  Depar tmenta l  Thes is /p ro jec t  and 
want  UHP cred i t  mus t  have  the i r  paperwork  approved by  Dr . 
Otero .

S tudents  may no t  reg is te r  fo r  more  than  two seminars  o r  take 
seminars  f rom the  same pro fessor  more  than  tw ice  w i thou t  the 
permiss ion  o f  the  D i rec to r .  Sen io r  Co l loqu ium is  the  except ion 
to  th is  ru le  as  i t  counts  fo r  1  seminar  (wor th  6  c red i t  hours ) .

Honors  Facu l ty  w i l l  no t  s ign  ye l low cards  fo r  s tudents  o r  over r ide 
them in  the  sys tem.  On ly  Dr .  Rosa l ie  Otero  may do  so .

THE HONORS OFFICE DOES NOT ADD COURSES TO YOUR 
SCHEDULE.  We prov ide  over r ides  (depar tmenta l  approva ls ) 
so  tha t  you  may reg is te r  yourse l f  v ia  LoboWeb.  Wi thou t  an 
over r ide ,  LoboWeb w i l l  no t  add  an  Honors  seminar  to  a  s tudent ’s 
schedu le .

The Honors  o f f i ce  does  no t  ma in ta in  “wa i t ing  l i s ts ”  fo r  seminar 
reg is t ra t ion .  S tudents  may reg is te r  fo r  a  seminar  v ia  LoboWeb 
un t i l  tha t  sec t ion  i s  c losed .

•

•

•

•

•

•

•

•
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Satire teaches us how to respond when the rational order of society and institutions 
is disrupted. The severity of the violation dictates the degree of correction the 
satirist applies. Since satirists exist to counteract servile society, they are often 
in danger. They wield a powerful weapon; though it does not kill, its aim is to 
castigate deceivers, hypocrites, manipulators, humbuggers, the vainglorious, 
abusers of authority, and wasters of the good of humanity. Once marked and 
chastised, these “victims” often seek revenge upon the disrespectful, irreverent, 
disloyal and ungodly satirists. Since schools and universities bear a responsibility 
in educating and socializing citizens, their appreciation of satire is indispensable to 
their purpose. Satire is kin to virtue, especially justice.

Readings
Aristophanes, Lysistrata 
Burgess, A Clockwork Orange
Horace, Satires 
Juvenal, Satires 
Low, Autobiography 
Shaw, Major Barabara 
Swift, “A Modest Proposal”

Requirements
Three critical papers and a book review. Thorough reading of all texts. Generous 
contribution to the seminar.

About the Instructor
Ed DeSantis received his M.A.(English) from Fordham University, a Lic. Phil. also 
from Fordham University, an M.Div. from Georgetown University Theologiclal 
Center, and his Ph.D. (English/Medieval and Renaissance Studies) at Brown 
University.

U H O N  1 2 1 - 0 0 2

M W 11:00-12:15 SHC 16

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

L e g a c y  o f  P o w e r :  S a t i r e



Many of our culture’s most fascinating and compelling stories involve monstrous 
characters or the marvelous realms of the otherworld. Goblins and fairies, Grendel 
and Circe, dragons and gargoyles are all visual or verbal creations from earlier 
periods that have inspired the imaginations of writers and artists since ancient 
times and continue to engage contemporary audiences. This course focuses on 
how conceptions of the imaginary creatures and worlds both reflect and comment 
on cultural ideologies important to earlier peoples as well as on the manner in which 
individual creativity expresses those same cultural ideologies. Although removed 
from “real life,” the fantastical visions we will study provide windows that open on 
a wide range of historical ideas, social constructs, cultural patterns, and spiritual 
themes. For example, we may discuss whether werewolves are always evil and 
fairies always good, whether believing in dragons makes us more or less human, 
whether fantasy themes are only escapist entertainment or appropriate metaphors 
for how we live our lives, and whether modern people care more about vampires 
and unicorns than ancient peoples. Through exploration of the supernatural in 
literature, art, and architecture, students will be introduced to the historical traditions 
of monsters and marvels as these are reflected in epic literature, Celtic sculpture, 
classical mythology, gothic novels, Northwest American Indian legends, religious 
architecture, and courtly romances, among others. Through vigorous discussion, 
concentrated critical thinking, energetic writing in a variety of modes, and dynamic 
oral presentations, we will examine how the conventions of otherworldly beings 
and events have become integral to our own U.S. popular culture.

Readings
Gilgamesh; Beowulf; Homer, The Odyssey; William Shakespeare, The Tempest; 

Mary Shelley, Frankenstein; Anthony Weston, A Rulebook for Arguments; Michael 
Harvey, The Nuts and Bolts of College Writing.
Additional texts to be placed on Electronic Reserve include selections from the 
following: Marie De France’s “Bisclavret” (a medieval werewolf story); Native 
American mythology (on shape-shifters); Culhwych and Olwen (a Welsh quest 
tale; readings on the Sheela-na-gig motif in early Irish architecture; readings on 
gargoyle sculptures on Gothic churches; medieval bestiary books (especially 
images and readings of the unicorn, phoenix, and leviathan).

Requirements
Two analytical papers, one creative project, one oral presentation, weekly electronic 
exercises, final portfolio, attendance and active class participation.

About the 
Instructor
Leslie Donovan is a 
continuing UHP faculty 
member and the faculty advisor for Scribendi. She earned her B.A. and M.A. in 
English from UNM and her Ph.D. in Medieval Literature from the University of 
Washington. Her recent publications include studies of J.R.R. Tolkien, Beowulf, 
Anglo-Saxon women saints, and Honors teaching.

L e g a c y  o f  G o d s  a n d  H e r o e s :  M o n s t e r s  a n d 
M a r v e l s  T h r o u g h  t h e  A g e s 

T R 11:00-12:15 SHC 16

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 7



We have climbed the mountain / There’s nothing more to do. / It is terrible to come down 
/ To the valley / Where, amidst many flowers / One thinks of snow.
 —Donald Justice

Explorers have ventured many places over the centuries, but mountains have had a 
special draw. Mountains have been viewed as both foreboding obstacles that divide 
peoples and spiritually significant points worthy of pilgrimage. Mountains have held both 
the promise of untold riches and the possibility of unforgiving terror. Some have been 
lured to the mountains for science, some for religion, some for personal glory, and others 
to harvest the earth’s bounty. Whichever the reason, pioneering mountaineer Elizabeth 
Knowlton noted that, “to those men who are born for mountains, the struggle can never 
end, until their lives end.” This course examines why people have explored mountains 
and the draw of reaching high altitude. Students will study first-hand accounts, literature, 
and primary sources--of both historic and contemporary mountain journeys from around 
the world--and compare them to their own experiences here in the Mountain West. This 
course will be conducted both in the classroom and in the field. There will be one required 
and one optional field trip. The required excursion is a hike up the La Luz Trail in the local 
Sandia Mountains (hikers will return via the Sandia Crest Tram; those not physically able 
to hike will ride the tram both ways). Dr. Lovata will also lead an optional field trip up TWA 
Canyon. The canyon is the site of a tragic 1955 passenger plane crash deep in the Sandia 
Mountain Wilderness, just below the top of the tramway. The required Sandia Mountain 
field trip will take place on Saturday, September 12th and the optional TWA Canyon trip 
will occur on or around November 1st. There is required, $30.00 course fee to cover the 
cost of these excursions. The exact dates and costs of the optional hike will be determined 
by student interest.

Readings
A Lady’s Life in the Rocky Mountains by Isabella Bird; The Shameless Diary of an Explorer: 
A Story of Failure on Mt. McKinley by Robert Dunn; The Archaeology of the Donner Party 

by Donald Hardesty; The Lost Horizon by James Hilton; Into Thin Air by John Krakauer; 
Nature Writings by John Muir; The Ice Maiden: Inca Mummies, Mountain Gods, and 
Sacred Sites in the Andes by Johan Reinhard; a course reader with short excerpts about 
mountaineering and exploration available e-Reserves.

Requirements
This course stresses critical thinking. Students are expected to attend class and fully 
participate in seminar discussions. They will use a variety of texts, films, and first-hand 
observations from the field to complete a series of short papers and presentations (both 
solo and in collaboration with others in the class). This course, along with introducing 
the topic of exploration, will give students practice in Honors-level research, writing and 
presentation skills. There is a required field trip on Saturday, September 12th and an 
optional field trip on Saturday, November 1st (see above for a more detailed description).

About the Instructor
Troy Lovata is an 
Associate Professor in 
the Honors Program. 
His courses explore our cultural relationship with the world around us and examine our 
connections to the past. Dr. Lovata was trained as an Anthropologist and Archaeologist 
and holds a Doctorate in Anthropology from The University of Texas.

L e g a c y  o f  E x p l o r a t i o n :  E x p l o r e r s  o f 
M o u n t a i n s

T R 11:00-12:15 SHC 9

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 1



We have climbed the mountain / There’s nothing more to do. / It is terrible to come down 
/ To the valley / Where, amidst many flowers / One thinks of snow.
 —Donald Justice

Explorers have ventured many places over the centuries, but mountains have had a 
special draw. Mountains have been viewed as both foreboding obstacles that divide 
peoples and spiritually significant points worthy of pilgrimage. Mountains have held both 
the promise of untold riches and the possibility of unforgiving terror. Some have been 
lured to the mountains for science, some for religion, some for personal glory, and others 
to harvest the earth’s bounty. Whichever the reason, pioneering mountaineer Elizabeth 
Knowlton noted that, “to those men who are born for mountains, the struggle can never 
end, until their lives end.” This course examines why people have explored mountains 
and the draw of reaching high altitude. Students will study first-hand accounts, literature, 
and primary sources--of both historic and contemporary mountain journeys from around 
the world--and compare them to their own experiences here in the Mountain West. This 
course will be conducted both in the classroom and in the field. There will be one required 
and one optional field trip. The required excursion is a hike up the La Luz Trail in the local 
Sandia Mountains (hikers will return via the Sandia Crest Tram; those not physically able 
to hike will ride the tram both ways). Dr. Lovata will also lead an optional field trip up TWA 
Canyon. The canyon is the site of a tragic 1955 passenger plane crash deep in the Sandia 
Mountain Wilderness, just below the top of the tramway. The required Sandia Mountain 
field trip will take place on Sunday, September 13th and the optional TWA Canyon trip will 
occur on or around November 7th. There is required, $30.00 course fee to cover the cost 
of these excursions. The exact dates and costs of the optional hike will be determined by 
student interest.

Readings
A Lady’s Life in the Rocky Mountains by Isabella Bird; The Shameless Diary of an Explorer: 
A Story of Failure on Mt. McKinley by Robert Dunn; The Archaeology of the Donner Party 

by Donald Hardesty; The Lost Horizon by James Hilton; Into Thin Air by John Krakauer; 
Nature Writings by John Muir; The Ice Maiden: Inca Mummies, Mountain Gods, and 
Sacred Sites in the Andes by Johan Reinhard; a course reader with short excerpts about 
mountaineering and exploration available e-Reserves.

Requirements
This course stresses critical thinking. Students are expected to attend class and fully 
participate in seminar discussions. They will use a variety of texts, films, and first-hand 
observations from the field to complete a series of short papers and presentations (both 
solo and in collaboration with others in the class). This course, along with introducing 
the topic of exploration, will give students practice in Honors-level research, writing and 
presentation skills. There is a required field trip on Sunday, September 13th and an optional 
field trip on Saturday, November 7th (see above for a more detailed description).

About the Instructor
Troy Lovata is an 
Associate Professor in 
the Honors Program. 
His courses explore our cultural relationship with the world around us and examine our 
connections to the past. Dr. Lovata was trained as an Anthropologist and Archaeologist 
and holds a Doctorate in Anthropology from The University of Texas.

L e g a c y  o f  E x p l o r a t i o n :  E x p l o r e r s  o f 
M o u n t a i n s

T R 2:00-3:15 SHC 9

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 3



The Legacy of Power is an examination of the nature of power: What is it, how 
does one acquire it, how does one keep it, and what happens if one has no 
power? We will approach these questions by reading major works from the 16th-
19th centuries, and by discussing the allocation and use of political, social and 
economic power in these works. We will continually revisit the question of what do 
people do who have no power in their society, and how does the allocation and 
abuse of power affect us all?

Readings
Utopia
The Prince
The Federalist Papers
The Communist Manifesto
Frederick Douglass, Autobiography
Frankenstein
The Subjection of Women
2nd Treatise on Government

Requirements
One group research presentation; one analytical paper (7-8 pgs.); in-class short 
writes; attendance and active class participation; attendance at 2 public lectures; 
final individual research project and oral presentation.

About the Instructor
Diane Rawls holds a Ph.D. in Medieval Romance Languages from UNM. She 
has taught in the Honors Program for 15 years, is the faculty contact for major 
national and international schoalrships and fellowships, and is the coordiantor for 
the Regents’ Scholars Program.

L e g a c y  o f  P o w e r

M 12:00-2:30 SHC 12

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 0



There is something about stories and story-telling that is fundamental to the human 
condition. There is simply no way to over-emphasize the importance of narrative to 
successful communication. In politics, commerce, entertainment, science, religion, 
and even sports, people communicate with colleagues and with the public at large 
using stories, narratives that lend drama and credibility to their endeavors, making 
those endeavors memorable and engaging. Writing is, essentially, the graphic 
representation of speech. Writers are the people who tell the stories that influence 
and inform modern societies. 

This seminar examines the work of writers telling powerful, effective stories. This 
seminar will involve close, critical consideration of writings that use stories to 
influence and inform. We will explore the techniques the authors use to make their 
stories credible and resonant. Students will be applying those techniques to their 
own writing via assigned writing projects. In sum, students will read outstanding, 
effective writing while improving their own. 

Readings
Articles, stories, and novel excerpts, all on e-reserves. Some of the authors will 
include: Joseph Campbell, James Hillman, Tony Hillerman, Margaret Atwood, 
Lewis Thomas, Edward Abbey, Gay Talese, Gary Smith, Maureen Dowd, and 
others

Requirements
Grades are based on evaluations of five 1-page reaction papers embedded in a 
writing journal, a 5-page narrative-based essay or article, and an 8-page research 
paper, a 10-minute presentation, plus an assessment of participation. Students 
must attend 2 public lectures.

About the Instructor
Michael Thomas is an anthropologist. He directed the Conexiones: Mexico Program 
for many years and has been involved in many other endeavors in experiential 
education. His novel, Ostrich, received a Barnes & Noble “Discover Great New 
Writers Award” in 2000. He has published three critically acclaimed novels 
(Crosswinds, Ostrich, and Hat Dance). A collection of his short stories, SISTER 
CITIES, is in process.

L e g a c y  o f  t h e  S t o r y t e l l e r  i n  W r i t i n g 

T R 3:30-4:45 SHC 28

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 8



Humans have an extraordinary propensity for violence against one another. This 
propensity, while not technically unique to humans, still sets us apart from our 
animal peers. The ubiquity and scale of human violence is something special. A 
visitor from another planet would certainly conclude that humans are obsessed 
with violence, torture, and murder. The societal expression of this capacity is war. 
This seminar is a preliminary inquiry into the roots of war.

Readings
Homer, The Iliad (Lombardo Trans.)
Aristophanes, Lysistratda
Larry McMurtry, Crazy Horse
Susan Sontag, On the Pain of Others
Chris Hedges, War is a Force that Gives Us Meaning
Lt. Col. Dave Grossman, On Killing: The Psychological Cost of Learning to Kill
Phillip Edelman, Dear America, Letters Home from Vietnam
Thomas E. Ricks, Fiasco: The American Military Adventure in Iraq

Requirements
Grades are based on evaluations of five 1-page reaction papers, a 5-page essay, 
and an 8-page research paper, a 10-minute presentation, plus an assessment of 
participation. Students must attend 2 public lectures.

About the Instructor
Michael Thomas is an anthropologist. He directed the Conexiones: Mexico 
Program for many years and has been involved in many other endeavors in 
experiential education. His novel, Ostrich, received a Barnes & Noble “Discover 
Great New Writers Award” in 2000. He has published three critically acclaimed 
novels (Crosswinds, Ostrich, and Hat Dance). A collection of his short stories, 
SISTER CITIES, is in process.

L e g a c y  o f  S t r u g g l e :  E x p l o r i n g  t h e  R o o t s  o f 
W a r

T R 12:30-1:45 SHC 22

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 2



This class is an exploration of the tradition of dissent. Beginning with Socrates, we 
will look at the stories of those individuals or groups of people who spoke up against 
the status quo to defend something precious to them. We will debate the morality, 
the practicality and the effectiveness of their dissent and of their means of dissent. 
Socrates lived in the earliest great democracy, so it is fitting to begin with him as 
we carry our investigation to our modern times and our modern democracies in 
which the right to dissent must still be safeguarded. Our exploration will carry us 
into the meaning of democracy and of freedom. Ultimately, we are interested in 
applying this knowledge to a current re-assessment of American democracy, and 
of dissent and its effectiveness. 

Readings
Plato, Five Dialogues (G.M.A. Grube, ed.)
The Apology, excerpts from Phaedo
Ten Greek Plays (L.R.Lind, ed). 
Sophocles, Antigone
Aristophanes, Lysistrata
Machiavelli, The Prince
Gandhi, Gandhi on Non-Violence
Lillian Hellman, Scoundrel Times
Howard Zinn, The People Speak: American Voices, Some Famous, Some Little 
Known

Reader to be purchased from Honors office or Selected readings on e-Reserve 
and selected handouts to include Martin Luther King, Noam Chomsky, Henry 
David Thoreau and others

Requirements
Regular attendance; active participation in class discussions; weekly 1-page 
response papers or questions; two papers of 5 pages; group oral presentation, 
and one final paper (8-10 pages). 

About the Instructor
Margo Chávez-Charles holds a B.A. in English from NMSU, an M.A. in Teaching 
English as a Second Language and Teaching French from the School for 
International Training in 
Vermont, and an M.A. 
in Liberal Education 
from St. John’s College. 
Her particular interests 
include literature, the history of ideas, and the engagement in learning about our 
society in order to improve it.

L e g a c y  o f  D i s s e n t  a n d  D e m o c r a c y

T R 9:30-10:45 SHC 12

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 4



Our relationships with and understanding of our families influence every aspect 
of our lives—from how we view the world to how we view ourselves and create 
narratives about our lives. Numerous folk stories, epics, poems, plays, memoirs, 
and fiction novels throughout history possess familial themes and structures. In 
this class, we will consider precisely what it is about family that shapes us, and 
how and why we communicate about, or share stories of, this process. Why do 
we spend so much time analyzing, writing about, vocalizing, and sharing family 
history? We will also look at many examples of family influencing individuals as well 
as influencing state in many different genres of work. For instance, The Odyssey is 
said to have been themed around domesticity, yet this domesticity also has wide-
ranging impact on the larger culture. How does the smaller family unit impact the 
larger culture in such a way, and vice versa? We will spend time considering our 
specific connections to family and how that impacts our ties to community and our 
own worldviews. In this vein, the final project will be to connect to someone in the 
family, interview him/her, and then understand how that relationship and that story 
of the relationship ties us to something larger.

Readings
The Odyssey, Homer
Hamlet, Shakespeare 
Antigone, Sophocles 
To Kill a Mockingbird, Harper Lee
Frankenstein, Mary Shelley 

The Joy Luck Club, Amy Tan 
The Glass Castle, Jeannette Walls
A Death in the Family, James Agee
In group projects, the class will choose three additional texts based on themes.

Requirements
Regular attendance, active class participation, on-line participation, group and 
individual presentations, short papers/reflection essays, and an analytical essay.

About the Instructor
Kathryn Collison received an MFA in creative writing from Eastern Washington 
University and a BA in English from UNM. She has taught in the UHP for two 
years and was the 
Scribendi 2007-2008 
Faculty Advisor. She 
has taught poetry in 
prison, high school, 
and community college. Her poetry has been published in The Furnace Review, 
New Works Review, and The Pedestal Magazine. 

L e g a c y  o f  t h e  F a m i l y  S t o r y

W 1:00-3:30 SHC 9

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 4



Our relationships with and understanding of our families influence every aspect 
of our lives—from how we view the world to how we view ourselves and create 
narratives about our lives. Numerous folk stories, epics, poems, plays, memoirs, 
and fiction novels throughout history possess familial themes and structures. In 
this class, we will consider precisely what it is about family that shapes us, and 
how and why we communicate about, or share stories of, this process. Why do 
we spend so much time analyzing, writing about, vocalizing, and sharing family 
history? We will also look at many examples of family influencing individuals as well 
as influencing state in many different genres of work. For instance, The Odyssey is 
said to have been themed around domesticity, yet this domesticity also has wide-
ranging impact on the larger culture. How does the smaller family unit impact the 
larger culture in such a way, and vice versa? We will spend time considering our 
specific connections to family and how that impacts our ties to community and our 
own worldviews. In this vein, the final project will be to connect to someone in the 
family, interview him/her, and then understand how that relationship and that story 
of the relationship ties us to something larger.

Readings
The Odyssey, Homer
Hamlet, Shakespeare 
Antigone, Sophocles 
To Kill a Mockingbird, Harper Lee
Frankenstein, Mary Shelley 

The Joy Luck Club, Amy Tan 
The Glass Castle, Jeannette Walls
A Death in the Family, James Agee
In group projects, the class will choose three additional texts based on themes.

Requirements
Regular attendance, active class participation, on-line participation, group and 
individual presentations, short papers/reflection essays, and an analytical essay.

About the Instructor
Kathryn Collison received an MFA in creative writing from Eastern Washington 
University and a BA in English from UNM. She has taught in the UHP for two 
years and was the 
Scribendi 2007-2008 
Faculty Advisor. She 
has taught poetry in 
prison, high school, 
and community college. Her poetry has been published in The Furnace Review, 
New Works Review, and The Pedestal Magazine. 

T 12:30-3:0 SHC 28

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

L e g a c y  o f  t h e  F a m i l y  S t o r y

U H O N  1 2 1 - 0 1 8



What is the role of the historian? Is it to present facts or to interpret those facts to 
create a particular story about a culture? What role do such stories play in shaping 
a nation’s identity—and how can we determine which stories are “true”? Most 
scholars would argue that the writing of history is a political act, and that it is never 
more political than when cross-cultural conflicts are being recorded. To test the 
limits of truth and myth in history, we will look at four examples of cultural conflict: 
the First Crusade, the Spanish incursion into Mesoamerica, Africans’ experiences 
of European cultures, and Western responses to Polynesian cultures. For each 
“test case,” we will assemble perspectives from an array of genres and disciplines, 
including history, philosophy, and art. For example, what do Gauguin’s paintings 
and Melville’s “Typee” tell us about how Westerners imagined Polynesia? How 
does Bernal Diaz’ narrative of the Spanish conquest contrast with the ritual of the 
Matachines, a dance which relates that conflict from the point of view of native 
Mesoamerican cultures? As part of our work this semester, we will examine the 
Crusaders through the eyes of Anna Comnena, one of the first female historians, 
and read the controversial autobiography of freed slave Olaudah Equiano, who 
remakes himself as a European abolitionist and intellectual. Because this is a 100-
level course, we will also devote some attention to polishing skills in reading, writing, 
and research necessary for study at the university level. For further information, 
please contact Dr. Faubion at sanren@unm.edu.

Readings
Anna Comnena, “Alexiad” (selections); Fulcher of Chartes, “A History of the 
Expedition to Jerusalem, 1095-1127” (selections); Bernal Diaz, “A History of the 

Conquest of New Spain”; Montaigne, selected essays; Olaudah Equiano, “The 
Interesting Narrative of the Life of Olaudah Equiano”; Denis Diderot, “Supplément 
au Voyage de Bougainville”; Herman Melville, “Typee”; Film: Mylan and Shenk, 
“The Lost Boys of Sudan”

Requirements
Four brief homework assignments; one short essay; one research project which 
may include the writing of an original “historical” document; co-facilitation of one 
discussion session; good attendance, careful preparation, and strong participation 
in seminar discussion; attendance at two lectures, as required by the University 
Honors Program.

About the Instructor
After receiving undergraduate and graduate degrees in Russian from Trinity 
University and the 
University of Kansas, 
Renee Faubion earned 
a second M.A. and a 
Ph.D. in English from 
UNM. Her fields include literary theory, gothic literature, and magic realism. She 
recently won her third award for excellence in teaching.

L e g a c y  o f  E x p l o r a t i o n :  M a k i n g  “ H i s t o r y ”  i n 
F o r e i g n  L a n d s

T 2:00-4:30 SHC 22

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 3



The Constitution is one of the founding documents of American democracy. It is, 
as scholars often insist, a “living document,” one designed to meet the evolving 
needs of our civil state. In the effort to make the Constitution flexible, however, 
some would argue that the Founders failed to be specific enough in responding 
to key issues such as the power to declare war, the limits of freedom of speech, 
and the nature of “citizenship.” Some scholars even insist that constitutionally 
mandated systems, such as the Electoral College, have outlived their usefulness. 
How, then, might the Constitution be improved? To answer this question, we will 
focus on a few specific areas: executive power, the constitutional requirements 
for the voting process, and basic rights such as free speech and habeas corpus. 
As the final project for this course, students will be asked to revise a section of 
the Constitution or to propose and defend a new amendment to that document. 
Because this is a 100-level course, we will also devote some attention to polishing 
skills in reading, writing, and research necessary for study at the university level. 
For further information, please contact Dr. Faubion at sanren@unm.edu.

Readings
The Constitution and Amendments; Aeschylus, “Prometheus Bound”; Machiavelli, 
“The Prince”; Hamilton, Madison, and Jay, “The Federalist Papers”; Equiano “The 
Interesting Narrative of the Life of Olaudah Equiano”; Mill, “On Liberty”; selections 

from Aristotle and from Hannah Arendt’s “On Revolution”; Two films: Lumet, “Fail-
Safe”; Whitecross and Winterbottom, “The Road to Guantanamo”

Requirements
Four short homework assignments; one brief essay at mid-semester; final 
research project leading to a revision of part of the Constitution; good attendance; 
careful preparation for seminar sessions; one oral presentation; attendance at two 
lectures, as mandated by the University Honors Program.

About the Instructor
After receiving undergraduate and graduate degrees in Russian from Trinity 
University and the University of Kansas, Renee Faubion earned a second M.A. 
and a Ph.D. in English 
from UNM. Her fields 
include literary theory, 
gothic literature, and 
magic realism. She 
recently won her third award for excellence in teaching.

L e g a c y  o f  P o w e r :  R e c o n s t i t u t i n g  t h e 
C o n s t i t u t i o n

T R 9:30-10:45 SHC 9

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 5



Food is a major factor in defining civilization, from the invention of agriculture, to the 
domestication of animals, to food as social and religious ritual, and finally to fear of food 
and even revulsion, as food is stripped of social significance and becomes only a sustainer 
of life. We will begin this class by examining the role of food in the spread of civilization 
throughout the world. After we consider how ecology, geography, and demographics are 
connected to food production, we will turn our attention to the relationship that we all share 
with food. The United States has been described as the land of plenty—plenty of jobs, 
plenty of land, and of course, plenty of food. But the connection that we have with food is 
never as simple or clichéd as that phase makes it sound, and in fact, our relationship with 
food is a complicated one. Food can represent community or religious experience. Eating 
can also represent social experience, as in a dinner date with friends or as the capstone 
event of a larger ceremony, such as a wedding reception. The sharing of family meals 
reinforces relationships based on love, while being sent to one’s room without dinner 
provides an even clearer message of parental disappointment. Even then, love is shown 
through the smuggling of food to “the exiled prisoner.” Food can also signal social status, 
with multiple courses, expensive dishes, and endless servings suggesting wealth. And of 
course, there are those for whom food is the last avenue of control and who choose to 
starve themselves. For a significant number of people, though, food represents far more 
than either social or cultural experience—it represents life. There are many people in our 
own community who go to bed hungry or who deliberately skip meals so that there is 
enough food for other members of the family. This class will explore the meaning of food in 
our world, through film and a selection of novels, essays, stories, and memoirs. Expect to 
be involved in several creative activities, with art projects and even an occasional menu. 

Readings
Lanchester, The Debt to Pleasure
Esquival, Like Water for Chocolate
Excerpts from selected texts: Harlan, The Living Fields; Christensen, The Epicure’s 

Lament; Hornbacher, Wasted: A Memoir of Anorexia and Bulimia; Brillat Savarin, The 
Physiology of Taste; Reichl, Tender at the Bone; Cosgrove, Gluttony: Ample Tales 
of Epicurean Excess; Winegardner, We are What we Ate; Diamond, Guns, Germs, & 
Steel; Anderson, The Food of China. Film excerpts: Chocolat; How Tasty was My Little 
Frenchman; Eat Drink Man Woman; Babette’s Feast; Super Size Me; Harvest of Shame; 
Guns, Germs, & Steel

Requirements
A 3-4 page location essay about food, several short reflection papers, oral presentations, 
a final group research project on some aspect of food/hunger that explores how the 
community can better respond to the problem of hunger.

About the Instructor
Sheri Karmiol has a Ph.D. in 16th and 17th century British literature. Most of the classes 
that she teaches focus on 
social inequity, prejudice, 
and the marginalization of 
people, who are classified 
as expendable members 
of society. Sheri has been honored with awards for her teaching and has received two 
fellowships, including one for study at the United States Holocaust Memorial Museum. 
Sheri also teaches classes on the Holocaust and on intolerance. 

L e g a c y  o f  C i v i l i z a t i o n :  B e a s t s ,  B a n q u e t s  a n d 
t h e  H u m a n i z i n g  R o l e  o f  F o o d

M 1:00-3:30 SHC 16

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 5



Each of our country’s immigrants has contributed in some way to our “American” 
way of life, through their stories, their art, their music. In many ways immigration 
is our story, since for most of us, our family history really begins in another land. 
Through family stories and celebrations, these shared events have contributed to 
our identities in often indefinable ways. This course will draw from a selection of 
immigrant experiences, some true, some the concoction of fiction and film, some 
a blending of both truth and fiction. Background readings will help us distinguish 
between authentic experiences and those that are less obviously counterfeit. To 
aid in our examination of the history of several immigrant groups, we will explore 
autobiography, short stories, poetry, and novels. We will also examine the role 
of asylum in the immigration experience, as well as talk about the economics of 
illegal immigration. Come and learn about the experiences your grandparents and 
great-grandparents faced when they first immigrated to the United States.

Readings
Gold, Jews Without Money
Puzo, The Fortunate Pilgrim
Boyle, The Tortilla Curtain
Abu-Jaber, Crescent

Excerpts from selected texts: Daniels, Coming to America: A History of Immigration; 
Gillan, Growing Up Ethnic in America, a selection of personal letters. Film excerpts: 

Coming to America, Becoming American, The New Americans, Hester Street, a 
Thousand Pieces of Gold, POV: Seeking Asylum. 

Requirements
A 3-4 page location essay on identity, several short reflection papers, presentations, 
and a group research project on one of the controversies surrounding the economics 
and politics of immigration in the 21st century. 

About the Instructor
Sheri Karmiol has a Ph.D. in 16th and 17th century British literature. Most of the 
classes that she teaches focus on social inequity, prejudice, and the marginalization 
of people, who are classified as expendable members of society. Sheri has been 
honored with awards 
for her teaching and 
has received two 
fellowships, including 
one for study at the 
United States Holocaust Memorial Museum. Sheri also teaches classes on the 
Holocaust and on intolerance.

L e g a c y  o f  E x p l o r a t i o n :  I m m i g r a t i o n  a n d  t h e 
S e a r c h  f o r  t h e  P r o m i s e d  L a n d

W 1:00-3:30 SHC 16

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 7



We all live our daily lives under the laws of our country. Most of the time we do so without 
any conscious thought, and yet those laws shape many aspects of our daily behavior. 
What keeps us from driving 90 MPH down Central Ave.? What allows us to speak our 
minds even when our opinions are contrary to the prevailing opinion in our society? Is 
the function of law to constrain behavior or to protect inherent human rights? These are 
some of the questions we will address in this course. In addition, we will examine theories 
of punishment to see how effectively breaches of law are dealt with. And finally, we will 
examine the tendency of literature and film to idealize lawlessness, from Robin Hood, to 
Jesse James, to Batman. We will strive to learn by what authority laws are created and the 
meaning of laws in our own lives through careful reading, discussion and writing.

Readings
Hammurabi’s Code
The Ten Commandments and the Golden Rule
The Orestia
Magna Carta
The Merchant of Venice
The Constitution of the United States
Plessy v Ferguson
Dred Scott v Sandford

Brown v Board of Education
Roe v Wade
To Kill a Mockingbird
The Moon is a Harsh Mistress
Batman: Year One

Requirements
Three 1-page reading response papers. Oral presentation. Attendance, thorough reading, 
active participation. Two 3-5 page analytical papers. Mock trial assignment.

About the Instructor
Jonatha Kottler has a B.A. in English from UNM and an M.A. from St. John’s College. She 
is a writer/creator of the comic book series The Wonderverse. With her husband (fellow 
UHP graduate Jason 
Kottler) she has written 
and directed seven short 
films and the feature 
length film In Character. 
She is the founder of the Desert Globe Players, a theatre devoted to youth Shakespeare 
performance.

L e g a c y  o f  L a w  a n d  L a w l e s s n e s s

W 5:00-7:30 PM SHC 22

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 1



Mythologies are systems of belief by which humans attempt to explain and make sense of 
the world around them. Magic is an element of fantastical belief in which humans envision 
new ways to impact the world, to change those things which are inexplicable. Together, 
these two forces demonstrate key elements of human spirit—to understand and to cope 
with the world we find ourselves in by use of imagination. Today we have a huge segment 
of our popular media which concentrates on exploration of magic and myth. Why are 
logical, modern, technological Americans drawn to pastoral ideas of elemental powers? 
What do these stories excite in us and what do they reveal about our own time? What can 
we learn from these tales and bring back into our everyday lives? In our study of ancient 
writings and modern media we will see that we today are tied together in the expression 
of these elements with people of other places and times. By developing understanding 
through careful reading, writing and discussion we can touch upon the spark that makes 
us vulnerable, logical, passionate, fickle, dreamy, cruel, loving; that is, human. 

Readings
Selected readings in Greek, Egyptian, Roman, African and Native American myths
Selections from Homer’s Odyssey
The Lais of Marie de France
The Tempest
A Midsummer Night’s Dream
Selected Victorian fairy tales
The Hobbit
The Dresden Files: Storm Front

Harry Potter and the Sorcerer’s Stone
Neil Gaiman’s American Gods
An outside text of each student’s choice for one paper

Film/TV: The Sword in the Stone; Aladdin;The Mummy; Stardust; The Lion, the Witch and 
the Wardrobe; Sabrina the Teenage Witch; Charmed; Buffy the Vampire Slayer

Requirements
Two 5-page analytical papers, an oral presentation, short response papers, excellent 
attendance and active participation in discussion and daily classwork, and a final, 
substantial creative project.

About the Instructor
Jonatha Kottler has a B.A. in English from UNM and an M.A. from St. John’s College. 
She is a writer/creator 
of the comic book series 
The Wonderverse. With 
her husband (fellow UHP 
graduate Jason Kottler) 
she has written and directed seven short films and the feature length film In Character. 
She is the founder of the Desert Globe Players, a theatre devoted to youth Shakespeare 
performance. 
 

L e g a c y  o f  G o d s  a n d  M e n :  M y t h  a n d  M a g i c

M 5:00-7:30 PM SHC 22

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 9



We often look at the heroes of a period to define what is important to that age; what they 
hope to accomplish and the means by which they accomplish it. Heroes, however, are 
reactive creatures; a great hero only rises in the face of great villainy. So, what really sets 
something into motion is the villain--the creature who sees the world as it is and wants to 
bend it to his own selfish design. Who are these catalysts? What do they want? And to 
what lengths will they go to achieve it? Finally, if one man’s villain is another man’s hero, 
what makes a villain bad? This course will see what famous bad guys of literature can tell 
us about their worlds and how the literary construct of villainy relates to modern reality.

Readings
Antigone
Beowulf
Othello
Peter Pan
Dr. Jekyll and Mr. Hyde
Dracula
The Lion, the Witch and the Wardrobe
The Watchmen

TV / Film:
The Magnificent Seven
Superman Returns

V for Vendetta
The Princess Bride
Star Wars: A New Hope

Requirements
Two analytical papers. Oral presentation. Careful reading and journal responses. Excellent 
attendance and participation. Final project: creating the perfect villain.

About the Instructor
Jonatha Kottler has a B.A. in English from UNM and an M.A. from St. John’s College. 
She is a writer/creator of the comic book series The Wonderverse. With her husband 
(fellow UHP graduate Jason Kottler) she has written and directed seven short films and 
the feature length film In Character. She is the founder of the Desert Globe Players, a 
theatre devoted to youth Shakespeare performance.

L e g a c y  o f  S t r u g g l e :  G r e a t  V i l l a i n s  i n 
L i t e r a t u r e

M 1:00-3:30 SHC 8

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 1 6



It’s easy for people to malign musicals as a kind of guilty pleasure—superficial, reactionary 
fluff; a bad habit, like binging on bonbons. But I believe the legacy of the musical theatre 
is infinitely more complicated and subversive and admirable. —Tim Miller

Musical Theatre is one of the only indigenous American art forms. It began in 1900, thanks 
to the vigorous efforts of celebrated American writer and performer George M. Cohan. 
This class will trace the evolution of this unique art form, from its early beginning as 
“musical comedy” epitomized in Cohan’s LITTLE JOHNNY JONES (1904), to the more 
serious “concept” or “fragmented” musicals such as CABARET (1966), HAIR (1967), and 
COMPANY (1970), to the British “megamusicals” LES MISERABLES (1986) and MISS 
SAIGON (1991). The class will read, listen to and watch exerpts from the most revolutionary 
musicals from 1904-2004, concentrating primarily on American works. We will thoroughly 
consider why musicals at first reflected, and then rigorously questioned and challenged 
social, cultural and intellectual values and beliefs. Theatre historian Scott Miller defines 
Musical Theatre as a chronicle of American times, people and events, but it also exposed 
and interrogated the country’s dreams, legends, national mood, political consciousness and 
its “extraordinary muscle and resistance.” We will discuss the invaluable (and sometimes 
controversial) contributions of composers, lyricists, writers, directors, choreographers and 
performers such as Richard Rogers and Oscar Hammerstein II, Leonard Bernstein, Ethel 
Merman, Jerome Robbins, Stephen Sondheim, Lea Salonga and Jonathan Larson. Our 
primary goal is to reach an understanding of and appreciation of this vibrant, innovative and 
adventurous form of theatre that entertains audiences worldwide, while also encouraging 
them to reflect on the challenges as well as the positive advances of the twentieth and 
twenty-first centuries.

Readings
We will use a combination of reading scripts, listening to CDs of the music, and watching 
excerpts of DVDs to enhance our understanding.) Little Johnny Jones (1904); Showboat 
(1927); The Three-Penny Opera (1928); Anything Goes (1934); Oklahoma! (1943); 
Finian’s Rainbow (1947); West Side Story (1957); Hair (1967); 
Company (1970); A Chorus Line (1975); Les Miserables (1987); Miss Saigon (1989); Rent 
(1996); The 25th Annual Putnam County Spelling Bee (2004).

Requirements
Regular attendance and thoughtful contribution to class discussions; four 1-2 page 
response papers; a ten minute oral presentation on a Musical Theater composer, lyricist, 
author, performer, director, choreographer, or producer; a one page proposal for a 
research paper; a ten minute conference with the instructor about the research paper; a 
4-6 page research paper.

About the Instructor
Maria Szasz holds an 
MA in Theatre Education 
from Emerson College and a Ph.D. in English Literature from UNM, where she specialized 
in Drama and Irish Literature. She has choreographed musicals for Albuquerque High 
School, including SOMETHING’S AFOOT, GUYS AND DOLLS, YOU’RE A GOOD MAN, 
CHARLIE BROWN, and GREASE.

L e g a c y  o f  M u s i c a l  T h e a t r e

T R 11:00-12:15 SHC 22

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement . 

U H O N  1 2 1 - 0 0 6



What is math? What does it mean to do math? Who does math? And how does it 
relate to the rest of human knowledge? 

In this seminar, we will begin to answer these questions, in part by carefully working 
through the book, “The Mathematical Experience.” We will study mathematical 
ideas that span millennia, from Euclid’s proof that there are infinitely many primes 
to the yet unsolved Riemann hypothesis. We’ll look at wild abstractions like non-
Euclidean geometry and more down-to-earth topics like bar graphs. We will examine 
the nature of mathematical practice and the meaning of proof. Along the way, we’ll 
encounter some of the controversies within math’s history and culture. We’ll also 
spend time puzzling out the relationships between what math is to mathematicians 
and what it means to the other 99.9% of the population. We will cast an especially 
critical eye on the roles mathematics plays in modern life. 
These topics are intended for a general audience, anyone who is looking to be 
fascinated and frustrated at the same time, especially those who have never been 
anything but hurt or bored by math but are willing to give it another shot. 
Our study will combine mathematical, philosophical, and sociological ways of 
thought. You will be responsible for creating meaningful discussion and an 
environment where everyone feels comfortable asking questions.

Readings
The Mathematical Experience and Descartes Dream by Phillip J. Davis and 
Reuben Hersh

Graphic Discovery: A Trout in the Milk and Other Visual Adventures by Howard 
Wainer
Beyond Numeracy by John Allen Paulos (optional-extra math topics)
Other online readings.

Requirements
Students will work in pairs to create two presentations based on weekly topics, one 
on a famous theorem or overview of a mathematical theory, and one on a topic that 
connects mathematical thinking to life outside math. There will be two take-home 
exercise-sets based upon the math in the presentations. Each student will also 
complete one short (3-5 page) paper that analyzes an outside resource (movie, 
book, etc.) in terms of the themes discussed in class.

About the 
Instructor
Chris Holden is a 
mathematician for the 
people. He received his Ph.D. in mathematics from the University of Wisconsin-
Madison. Originally from Albuquerque, his research interests include number 
theory, math education, and videogames as education and culture. Chris enjoys 
videogames like DDR and Katamari Damacy, and he takes a whole lot of photos.

T h e  M a t h e m a t i c a l  E x p e r i e n c e

T R 11:00-12:15 SHC 12

U H O N  2 2 1 - 0 0 1

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Mathemat ics .



The revered Latin American writer, Gabriel Garcia Marquez, suggests that cinema is a 
“more complete means of expression than literature.”  The Argentine filmmaker Fernando 
Solanas underlines problematic questions like “…which are your images and how do you 
achieve them?”  Latin American cinema achieves its own images, establishing its own 
identity, and those images are intimately connected with its history and literary creations. 
In this class we will explore Latin American literature, history, and recent events through 
the medium of film created in Latin America. We will analyze what those images reveal 
about Latin America’s past and present. We will be reading novels or short stories as 
well as historical accounts that inspired filmmakers. From slavery in Cuba and revolution 
in Mexico,  to the “Dirty Wars” of Chile and Argentina, and the most contemporary 
experiments in Latin American cinema,   this seminar will investigate issues of gender, 
ethnicity, repression, politics, and revolution, with also a look at current socio-political 
events and at a “new Latin American fiction” taken to the big screen.

Readings
Miguel Barnet, Biography of a Runaway Slave
Laura Esquivel, Like Water for Chocolate
Readings on E-reserve: “The Waiting Room” (short story), and selection of chapters 
from Magical Reels, by John King, and Contemporary Latin American Cinema, edited by 
Deborah Shaw. 

Students will analyze films in individual and group assignments. Some of the films to be 
watched in class are: The Last Supper (Cuba); Pedro Páramo (México); Like Water for 
Chocolate (México); Me, You, Them (Brazil); Camila (Argentina); Machuca (Chile).

Requirements
Regular attendance and active participation in class discussion; weekly written assignments 

based on analysis of films, group and individual presentations, and a final research paper 
(8-10 pages).

About the Instructor
Celia López-Chávez received her Ph.D. in history and geography with a focus in Latin 
American History, from the University of Seville, Spain. Originally from Argentina, she 
focuses her research on Latin American history and cultures. Dr. López-Chávez has 
taught and published in her specialty in Argentina, Spain, and the United States. She is 
currently working on a book about epic poetry, frontiers, and imperialism in Latin America. 
She has directed the Conexiones Summer Program in Spain, and she is co-director of the 
program From the Rockies to the Andes (New Mexico-Argentina).

About the Student Teacher
Katya Hafich is double 
majoring in Latin 
American Studies and 
Environmental Science. 
She has taken advantage 
of doing field studies with 
the Honors Program, and has adventured in Argentina and Mexico. She speaks Spanish 
and a little Portuguese, and loves using film to practice her language skills but more 
importantly learn more about Latin American history and culture. She also loves to hike, 
bike, read, and cook.

T h e  M a g i c  a n d  t h e  “ R e e l ” :  L i t e r a t u r e  a n d 
H i s t o r y  i n  L a t i n  A m e r i c a n  C i n e m a

R 3:30-6:00 SHC 12

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  F ine  Ar ts .

U H O N  2 2 1 - 0 0 2



Is this the promis’d end? / Or image of that horror? —William Shakespeare, King Lear

Surely some revelation is at hand; / Surely the Second Coming is at hand. —William Butler 
Yeats, “The Second Coming”

From the prophetic books of the Old Testament and the first century AD “Revelation” 
to Mary Shelley’s 1826 novel The Last Man; from H. G. Wells’ War of the Worlds to 
the classic post-apocalyptic film A Boy and His Dog , from A Canticle for Leibowitz to 
Terminator 2: Judgment Day and Kingdom Come, Children of Men and 28 Days Later, 
apocalyptic (the belief that the end of the world is imminent) and post-apocalyptic themes 
have been woven into the very fabric of our cultural sensibilities. 

Though the world has not ended (yet), the themes found in Revelation continue to provide 
an almost endless (no pun intended) source for texts, films, and images that prophesy 
or reveal the future history of the world and the ultimate destiny of the earth and its 
inhabitants. This course will explore these themes through such topics as changing world 
views and sensibilities, and millennial and apocalyptic themes associated with the end of 
the twentieth century – and the early twenty-first – as they manifest themselves in literature, 
film, art, and music. Using mythology and eschatology, vision and violence, prophecy and 
poetry, and music and memory, we will travel through the worlds of prophets, playwrights, 
and poets, science fiction and anime, and discuss theories: prophetic, the poetic and the 
allegorical. We might also speak with those who believe that world really is about to end, 
though we’ve survived into 2009—so far.
    
Readings
A course reader; Ursula K. LeGuin, The Left Hand of God; Samuel Beckett, Endgame 
(online); Mary Wollenstonecraft Shelley, The Last Man; C.S. Lewis, The Screwtape 
Letters; Walter M. Miller Jr., A Canticle for Leibowitz; David Brin, The Postman; Nevil 

Shute, On the Beach; William Shakespeare, King Lear; Dell Comics, Kingdom Come; 
Watchmen. Films: Dawn of the Dead (1978, US; remade in 2004); Terminator 2: Judgment 
Day; Gojira; Akira; The Day After; Cloverfield; Doomsday: 2010; Atomic Café; Children of 
Men; Sunshine. Paintings and Illustrations: Global Voices Online ++ Japan: Lithographs 
of post-apocalyptic Tokyo; Medieval Manuscript Illuminations. Music: Gounod, Faust, 
Wagner.

Requirements
Attendance, respect. Class presentations, questions, discussions. A brief (2-4 pages) 
close reading of a text not assigned in class. A review of a film not discussed in class. 
An analysis of a piece not discussed in class;  The paper you really want to write! Oral 
report(s). Independent group or individual project, and a research paper (6-10 pages 
PLUS a Works Cited), or a detailed narrative associated with a creative project.

About the Instructor
Juliette Cunico received 
her Ph.D. in English 
Literature with a double 
concentration in Shakespeare/Renaissance Drama and in Medieval Literature. She has 
published in such diverse venues as Bosque Tracks, Private Libraries in Renaissance 
England, and New Mexico Magazine. She loves to explore the connections between 
the seen and unseen and the civilized and natural worlds and the oral, visual, and 
written expression of those connections. This love explains her diverse interests—from 
Shakespeare to ice hockey, from fishing to science fiction, from folklore to doomsday 
predictions. Above all, she loves, in Geoffrey Chaucer’s words, “to gladly learn and gladly 
teach.”

T h e  E n d  o f  D a y s :  A p o c a l y p t i c  a n d  P o s t -
A p o c a l y p t i c  V i s i o n s  i n  A r t ,  L i t e r a t u r e ,  F i l m , 
a n d  M u s i c

R 4:00-6:30 SHC 9

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .

U H O N  2 2 1 - 0 0 4



Two centuries of fossil fuel use has destabilized the climate, damaged the 
environment, and created unparalleled material affluence. Dwindling reserves and 
increased consumption means a tipping point is on its way. How will this affect 
our way of life? Can climate change be controlled? Is there such a thing as a 
sustainable civilization? What are the consequences of remaining on our current 
course, and what options do we have? To address these questions requires a firm 
understanding of where energy and power come from. By combining round-table 
discussion with hands-on demonstrations, a complete picture of the world’s energy 
systems – both natural and artificial—will be synthesized. Every attempt will be 
made to show the deep interconnectedness of the world’s “energy history”. Class 
titles include Energy Defined, Fossil Fuels, The Deep Energy Future, Energy of the 
Body and Catastrophic Failure: When Energy Escapes our Control.

This course will meet once a week with each class involving discussions and 
brief student presentations, interspersed with physical/chemical/biological 
demonstrations and multimedia presentations relevant to the topic being discussed. 
The material addressed will be heavily weighted towards current events and will 
strongly encourage discussion. Weekly take-home assignments should take no 
more than fifteen minutes and will encourage students to research the current 
energy topic as it relates to the twentieth century. We will take several field trips 
to investigate alternative energy in use in the real world. Students will form small 
groups to complete the final class project, which will be lots of fun and will remain 
a surprise for now.

No specific background in science is required for this course, as the goal is to create 
a general “energy literacy” independent of previous knowledge. No advanced 
mathematics will be required for or used during this course.

Readings

Podcasts (WNYC Radiolab, Earth’s Changing Climate, Professor Richard Wolfson, 
2007); current news articles, and open course ware (Massachusetts Institute of 
Technology) selected lectures and course infomation 

Requirements
Attendence is imperative as the topics for each week rely on priciples mentioned 
in prior discussions. The bulk of the material covered in cass will be in the form of 
verbal discussion, so attendence is essential for the students’ benefit. Students will 
be asked to complete short presentations for each lecture. These should take no 
more than about fifteen minutes a week. Final projects will be carried out in groups 
and will be discussed in class.

About the Instructors
Adam Jay Wise is 
currently pursuing his 
Nanoscience PhD at 
the University of New 
Mexico. After receiving 
his bachelor’s degree in Applied Physics from the Rensselaer Polytechnic Institute, 
he travelled west in search of wide open spaces and abundant iron ore. He is a 
student of Dr. C.J. Brinker, world-famous Sol-Gel chemist. 

After growing up in New Mexico, Patrick Johnson migrated to the west coast and 
completed his bachelor’s in Physics at the University of California, San Diego. He 
unwittingly follwed Adam Wise into the same PhD degree plan working with Dr. 
Brinker in the department of Nanoscience and Microsystems. An avid proponant 
of clean energy practices, Patrick has been involved in many “alternative” energy 
projects and hopes to someday become “that crazy old professor.”

E n e r g y :  B u r n i n g  t h e  W o r l d  f r o m  B o t h  E n d s

R 5:00-7:30 SHC 8

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Physica l  &  Natura l  Sc iences.

U H O N  2 2 1 - 0 0 6



Why do we need things? This course will explore the various answers to this 
question as a way to examine our complex and fascinating relationships with the 
objects we collect, make, buy, use and discard. We will think about how we use 
objects as tools, signs of social status, markers for personal identity and symbolic 
means of transmitting knowledge and meaning and in the process, we will discover 
why objects can be considered promiscuous. The readings for this course will range 
from comedian George Carlin’s essay “Stuff” through essays about collecting and 
the role of the museum in contemporary culture. Various ‘hands-on’ exercises such 
constructing art from trash will add a creative dimension to class discussions. 
    

Readings
The readings for this course will be on e-reserves and include articles and essays 
from the following list:
John Elsner and Roger Cardinal ed. The Cultures of Collecting
Akin “Passionate Possession,” Learning from Things
Asma “Drama in the Diorama,” Stuffed Animals and Pickled Heads
Bauxandall “Exhibiting Intention,” Exhibiting Cultures
Csiksimihalyi “Why We Need Things,” A History of Things
Carlin “Stuff,” Braindroppings
Glassie “Material Culture,” Material Culture
Gonzalez-Whippler “What is an Amulet?,” The Complete Book of Amulets and 

Talismans
Hooper-Greenhill “The Irrational Cabinet,” Museums and the Shaping of 
Knowledge
Stocking “Museums and Material Culture,” Objects and Others

Requirements
Regular class attendance, careful, reflective preparation of assignments, active 
contributions to class discussions and participation in class exercises, a reading 
journal, an oral presentation on a personal collection, a 4-5 page research paper on 
topic related to contemporary consumer culture, and a group ‘museum’ exhibit with 
catalog based in each group’s response to the question ‘Why we need things.’ 

About the Instructor
Trained as a philosopher and painter/printmaker, Ruth Meredith has been working 
as a teacher since 
1991. She received her 
BA in philosophy from 
Bryn Mawr College, 
her MA from UNM in philosophy with a fine art concentration and recently received 
her PhD in Art History from UNM. Her multidisciplinary dissertation dealt with the 
problem of how we make meaning.

T h e  P r o m i s c u o u s  O b j e c t :  T h e  M e a n i n g  o f 
M a t e r i a l  C u l t u r e

R 2:00-4:30 SHC 22

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  F ine  Ar ts .

U H O N  2 2 1 - 0 0 3



In an effort to help Honors students complete their UNM core requirements, the 
University Honors Program has partnered with other departments to provide 
disciplinary Honors courses that will simultaneously fulfill 3 credit hours in Honors 
and 3 credit hours in UNM core requirements. 

For many students Chemistry appears to be a dense thicket of facts and formulae 
that must be memorized in order to get a good grade. This is not true! Chemistry 
is one of the basic sciences, and the most important aspect of chemistry is using 
basic underlying theories to predict and understand nature. Chemistry is all about 
problem-solving. The refinement of chemical theories improves our mastery of the 
Physical world (and our sense of our place in it). The Chem131/132 sequence 
will focus on the conceptual basis for modern chemistry. The roles of careful 
observations, further exploration (experiments) and model building will be stressed 
as a necessary prelude to the calculations and manipulations of matter that are the 
“end product” of Chemistry. 

Requirements
Chemistry 131 is the first semester of a two-semester General Chemistry sequence. 
It is assumed that most 131 students will go on to take the second semester 
of the sequence (Chem 132). Completion of the sequence satisfies the UNM 
Laboratory Science core requirement and replaces Chem 121/122/123L and 124L 
for all prerequisite purposes. These two courses provide a general background 
concerning the origins and applications of the basic principles of chemistry. In 

the Chem 131/132 curriculum, the lecture and laboratory parts of the course are 
explicitly integrated. Thus the lecture and lab exercises will frequently be combined 
into weekly “projects” focusing on the same set of scenarios which stress the 
theory/background of a given topic in the lecture and its practice/outcomes in the 
laboratory. 

About the Instructor
Mark Ondrias is a faculty member of the Chemistry Department. He received his 
Ph.D in Chemistry from Michigan State University and was awarded a Postdoctoral 
Fellowship in Chemistry from AT&T Bell Labs. His research focuses on the dynamic 
behavior of heme proteins and time-resolved, low-temperature resonance raman 
scattering. 

MWF 9:00-9:50 HIBB
T 9:00-11:50 CLARK (lab1)

R 12:30-3:20 CLARK (lab 2)
(select only one lab)

Honors for CoreP r i n c i p l e s  o f  C h e m i s t r y  ( w i t h  l a b )

This  course fu l f i l ls  UNM’s  core  requirement  for  Physica l  &  Natura l  Sc iences.

C H E M  1 3 1 - 0 0 1
C H E M  1 3 1 L - 0 1 1
C H E M  1 3 1 L - 0 1 2



In an effort to help Honors students complete their UNM core requirements, the 
University Honors Program has partnered with other departments to provide 
disciplinary Honors courses that will simultaneously fulfill 3 credit hours in Honors 
and 3 credit hours in UNM core requirements. 

This course provides an overview of the process and structure of American politics 
at the national level. The course directs students towards analysis and evaluation 
of the American political system. Major governmental institutions and processes 
are examined, which include voting and elections, interest groups and political 
parties, the Presidency, Congress, federal bureaucracy, and the Judiciary. In 
addition, the significance of demographic change in U.S. society will be examined 
in light of its impact on politics, political institutions, and political processes. Hence, 
the influence of gender, race and ethnicity on contemporary American politics will 
also figure into our analysis. Current events will be integrated into class discussion 
on a weekly basis. The 2008 presidential election will serve as a special focus for 
class discussion. 

Readings
Course readings will draw from a leading textbook on American politics, 
complemented with selected journal articles, news articles, and material from 
credible websites. Course grades will be based on essay exams, student papers, 

and class presentations.  

About the Instructor
Christine Sierra received her Ph.D. from Stanford University. Her publications 
focus on U.S. Latino politics, latino mobilization on immigration reform, Hispanic 
political behavior in New Mexico and Chicana/Latina politics. Christine also co-
wrote and co-produced the video documentary, “This Town is Not for Sale!: the 
1994 Santa Fe Mayoral Election” (1999).

T 4:00-6:30 SSCO 2069

This  course fu l f i l ls  UNM’s  core  requirement  in  Socia l  &  Behaviora l  Sc iences.

Honors for CoreA m e r i c a n  P o l i t i c s

P O L S  2 0 0 - 0 0 6



In an effort to help Honors students complete their UNM core requirements, the 
University Honors Program has partnered with other departments to provide 
disciplinary Honors courses that will simultaneously fulfill 3 credit hours in Honors 
and 3 credit hours in UNM core requirements. 

This course is an introductory survey of ancient Greek and Roman philosophy 
for philosophy majors and Honors Students. We shall study the writings of the 
Presocratics-for example, Pythagoras, Heraclitus, and Parmenides, and then the 
writers after Socrates: Plato, Aristotle, Epicurus, and the Stoic Marcus Aurelius. Our 
goal is to acquire a basic understanding of philosophical problems and solutions 
proposed by the most important Greek and Roman thinkers and to improve our 
writing and thinking about them. Class time will be devoted to discussion of the 
assigned readings.

Readings
Readings in Ancient Greek Philosophy, 3rd edition; 
The Meditations, Marcus Aurelius 

Requirements
Evaluation is based primarily on two in-class examinations, and a final.

About the Instructor
Russell Goodman received his Ph.D. from Johns Hopkins. He has contributed 
research to History of Philosophy Quarterly, Philosophy East and West, Emerson 
Society Quarterly, Journal of Chinese Philosophy, and Journal of the History of 
Ideas, to name a few. His teachings focus on Wittgenstein, American philosophy, 
and aesthetics. 

TR 2:00-3:15 DSH 232

This  course fu l f i l ls  UNM’s  core  requirement  in  Humani t ies .

Honors for Core Honors for CoreG r e e k  P h i l o s o p h y

P H I L  2 0 1 - 0 0 3



One of Europe’s most beautiful and exciting capitals, Rome is rich in history, art, 
and culture. It is a safe, livable, and modern city that offers the flair of southern 
hospitality. Located in central Italy and just ten miles from the Mediterranean 
coast, Rome has a pleasant climate that invites prolonged strolls through the 
ancient Forum and medieval city streets. Artists have shaped the city’s image 
ever since Antiquity and their outstanding work and artistic sensibilities still can 
be admired in the Coliseum, Pantheon and forum, as well as the Catacombs. A 
reemerging center of power during the Renaissance and Baroque, artists such as 
Michelangelo, Raphael, and Bernini came to Rome to create their masterpieces in 
the Sistine chapel, the Vatican Stanze, and St. Peter’s. Rome has been a center 
for travelers ever since ancient and early Christian times. The Eternal City lies 
at the crossroads of economic, political, and cultural exchange between Europe 
and the Mediterranean, welcoming international artists, merchants, and pilgrims 
through its history. Rome’s long tradition of receiving travelers also has left its 
mark on Roman character, which is distinguished by an openness and curiosity for 
visitors, as well as a genuine desire to share its culture with other people.
    
The Program
The UNM Rome Program offers students an academic program focused in art, art history, 
Italian language and culture. Students will gain first-hand practical experience with 
artistic and cultural monuments. The curriculum consists of Italian Art History, Drawing, 
and Italian Language courses, for a maximum of 18 UNM credits. All participants are 
required to enroll in a minimum of 2 courses in art and/or art history. Of the many courses 
students can take in this program, 2 are Honors seminars: Legacy of Wine in the Western 
World and Art & Politics in the Roman World. For full program details concerning housing, 
travel expenses, tuition, financial aid and more, please contact the Office of International 
Programs and Studies, 2111 Mesa Vista Hall, 505-277-4032. 

Students arrive in Rome on August 20th with classes beginning on August 24th, 2009. 
Finals will be held December 14th-15th and students depart home on December 16th. 

Eligibility
The program is open to students from all fields of study. Students must have completed 
30 credits or more (sophomore standing) with an overall GPA of at least 3.0 before the 
start of the program. Previous knowledge of Italian is not required. Courses are open to 
beginning, intermediate, and advanced Italian language students. Art History, Drawing, 
and History courses will be taught in English.

Cost
Program costs for the UNM Rome Semester Program are $12,500. NOTE: Program fees 
may be modified to accommodate changes in the exchange rate). Students will need 
additional funds for daily meals/groceries, a valid passport, visa-related expenses, round-
trip airfare, international student ID card, and ground transportation from the Rome airport. 
These additional expenses are estimated to run about $2,500. Therefore, the TOTAL 
estimated cost for the UNM Rome Semester Program is roughly $15,000 excluding 
personal travel and miscellaneous personal expenses.

Application and Deadlines
The application deadline is May 1, 2009. Applications are available online at: http://www.
unm.edu/~studyabd, in the OIPS office, 2111 Mesa Vista Hall, or by e-mailing Lauren 
Young at lfowler@unm.edu. 

Semester in RomeS e m e s t e r  i n  R o m e . . .



This course is a study of wine; from its accidental discovery and refinement through 
today, with a focus on the profound role wine plays in agriculture, social rituals, 
human health, economics and the ambivalent pursuit of pleasure.

Readings
Readings will be made available via Blackboard. Sources may include Dumay, 
Guide du vin; Ford, The Science of Healthy Drinking; Lembeck, Grossman’s Guide 
to Wines, Beers, and Spirits; and Pellechia, The 8,000 Year-Old Story of the Wine 
Trade.

Requirements
Students will complete three quizzes and a comprehensive final examination. By 
the end of this course, students will be expected to provide specific examples 
of agricultural, economic and social significance of wine; be able to rationalize 

different attitudes towards wine; and describe the basic process of winemaking 
from grape growing to bottling.

About the Instructor
Alan Bakalinsky received his M.S. and Ph.D. from the University of California, 
Davis, in Food Science/Enology and Microbiology, respectively. He is an active 
member of organizations like the American Society for the Advancement of 
Science, American Society for Enology and Viticulture, and the Genetics Society 
of America. His current research interests include the characterization and 
improvement of industrial yeasts; fermentation processes for the production of 
bio-fuels, and value-added products. 

L e g a c y  o f  W i n e  i n  t h e  W e s t e r n  W o r l d

This  course fu l f i l ls  UNM’s  core  Humani t ies  requirement .

A r t  a n d  P o l i t i c s  i n  t h e  R o m a n  W o r l d

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .

This is a survey of Roman art and history from the founding of the city of Rome in 
the eighth century BC to its decline in the fourth century AD. The course will be 
centered on the particular relationship between art and politics. In ancient Rome 
works of art were not solely intended as a way of giving form to the gods, of 
commemorating important men of State, of celebrating military victories and of 
honoring the dead. Art had a greater significance. The course aims at helping 
students come to grips with how art in ancient Roman cities was a precious tool 
of political propaganda and of public safety. Traditional class lectures will be 
integrated with lessons at some of Rome’s most important archaeological sites. 
Visits will be made to museums, historical and artistic exhibitions and to whatever 
else the city of Rome can provide to students who wish to see in close light the 
remnants of Ancient Roman Civilization.

Readings
Donald Strong, Roman Art; Marcel Le Glay, Voisin and Le Bohec, A History of 
rome. Other readings will include, Livy, Plutarch, Augustus, Suetonius, Aelius 

Spartianus, and Eusebius.

Requirements
There will be three exams and students will have have to complete a substantial 
final paper. Regular and punctual attendance is required.

About the Instructor
Fabio Giuseppe Matassa received his Ph.D. in contemporary history, and is a 
professor of English. His courses include private and group lessons for children, 
adolescents, and adults with all levels of proficiency in the language. He is currently 
a teaching assistant in the Master Ielm (International e-Learning Master’s), 
sponsored by “La Sapienza” in Rome in collaboration with Southeastern University 
in Miami.

U H O N  2 2 1 - 1 0 0

U H O N  3 0 1 - 1 0 0



Phenomenology is about the lived-world of human experience and consciousness. 
It seeks to uncover the essential structures of human intersubjectivity. How do 
humans know [and love] themselves and others? What are the conditions of 
possibility in encountering [loving] someone else? Love may begin with an 
unconditional understanding [empathy] into another person’s feelings and inner 
world. A verbal or symbolic invitation may draw one closer. Intimacy is a succession 
of invitations leading toward a shared emotional presence. Are we not shocked 
when so many allow popular culture to influence and even define personal lives 
and relationships? Is there a sacrificial love that manifests a higher or the highest 
form of human love? Is mystical love, irrational, paradoxical and bathed at times in 
sensual ecstacy, still human love? Can “forbidden” love be real human love?
 
Readings
Martin Buber, I and Though (excerpts)
John Donne, The Love Poems of John Donne 
Thomas Merton, Learning to Love: Exploring Solitude and Freedom (excerpts) 

Adrienne Rich, The Dream of a Common Language
John Giles Milhaven, Hadewijch and Her Sisters 
Jelaluddin Rumi, Love is a Stranger 
Max Scheler, Ethical Personalism (excerpts)
Vladimir Solovyov, The Meaning of Love (excerpts) 

Requirements
A generous contribution to the seminar sessions. Mastery of all the readings. Two 
extended critical essays, or one of the latter and a creative project.

About the Instructor
Ed DeSantis has a master’s degree in English and a Lic. in Philosophy from 
Fordham University; a Master of Divinity from Georgetown University Theological 
Cemter; and a Ph.D. 
in English from Bown 
University.

T h e  P h e n o m e n o l o g y  o f  L o v e

R 12:30-3:00 SHC 12

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .

U H O N  3 0 1 - 0 0 5



Scribendi is a high quality publication of art and literature, sponsored by the 
Western Regional Honors Council and UHP. Produced completely by UHP 
students, Scribendi publishes creative works by undergraduate honors students 
in more than 220 western colleges and universities. This first half of our year-long 
process is designed specifically for students who have committed themselves to 
the immensely rewarding and enormously challenging experience of producing our 
publication. Functioning largely as an educational internship in small publication 
production, this course provides students with practical, hands-on experience in 
proofreading, copyediting, typography, magazine design and layout (using Adobe 
InDesign desktop publishing software), fundraising, marketing and distribution, as 
well as small press management. By the end of the year, the student staff members 
will gain practical skills in the art and process of producing such a publication. The 
Scribendi experience differs from the usual academic class in that it is focused 
primarily on active learning accomplished by intensive discussion, lots of practice, 
and an emphasis on professional behavior. Enrollment is limited to students are 
selected through an application and interview process conducted by the instructor. 
Students should understand this is a two-semester commitment, spanning both 
Fall and Spring semesters.
   
Readings
Scribendi Staff Handbook
Amy Einsohn, The Copyeditor’s Handbook: A Guide for Book Publishing and 
Corporate Communications
Robin Williams, The Non-Designer’s Design Book: Design and Typographic 

Principles for the Visual Novice
Robin Williams, The Non-Designer’s Type Book: Insights and Techniques for 
Creating Professional-Level Type   
Bill Walsh, The Elephants of Style: A Trunkload of Tips on the Big Issues and Gray 
Areas of Contemporary American English
Christopher Smith, InDesign CS4 Digital (optional)

Requirements
Attendance, active participation, weekly work reports, 6-10 skills-building 
assignments, final 10-15 page mini-magazine project. 

About the Instructor
Leslie Donovan is a continuing UHP faculty member and the faculty advisor 
for Scribendi. She 
earned her B.A. and 
M.A. in English from 
UNM and her Ph.D. in 
Medieval Literature from the University of Washington. Her recent publications 
include studies of J.R.R. Tolkien, Beowulf, Anglo-Saxon women saints, and 
Honors teaching.

T h e  P u b l i c a t i o n  P r o c e s s  ( S c r i b e n d i  P t .  1 )

T R 2:00-3:15 SHC 16

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Wr i t ing & Speaking.

U H O N  3 0 1 - 0 0 2



Latin America is not a unified and uniformed region. It is a diverse and complex idea 
formed by different geographical areas, cosmologies, and ethnicities. Keeping in mind this 
diversity, this course will use music and lyrics as primary sources of analysis to understand 
Latin American cultures and regions. We will give attention to some musical movements 
connected to political changes in the search for their dreams of liberation, such as the 
examples of 20th century’s Mexico, Chile, Cuba, Brazil, Argentina, and Venezuela. We 
will study the role of music as element of change in revolutionary movements, in the “new 
song” and protest music of the 1960s and 70s, and in current examples of urban Rock 
in Español and educational initiatives such as Tocar y Luchar (To Play and To Struggle). 
These topics will be studied using a blended-learning method of class on campus and a 
virtual classroom. From Buenos Aires, Argentine Conductor Javier Lorenzo will work with 
students’ participation in on-line exercises and Skype communication. In the same way 
that music is a common language for human race; thanks to technology this course will 
explore that “common world language” within a real international dimension, with teaching 
taking place in and from two different hemispheres.

Note: Students can have access to a demonstration of on-line exercises for this course 
going to this web site: http://www.tangoingreen.tucampus.org/, and logging in with user 
name: student09 and password: honors09. 
    
Readings
Most of the readings and audios will come from students’ own on-line research and 
materials provided by the instructors in on-line activities. Besides this, a selection of 
readings will be placed in Electronic Reserves.

Requirements
Regular attendance and active participation both in the classroom and in on-line exercises. 
Weekly readings and on-line activities (forums, questionnaires, etc.) will be essential parts 
of the course. There will be a mid-term short essay, an oral presentation, and a final 
research group project.

About the Instructors
Celia López-Chávez received her Ph.D. in history and geography with a focus in Latin 
American History, from the University of Seville, Spain. Originally from Argentina, she 
focuses her research on Latin American history and cultures. Dr. López-Chávez has 
taught and published in her specialty in Argentina, Spain, and the United States. She is 
currently working on a book about epic poetry, frontiers, and imperialism in Latin America. 
She has directed the Conexiones Summer Program in Spain, and she is co-director of the 
program From the Rockies to the Andes (New Mexico-Argentina).

Javier Lorenzo received his Master’s degree in Orchestral Conducting at UNM. He has 
been an Orchestral Conductor, teacher and choirmaster since 1984. He taught at the 
UNM Honors Program 
the seminars about 
Latin American music: 
“Tango” and “Drums 
and Dreams,” the latter 
with Dr. Celia López-Chávez. Since 2005, he has been the Music Director of “Tango in 
Green” working in the promotion of Latin American music through shows and on-line 
courses. He currently resides in Buenos Aires, Argentina.

D r u m s  a n d  D r e a m s  o f  L i b e r a t i o n :  L a t i n 
A m e r i c a n  M u s i c  a s  T e x t

W 3:00-5:30 SHC 12

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  F ine  Ar ts .

U H O N  3 0 1 - 0 0 3



There is one institution in American culture that affects everyone, regardless 
of age, gender, income: the results of our education system are all around us. 
Our schools produce lawyers, doctors, engineers, politicians, teachers, fast-food 
servers and taxi drivers. But what kind of job are we doing? Do we educate all 
students equally, and are they literate when they finish their time in the system? 
How well are we preparing people to take their places in an ever-changing world, 
where knowledge and information are transformed every minute of every day? 
What do we want our students to learn, and why? This seminar proposes to study 
the origins and meanings of education from elementary school through high school. 
We will look at what educational systems are like, what teachers and students do 
(and don’t do), and whether school reform will ever really work. Topics will include 
who pays for what education; how schools are funded; how do race and gender 
affect education; who decides what gets taught; how much can society realistically 
expect the system to provide, and to whom; who decides what ethics and morality 
will be taught; are literacy and justice for all really possible in this day and age?

Readings
Thoreau, Uncommon Learning
Freire, Pedagogy of the Oppressed
A course reader to be purchased in the Honors office.

Requirements
One small group presentation; two 5-page analytical papers; group presentation 
as part of the final group research project.

About the Instructor
Diane Rawls holds a Ph.D. in Medieval Romance Languages from UNM. She has 
taught in Albuquerque’s public schools as well as at UNM. She believes strongly 
that the American public education system is the most important institution in the 
country, and that we owe it to future generations to maintain and improve it, not 
allow it to be dismantled.

W i t h  L i t e r a c y  a n d  J u s t i c e  f o r  A l l

T 12:30-3:00 SHC 12

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Wr i t ing & Speaking.

U H O N  3 0 1 - 0 0 1



The region is altogether valueless. It can be approached from the south, and after 
entering it, there is nothing left to do but leave.—Lt. J.C. Ives, 1857. 

Lt. Ives was speaking of the Grand Canyon. How we value landscape is directly 
related to what we know about that place. The Southwest is fragile and sometimes 
harsh, and in order to appreciate and protect it, we need to understand its unique 
biology. In this field biology course, we will discuss the biogeography and biology 
of the Southwest region. In particular, we will focus on land, climate, and the flora 
and fauna of the region. We will learn to recognize deserts, grasslands, montane 
areas and their associated organisms. We will pay particular attention to the area 
closest to Albuquerque and we will pay particular attention to the areas of the 
Colorado Plateau, the Southern Rocky Mountains, and the Shortgrass Prairie 
that surround us. Students will develop the skills to identify plants, bugs, reptiles, 
birds, and mammals while at the same time learning about particular conservation 
issues in the region. There will be several field trips during scheduled class times, 
including one to Bosque del Apache in late November.

This seminar is cross-listed in biology and includes a required lab. It satisfies life 
sciences requirements and is an elective for the environmental science major and 
for the American Studies major. There are 4 credits for this class and all students 
must enroll in both the seminar and the lab. 
    

Readings
Sibley Field Guide to Birds of North America, David Allen Sibley   
A Field Guide to the Sandia Mountains, Robert Julyan and Mary Stuever

Requirements
Assignments will include one class presentation on a specific life zone (such as 
the tundra or ponderosa pine zone) and an inventory of a site of their choosing. In 
addition, students will demonstrate their proficiency in identifying organisms and 
life zones through regular lab and field assignments. Final projects for this class will 
culminate in a symposium on current conservation issues facing the Southwest. 

About the Instructor
Ursula Shepherd, Ph.D. received her degree in Biogeography and Community 
Ecology from UNM. 
She also holds an MA 
in Social Sciences 
from the University 
of the Pacific. She is 
the author of several 
articles and a book. Her interests include biodiversity of both arid and marine 
systems, the role of symbiosis in evolution, and mammalian ecology. 

I n  P r a i s e  o f  A r i d  L a n d s :  N a t u r a l  H i s t o r y  o f 
t h e  S o u t h w e s t  ( a n d  l a b )

T R 11:00-12:15 SHC 8
R 1:00-3:50 CAST 53

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Physica l  &  Natura l  Sc iences.

U H O N  3 2 4 - 0 0 1
U H O N  3 2 4 L - 0 0 2



Through visual images, primarily photography, this course is designed to bring 
awareness to the plight of the environment and the beauty of the earth. Students 
first will be introduced to basic visual ideas, explore, and discuss the photographic 
work of landscape environmentalists; such as, Ansel Adams, Richard Misrach, 
and Robert Adams to name a few.

Using the rich resources and art heritage of New Mexico students will also make 
several field trips to museums, art galleries, and when possible guest artist/
photographers would show portfolios of their latest projects. Instruction will be 
given as needed. Critiques of student projects will be offered throughout the 
course. Class participation is required.

No prior prerequisites necessary, only enthusiastic students willing to learn and 
share experiences. Access to a digital camera is recommended.
    
Readings
Beauty in Photography, Robert Adams.

Requirements
Students will add to their communication and visual literacy skills. Each student 
will keep a notebook or journal of detailed field notes to be presented at the end 
of the term. This notebook will contain both visual and written documentation of a 
mutually agreed upon project relating to the landscape environment.

About the Instructor
A.J. Meek is the 2009 Distinguished Garrey Carruthers Chair in Honors. Meek 
earned his B.F.A. with honors at the Art Center College of Design in Los Angeles 
and graduated with an M.F.A. degree in 1972 from Ohio University. He has 34 
years teaching experience, first at Utah State University and then at Louisiana State 
University where he was the Emogene Pliner Distinguished Professor of Art. He is 
the co-author of one and the author of four photography books including the latest, 
a biography of the famous New Orleans photographer, Clarence John Laughlin: 
Prophet Without Honor, University of Mississippi Press, 2007. He was a recipient of 
the Louisiana Division of the Art Fellowship and two National Endowment/Southern 
Arts Fellowships in photography. His work has been widely exhibited nationally 
and internationally including several museum shows; such as, the Birmingham 
Museum of Art, New Orleans Museum of Art, and the Inverness Museum in 
Inverness, Scotland.

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  F ine  Ar ts .

T 9:30-12:00 SHC 28

Carruthers ChairG r e e n  E a r t h ,  B l u e  P l a n e t

U H O N  3 0 1 - 0 1 5



This course is designed to bring awareness to the social human condition with 
compassion and understanding. Students first will be introduced to the visual 
concepts that are basic to the medium, explore, and discuss the photographic 
work of such documentary visionaries; such as, Lewis Hine, Dorothea Lange, 
Robert Frank, Alex Harris, and others.

Using the rich resources and art heritage of New Mexico, students will also make 
several field trips to museums, art galleries, and when possible guest artist/
photographers would show portfolios of their latest projects. Instruction in lighting 
and posing technique will be given as needed. Critiques of student projects will be 
offered throughout the course.

No prior prerequisites necessary, only enthusiastic students willing to learn and 
share experiences. Access to a digital camera is recommended.

Readings
Beauty in Photography, Robert Adams. Various essays and visual materials 
both on specific techniques and artists such as Lewis Hine, Dorothea Lange and 
others.

Requirements
Students will add to their communication and visual literacy skills. Each student 
will keep a notebook or journal of detailed field notes to be presented at the end 
of the term. This notebook will contain both visual and written documentation of a 
mutually agreed upon project depicting a body of work of a chosen social group. 

Class participation is required.
About the Instructor
A.J. Meek is the 2009 Distinguished Garrey Carruthers Chair in Honors. Meek 
earned his B.F.A. with honors at the Art Center College of Design in Los Angeles 
and graduated with an M.F.A. degree in 1972 from Ohio University. He has 34 
years teaching experience, first at Utah State University and then at Louisiana State 
University where he was the Emogene Pliner Distinguished Professor of Art. He is 
the co-author of one and the author of four photography books including the latest, 
a biography of the famous New Orleans photographer, Clarence John Laughlin: 
Prophet Without Honor, University of Mississippi Press, 2007. He was a recipient of 
the Louisiana Division of the Art Fellowship and two National Endowment/Southern 
Arts Fellowships in photography. His work has been widely exhibited nationally 
and internationally including several museum shows; such as, the Birmingham 
Museum of Art, New 
Orleans Museum of 
Art, and the Inverness 
Museum in Inverness, 
Scotland.

R 9:30-12:00 SHC 28

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  F ine  Ar ts .

Carruthers ChairS e e i n g  T h r o u g h  H e a r t  E y e s

U H O N  3 0 1 - 0 1 6



The physical, cultural, and political landscapes of Spain are rapidly changing: from 
the massive construction cranes and fast trains to polarizing democratic debates. 
The new Iberian map is colorful and multilingual, covering the dark and grey hues 
left by fascism. This course will explore different socio-cultural aspects of Spain in 
the 20th and early 21st centuries. In order to understand recent cultural changes, 
this survey will involve reading and discussing a series of articles that reflect 
Spanish society before and during the Civil War, during the postwar period, and, 
finally, in the present democratic era. In particular, we will examine the process of 
change as the nation moved peacefully from fascism to democracy in a very short 
time. In order to understand the traumatic events that caused the Civil War, the 
war itself (1936-1939), and the subsequent 40-year rule of Francisco Franco, we 
will analyze the films El espinazo del diablo (2001) and Silencio roto (2001). After 
Franco’s death (1975), and with the arrival of democracy in Spain, many exiled 
intellectuals and artists returned to Spain. We will view a film on one of these 
exiles María querida (2004), the great philosopher María Zambrano. We will also 
examine films from the 90’s until the present. With Spain fully integrated in the 
European Union, the film Solas (1999) presents marginal characters subsisting 
within the periphery of a large city in the south. Todo sobre mi madre (1999), 
questions family relationships, sexuality, and gender. Poniente (2002) shows the 
slow growth of rural Spain and how the new immigrants impact small communities. 
The consequences of the new economy and globalization are examined in Los 
lunes al sol (2002). Finally, Malas temporadas (2005) closes this cycle showing 
a multicultural Spain and its main characters battling with social and personal 
problems. All movies have English subtitles.

Readings
A package of reading materials from different sources. Among others, some reading 
selections from: Literature, the Arts, and Democracy: Spain in the Eighties; The 
Cambridge Companion to Modern Spanish Culture; Spanish Cultural Studies: An 
Introduction; The Struggle for Modernity; Contemporary Spanish Cultural Studies; 
“Selling Spanish ‘Otherness’ Since the 1960s”; “Gender and Sexuality”; “Collective 
memory, the nation-state and post-Franco society”; “Gender, Sexuality, and the 
Literary Market in Spain at the End of the Millenium”; The Culture of Cursilería : 
Bad Taste, Kitsch, and Class in Modern Spain.

Requirements
Regular attendance and active participation in class discussions. Besides several 
individual critical writing assignments, there will be and oral presentation. 

About the 
Instructor
María Nieves de 
Abajo received a Ph.D. in Spanish Literature and a M.A. in Hispanic Literature 
from UNM. Originally from Northern Spain, her research interests are women 
writers, art, history, politics, and film in Spain. Some of her creative writing poetry 
has been published in: Chiricú Journal, Alba de América Journal, Feminism Now, 
Limon. She is one of the co-editors of the project Metamorfosis, a NM Women 
Creative Writers Spanish Anthology.

L a n d s c a p e s  o f  S p a i n :  A  N a t i o n  T h r o u g h  F i l m

M 1:00-3:30 SHC 9

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  F ine  Ar ts .

U H O N  3 0 1 - 0 1 8



Arguably the most influential individual in the history of psychology, Freud’s concepts such 
as ego, repression, resistance, and Freudian slips have become part of our vernacular, 
and the sexual revolution he helped spawn, a pervasive feature of modern life. Freud’s 
atheism, like his focus on sexuality, is well known. One might think his life would have 
little commonality with that of C. S. Lewis, the Oxford professor who wrote not only the 
Chronicles of Narnia but also some of the 20th century’s most widely read books arguing 
for belief. However, Sigismund Schlomo Freud and Clive Staples Lewis shared much 
more than atrocious given names. Delving into their biographies, one sees that they faced 
many of the same struggles. Both experienced losses in their childhood: Freud lost his 
beloved nanny; Lewis, his mother when he was 9. Later in life, Freud battled cancer of 
the mouth and Lewis agonized through the illness and death of his wife. Through such 
challenges, Sigmund Freud and C. S. Lewis developed their perspectives on some of 
life’s deepest questions. 
 While Freud and Lewis shared a number of similar life experiences, the positions they 
developed represent polar opposites. This class will focus on Freud and Lewis’ thoughts 
about sexuality and love, pain and suffering, and, most importantly, ultimate questions of 
human significance, such as the meaning of life and the existence of God. We will also be 
examining their biographies to discern the commentary their own lives offer on how well 
their philosophies work in practice. Although they never met, juxtaposing Freud and Lewis’ 
writings and life stories permits their diametrically opposed positions to stand out in bold 
relief for evaluation, like two debaters on a stage. In this seminar we will enter into this 
debate, and in the process refine our own answers to some of life’s ultimate questions.
    

Readings
Freud, S., The Future of an Illusion; Lewis, C. S., A Grief Observed; Nicholi, A. M. Jr., 
The Question of God: C.S. Lewis and Sigmund Freud Debate God, Love, Sex, and the 
Meaning of Life. Video clips and other resources from PBS series on The Question of God 
(available on internet); resources on e-Reserves will include excerpts of Freud’s letters 

from Max Schur’s Freud—Living and Dying, and excerpts from C. S. Lewis’ The Problem 
of Pain, and “Nature and Supernature.”

Requirements
Students will be asked to prepare regular written responses to assigned readings, 
advocating or opposing the positions advanced by Freud and Lewis. Class sessions will 
require regular participation in small and large group discussion. Students will be required 
to write a term paper on a topic related to the course (e.g. symbolism in Lewis’ Chronicles 
of Narnia, the role of mythology, Freud’s view of dreams) and to make an oral presentation 
to the class based on research for the term paper. Students will also be asked to participate 
in a final formal debate addressing a series of issues from Freud or Lewis’ perspective.

About the Instructor
Psychology professor Harold Delaney has directed the Psychology Honors Program and 
has been teaching about Freud in the history of psychology for 20 years. He has written 
over 40 articles, co-authored a graduate text, and co-edited Judeo-Christian Perspectives 
on Psychology: Human 
Nature, Motivation, and 
Change, published by the 
American Psychological 
Association.

About the Student Teacher
Originally from Chicago, Joshua Niforatos moved to New Mexico to pursue pre-medicine 
and cultural anthropology to prepare him for his work as a physician/anthropologist in South 
America amongst the poor. A voracious reader, Joshua is more than mildy obsessed with 
theoretical biology, physics, philosophy, and great literature.

S i g m u n d  F r e u d  D e b a t e s  C . S .  L e w i s : 
S e x u a l i t y ,  S u f f e r i n g ,  a n d  t h e  M e a n i n g  o f  L i f e

M 1:00-3:30 SHC 28
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In 1929 J. Robert Oppenheimer wrote, “My two great loves are physics and New Mexico. 
It’s a pity they can’t be combined.” This course is about the city that allowed Oppenheimer 
to realize the reconciliation of his two great loves. Through literature we will study the birth 
and growth of Los Alamos from its secret beginnings, through the development and testing 
of the first atomic bomb, to Oppenheimer’s security clearance trial. The postwar period 
was marked by the split among scientists over what to do once the nuclear genie was let 
out of the bottle. We will learn about fascinating people: physicists J. Robert Oppenheimer, 
his brother Frank, Edward Teller, Niels Bohr, Richard Feynman, and non-physicists such 
as Dorothy McKibbin, Edith Warner, Kathryn Chaves Page, for whom Lake Katherine is 
named, and many others. We will make a trip up to the once secret city and investigate 
what is going on up there now.  Our readings will include the brilliant biography of Robert 
Oppenheimer, “American Prometheus,” the poetic narrative, “The House at Otowi Bridge,” 
and Richard Rhodes’ Pulitzer Prize winning “The Making of the Atomic Bomb.”  Come join 
us for an exciting look at one of New Mexico’s most interesting cities and the people and 
events that shaped so much of our world.  

Note: The course includes a one-day field excursion to visit Los Alamos.
 
Readings
109 East Palace by Jennet Conant
Los Alamos by Joseph Kanon
American Prometheus by Kai Bird and Martin Sherwin
The House at Otowi Bridge by Peggy Pond Church
Surely You’re Joking Mr. Feynman by Richard Feynman

The Making of the Atomic Bomb by Richard Rhodes
The Day After Trinity (film) 
Dr. Atomic (opera)

Requirements
Regular Attendance; active participation in class discussions; weekly 1-2 page response 
papers; one paper of 5 pages; individual and group oral presentations, and one final paper 
based on the life of one of the many intriguing people associated with Los Alamos.

About the Instructors
Frank Kelly has a PhD in Philosophy, and Master’s degrees in Pure Mathematics and 
Applied Statistics. Some of his interests are history and philosophy of science, probability, 
skiing, tennis, and crossword puzzles.

Margo Chávez-Charles 
holds a B.A. in English 
from NMSU, an M.A. in 
Teaching English as a 
Second Language and 
Teaching French from the School for International Training in Vermont, and an M.A. 
in Liberal Education from St. John’s College. Her special interests include literature, 
the history of ideas, and intercultural communication. She also regularly works for the 
CONEXIONES programs in Mexico and Spain.   

L . A .  L i t :  S t o r i e s  o f  L o s  A l a m o s

R 12:30-3:00 SHC 28

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .
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Much of popular discourse reveals a steady disintegration of thought and speech 
in the United States. An appreciation of veracity, evidence and reality has all 
but disappeared. Intellectual challenges are rare. Irony and salutary sarcasm--if 
understood at all--are scorned. Inane and moldering ideas abound. Persuasion 
gives way to personal attacks and fear. Religion assails rationality. There is but 
one antidote to this contagion: the mind itself. This seminar is designed to restore 
the constructive use of language through the exercise of wit. The end of wit would 
be a disaster for the world. Wit is intellectual power. It is more than incisiveness and 
clarity of expression, than quickness in debate, than verbal dexterity in pointing out 
inconguities and false thinking. In the authentic writer wit is the mind in control of its 
mental powers, disciplined and armed, awaiting the occasion and the adversary. 
   
Readings
Anthony Burgess, A Clockwork Orange
Luis Bunuel, Viridiana (film)
Margaret Edson, Wit: A Play
John Donne, Major Works (songs, sonnets, and sermons) 
C.S. Lewis, The Screwtape Letters

Monty Python, The Meaning of Life (film)
Mark Twain, Letters from Earth 

Requirements
Acitve and generous participation in the seminar. Mastery of all texts. Several 
projects manifesting the author’s skill in using wit

About the Instructor
Ed DeSantis has a master’s degree in English and a Lic. in Philosophy from 
Fordham University; a Master of Divinity from Georgetown University Theological 
Center; and a Ph.D. in English from Brown University. He is wary of the increasing 
control of institutions over the people.

W i t

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .

M 1:00-3:30 SHC 22
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Not long ago, many thought of videogames as simply children’s entertainment. But games 
are not only big business, they are increasingly drawing serious attention from educators, 
economists, media scholars, and art critics alike, not to mention politicians and pundits. 
Today’s videogames are complex, long, and difficult. Yet people are willing to pay for 
the privilege of playing them. In fact, players’ refusal to buy dumbed-down games has 
driven the industry. To make their games learnable, designers leverage powerful learning 
principles, principles supported by current research in the learning sciences. Significantly, 
their success speaks to a key problem facing our schools: How do you get someone to 
learn something complex, long, and difficult, and yet still enjoy it? 

This course begins with the assumption that games are an important cultural and educational 
force worth studying. We will get our hands dirty by actually playing videogames, and 
discuss core texts in the emerging field of games, learning, and society. We will focus on 
issues including identity, narrative, agency, violence, cheating, motivation, learning, and 
the social aspects of games. We will offer a critical look at the area of “serious games” and 
consider their impact for K-16 education in the broadest sense.

Students will come to class prepared to engage in discussion. In this field, that means not 
only doing required activities beforehand, but also becoming aware of the other media that 
surround the games you play and read about. To some this may be as new as the games 
themselves. That’s okay and expected. This course is not only for gamers. It might be an 
excellent opportunity for those who don’t even know how to hold a controller to get some 
hands-on knowledge in an area continually misunderstood by the media.
    
Readings
The Game Design Reader: A Rules of Play Anthology by Katie Salen and Eric 
Zimmerman

What Video Games Have to Teach Us About Learning and Literacy by James Paul Gee
Electronic Reserves
At least one modern videogame

Requirements
Each student will pick a modern game to play and must either finish it or play 50 hours 
and keep a gameplay journal. We’ll make groups of either two or three students, and each 
group will become expert in an area of game studies. Groups will present to the rest of 
the class on the topic of their expertise and guide discussion that day. Each student will 
write a final paper and give a presentation either analyzing a game(s) of their choice or 
examining a gaming community using themes addresssed in this class. Alternately, one 
may choose to “mod” or create a new game, or use a pre-existing game in a learning 
context, essentially becoming an instructional designer for a semester. The written/oral 
portion will consist of a post-mortem of this design activity.

About the Instructor
Chris Holden is a 
mathematician for the 
people. He received 
his Ph.D. in mathematics from the University of Wisconsin-Madison. Originally from 
Albuquerque, his research interests include number theory, math education, and 
videogames as education and culture. Chris enjoys videogames like DDR and Katamari 
Damacy, and he takes a whole lot of photos.

G a m e s ,  L e a r n i n g ,  a n d  S o c i e t y

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Socia l  &  Behaviora l  Sc iences.
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Do you love novelty? Art? Hedonism? Do you feel a periodic but profound sense of 
ennui? Are you prone to excessive self-examination? If you answered yes to three 
or more of these questions, you may qualify as an aesthetic decadent. In the late 
nineteenth and early twentieth centuries, aesthetic decadence was a major cultural 
force, posing a powerful challenge to the Realism, Naturalism, and moralizing 
that dominated much of mainstream Western literature and art. The aesthetic 
decadents were not just a self-indulgent coterie of artists and intellectuals; their 
work meditated on the nature of beauty, which they found in human creations such 
as poetry and painting and in natural objects that were in the process of decay. 
For the decadents, even the human personality was potentially an artistic creation. 
Alternately playful and deadly serious, the work of these artists and thinkers 
remains influential today, helping to shape our contemporary sense of beauty and 
even our current notions of identity. 

Texts for the course will include three novels, one play, a selection of poetry, and 
several images from art and theater. To better understand this movement, we 
will also examine in detail three cultural phenomena that illustrate the values of 
aesthetic decadence: the life and career of Sarah Bernhardt, Aubrey Beardsley’s 
influential Yellow Book, and Sergei Diaghilev’s Ballets Russes, which featured 
the talents of Nijinsky and set design by the artists Bakst and Benois. For more 
information about the course, contact Dr. Faubion at sanren@unm.edu.

Readings
Wilde, The Picture of Dorian Gray and Salomé; Proust, Swann’s Way; Bely, 
Petersburg; poetry by Baudelaire, Yeats, Théophile Gautier, Aleksandr Blok, and 
Zinaida Gippius; brief theoretical readings by Ruskin, Pater, Schopenhauer, and 
Symons; art by Beardsley, Rops, Moreau, Vrubel, Redon, Benois, Bakst, and 
others

Requirements
Students will complete a variety of assignments, including a reading journal and 
proposal, all of which will be designed to help them research and compose a final 
project that illuminates some element of aesthetic decadence. That project may 
take the form of a traditional research paper or it may be a less traditional project  
that uses different media and presentation strategies.

About the 
Instructor
After receiving 
undergraduate and 
graduate degrees in Russian from Trinity University and the University of Kansas, 
Renee Faubion earned a second M.A. and a Ph.D. in English from UNM. Her fields 
include literary theory, gothic literature, and magic realism. She recently won her 
third award for excellence in teaching.

W 1:00-3:30 SHC 22

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .
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Each thinker overturned the conventional wisdom of his field. Darwin’s theory 
of evolution challenged the authority of Holy Scripture, and now is the central 
core of the science of Life. Marx’s doctrine of class struggle and advocacy of a 
proletarian revolution were at the heart of the political struggles of the following 
century. Freud’s placing of the unconscious and the sex drive at the center of 
human psychology were considered unspeakable in his own time, and are taken 
for granted today. And Einstein revolutionized physics and common sense, by 
showing that simultaneity is relative to the observer, and that gravity is not a force 
but an effect of the curvature of four-dimensional space-time.

We will present the basic doctrine of each thinker, with his historical and intellectual 
background, and the consequences in following years of their new ways of thinking. 
We will also consider their individual personal histories, and try to see what made 
them unique, while still being normal humans with families, and personal strengths 
and weaknesses.

Readings
Selections from the “Norton Critical Edition of Darwin”
“The Communist Manifesto”, chapters from Marx’s “Capital”, and Isaiah Berlin’s 
biography of Marx.
Selections from Freud’s “New Introductory Lectures” and Howard
Gardner’s chapter on Freud
Chapters from Einstein’s “Relativity,” from Infeld and Einstein’s “Evolution of 
Modern Physics,” from Isaacson’s biography of Einstein, and an English translation 
of Einstein’s first paper on Special Relativity.

Requirements
Each student will give a 20-minute presentation on some aspect of the work of one 
of the four authors studied in the course. The students who choose the same author 
will form a discussion group within the class. Each student’s class presentation 
will be the basis for a short written paper (less than 10 pages). Each student will 
produce a final term paper, of at least 15 pages, dealing in greater depth with the 
chosen author. This paper can treat either: (a) the content of the author’s major 
contribution to science or learning. or (b) the obstacles and difficulties the author 
had to overcome, or (c) whether the author’s ideas are relevant and important 
today; if so, why? if not, why not?

About the Instructors
Vera John-Steiner is the Regents’ Prof.of Education and Linguistics, emerita. 
She is the author of “Notebooks of the Mind” which won the William James 
Award, and “Creative 
Collaboration.” She 
also has publications 
in psycholinguistics 
and related fields.

Reuben Hersh is an emeritus professor of mathematics at UNM. He is the co-author 
of “The Mathematical Experience,” (National Book Award winner) and several 
other books and many papers on mathematics, philosophy, and education.

F o u r  S u b v e r s i v e  T h i n k e r s :  D a r w i n ,  M a r x , 
F r e u d ,  E i n s t e i n

W 12:00-2:30 SHC 12

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .
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Terrorism has been defined as warfare against civilians. Although the United 
States been free, so far, of state terrorism against its own people, horrendous acts 
of terrorist violence by foreign nationals, and even some extremist Americans, 
have become a tragic fact of modern life in our country. The crucial role the U.S. 
Constitution plays in American life became evident once again as citizens debated 
the post-Oklahoma City/post -9/11 trade offs between security and liberty in times 
of crisis. Under the guise of national security, state terrorism, often called counter 
terrorism, a particularly vile form of intimidation, has been used around the world 
against political opposition by those who feel they have an exclusive right to power. 
The Constitution was created specifically to thwart such grandiose and murderous 
impulses. In the wake of terrorist violence, governments often resort of polarizing 
propaganda instill fear and pave the way for constitutional abuses of power in the 
name of national security.

We will study in this seminar the meaning of the U.S. Constitution as a code of 
law, as a cultural symbol, as a guide to justice and the balancing of competing 
interests, and as a practical guardian of liberty, equality, and political expression. 
We’ll explore what Ben Franklin meant when he wrote “...a frequent recurrence 
to fundamental principles...is absolutely necessary to preserve the blessings of 
liberty and keep a government free,” and what John F. Kennedy had in mind when 
he said in effect that the rights of all persons are diminished if the rights of any 
person is denied. Our focus will be to examine the Constitution’s role in protecting 
the freedom of innocent people while in a conflict with terrorists, and protecting the 
lives and reputations of Americans from abuses of governmental authority. The 
Twentieth Century is full of examples of state terrorism and its propaganda, the 
most obvious being in Fascist Italy, Nazi Germany, the Soviet Union, Communist 
China, and Cambodia, El Salvador, and Chile. But there are many, many more.

Readings
A Documentary History of the United States, edited by Richard D. Heffner; The 
Age of Propaganda: The Everyday Use and Abuse of Persuasion, by Anthony 
Pratkanis and Elliot Aronson; Terrorism: A Very Short Introduction, by Charles 
Townshend 

Requirements
The requirements of this seminar will include two formal papers, keeping 
an intellectual journal, a written one page response each week, and one 
presentation.

About the Instructor
V.B. Price is a former member of the Board of Directors of the American Civil 
Liberties Union of New Mexico and a long time political and environmental 
columnist currently writing for the newmexicoindependent.com. An editor, poet, 
author, and journalist, 
Price is currently at 
work on a book about 
environmental abuses 
in New Mexico since 
the cold war. He has taught in the UHP since l986 and is an adjunct associate 
professor in the School of Architecture and Planning.

This  course fu l f i l ls  an  Ar ts  & Sciences group requirement  in  Humani t ies .

R 6:00-8:30 P.M. SHC 22
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Students who plan to graduate with an honors distinction from the University Honors Program must complete a six (6) credit-hour option 
during their senior year. The UHP offers four Senior Options described in detail on the following pages.

Senior Interdisciplinary Honors Program Thesis
During this two-semester plan, students devise and research a thesis topic during the first semester and write, edit, and orally present 
the thesis during the second semester. Students enroll in UHON 490-001 (3 credit-hours) for the first semester Reading & Research 
component, and 491-001 (3 credit-hours) the next semester for the Thesis component. The thesis will be a minimum of 30 pages in 
length, and the student will produce a bound copy of the thesis for inclusion in the Honors Program’s permanent collection.

Senior Disciplinary (Departmental) Honors Thesis
Seniors who have been admitted to a departmental honors program, usually beginning their junior year, may apply six credit-hours 
toward the 24 hours required to graduate from the University Honors Program. In order for a disciplinary thesis (departmental thesis) to 
be considered for UHP credit, the student must meet with Dr. Otero prior to the beginning of the thesis/project. Requirements include 
a bound copy for inclusion in the Honors Program’s permanent collection, as well as presentation of the research in a public forum.

Senior Student Teaching
This two-semester plan offers students the opportunity to plan and co-teach an Honors seminar. This option is intended for selected 
graduating seniors who wish to gain experience working with an Honors instructor in an interdisciplinary setting. Students enroll in 
UHON 492 (3 credit-hours) during the first semester to plan the seminar with a Master Teacher. They enroll in UHON 493 (3 credit-
hours) during the second semester, when they actually co-teach the class.

Senior Colloquium and Service Learning
This one-semester plan combines seminar-style classroom work with a hands-on community service-research project. Students enroll 
concurrently in UHON 495-001 (the colloquium component, 3 credit-hours) and UHON 496-001 (the service learning component, 3 
credit-hours) and complete both courses in one semester—preferably during the student’s last semester at UNM. Students design a 
service learning project that integrates with the topic of the colloquium they have chosen. They invest a minimum of 40 hours in service 
learning activities during the semester. Students also write several papers, including a final Integrated Service Project summary that 
becomes a permanent part of the Honors Program collection.

Senior Options



This course represents the research portion of the Senior Interdisciplinary Honors Thesis option. Students considering this option will need to obtain a 
Thesis Advisor, either from the UHP or another UNM department. During this semester, students will complete their thesis research in preparation for 
writing the thesis in the following semester. Throughout the research semester, students will meet regularly with their Thesis Advisor. They will discuss 
thesis options and then complete and sign a Thesis Proposal form, which should be returned to the UHP Senior Thesis Coordinator, Troy Lovata. Once 
the proposal has been formalized, students will spend the balance of the semester completing the research into their thesis topic in consultation with their 
Thesis Advisor.
Permission of the Senior Thesis Coordinator is required before registering. For more information, please contact Troy Lovata by phone at 277-3663, e-mail 
at lovata@unm.edu, or in SHC Room 2B.

This course represents the writing portion of the Senior Interdisciplinary Honors Thesis option. During this semester, students will write their thesis based 
on the research they completed the previous semester. While they are writing their thesis, students 
will meet regularly with their Thesis Advisor. A meeting with the UHP Senior Thesis Coordinator, 
Troy Lovata, will also be arranged (TBA).

The thesis should be at least 30, double-spaced, word-processed pages in length, excluding 
endnotes and bibliography. After the Thesis Advisor approves the thesis, it should be submitted to the UHP Thesis Coordinator by the end of the 13th 
week of the semester. A Senior Thesis form and Thesis Abstract must accompany the final manuscript. Thesis candidates will present an oral summary of 
their research at a UHP Thesis Presentation day shortly before finals week.

Permission of the Senior Thesis Coordinator is required before registering. For more information, please contact Troy Lovata by phone at 277-3663, e-mail 
at lovata@unm.edu, or in SHC Room 2B.

About the Thesis Coordinator
Troy Lovata is an Associate Professor in the Honors Program. His courses explore our cultural relationship with the world around us and examine our 
connections to the past. Dr. Lovata was trained as an Anthropologist and Archaeologist and holds a Doctorate in Anthropology from The University of 
Texas.

TIMES ARRANGED

Honors Thesis

U H P  T h e s i s :  I n t e r d i s c i p l i n a r y  T h e s i s

U H P  T h e s i s :  R e a d i n g  a n d  R e s e a r c h
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Seniors who have been admitted to a departmental honors program, usually beginning their junior year, may apply six credit-hours toward the 24 hours 
required to graduate from the University Honors Program.

In order for a disciplinary thesis (departmental thesis) to be considered for UHP credit, the student must meet with Dr. Otero prior to the beginning of the 
thesis/project. Students must then complete the Disciplinary Thesis/Project form (available from Dr. Otero) and submit it with all appropriate signatures, 
including that of the Thesis Advisor and department honors advisor (some departments may not have one), and an abstract or prospectus of the thesis.

Students must submit a bound copy of the thesis/project two weeks before graduation to Dr. Otero for permanent inclusion in the Honors collection. The 
final manuscript must include all appropriate signatures that indicate approval by the department. Additionally, a Senior Thesis form and Thesis Abstract 
must accompany the final manuscript.

Students are also required to present their research in a public forum (a conference, Undergraduate 
Research and Creativity Symposium, departmental research day or during the UHP Thesis 
presentation day). Include a copy of the presentation flyer or handbill with the thesis/project.

Requirements
A substantial research project with accompanying thesis. The form and length depends on what is required by the department. Psychology theses often 
consist of 40-60 pages, for example. An oral presentation of 15-20 minutes, and a bound copy of the thesis.

For more information, please contact the Director, Dr. Rosalie Otero by phone at 277-4211, or in SHC Room 21B.

SEE YOUR DEPARTMENT FOR COURSE REGISTRATION NUMBER

Departmental Thesis

TIMES ARRANGED

S e n i o r  D i s c i p l i n a r y  H o n o r s  T h e s i s

S E N I O R  O P T I O N S



Senior teaching is a two-semester commitment (6 credit hours). The senior 
teaching option is intended for selected graduating seniors who are contemplating 
becoming professional teachers and who wish to gain experience working with 
an Honors instructor in an interdisciplinary setting. Students wishing to be senior 
teachers must be bona fide Honors students, have senior classification, and have 
completed a minimum of 18 UHP credit hours by start of the teaching semester. 
Interested students must also have attended the mandatory Information Session.

Pre-Application Procedures
To apply for Teachin Prep in Spring 2009 interested students must have attended 
the Information Session on Friday, March 27th, 2009.
Students should start the process when they are second-semester sophomores 
or juniors. Students should meet with a UHP Peer Advisor to discuss student 
teaching procedures and requirements. Then they must interview with a Master 
teacher. The student must have taken the course they would like to co-teach, or 
have taken a course with their Master teacher. 

Deadlines
The student must complete and submit a Student Teaching Application that 
will accompany the Master teacher’s seminar proposal to be submitted to the 
Curriculum Committee (August 1 for Spring seminars, December 1 for Fall 
seminars). Once the Curriculum Committee approves the seminar, the Master 
teacher notifies the student teacher who will then register for the preparation 
component (UHON 492). Finally, during the prep-semester the student teacher 
will begin weekly meetings with the Master teacher to prepare for teaching the 

course. NOTE: Student Teaching Preparation is not available during summer 
semesters.

Requirements
Prior to applying, students must attend an Information Session. 

At the beginning of the prep-semester a blog for continuous on-line collaboration 
is set up for prep-students, student teachers and Master teachers. The blog 
allows these unique colleagues to communicate with each other and give support. 
Students and faculty are required to participate on the blog, and should use it as a 
tool to enhance their teaching expertise.

During the preparatory semester, they must also participate in the mandatory 
workshop to be scheduled every semester on the Friday after Fall Break.

Students must meet with their Master teacher at least once a week during the 
preparatory semester. At the end of the semester students will write a final “Mastery 
of Content” paper (minimum 5-8 pages), a plan for facilitating a class period, and 
an annotated bibliography of all books they read to prepare for the class. These 
documents are due on the Friday before exam week. One copy will be given to the 
Master teacher and another copy to the Director, which will be retained as a part of 
the Honors library. For more information, please visit our website or contact a Peer 
Advisor by phone at 277-7415 or visit SHC 17C during advising hours.

Senior TeachingS e n i o r  T e a c h i n g  P r e p a r a t i o n

U H O N  4 9 2



During this second semester of the Senior Teaching option, students will put 
last semester’s planning to use participating in all aspects of guiding an Honors 
seminar under the direction of their Master teacher. Master teachers must not allow 
student teachers to prepare all classes by themselves or be completely in charge 
of all classes during the teaching semester. This is a co-teaching experience 
and the Master teacher is ultimately responsible for the success of the class. In 
order to create this unique working dynamic, Master teachers and their student 
teachers must hold weekly pre-seminar meetings of at least one hour, covering the 
intellectual agenda for the day. They should also hold a post-seminar debriefing 
and must adhere to the contract made in the previous semester regarding shared 
responsibilities. The Master teacher ensures he/she is dedicating ample time to 
mentor the student teacher throughout this semester. The Master teacher must 
allow the student teacher to facilitate at least 1 (or 2) classes independently. (The 
student should use the plan for one class facilitation created during the preparatory 
semester). Student teachers must also facilitate one class completely alone (with 
no Master teacher present during one hour and fifteen minutes, or part of an entire 
class period). The rest of the time, Master Teacher and student teacher should 
always facilitate classes together. 

WARNING: In the event the co-taught seminar is cancelled (when enrollment 
falls below a minimum of 12 students), the student teacher will need to be 
prepared to enroll in an alternate Senior Option. Faculty may not “shift” the 
student teacher to another seminar. Doing so would not give the student 
teacher adequate time to prepare for teaching.

Requirements
At the beginning of the prep-semester a blog for continuous on-line collaboration 
is set up for prep-students, student teachers and Master teachers. The blog 
allows these unique colleagues to communicate with each other and give support. 
Students and faculty are required to participate on the blog, and should use it as a 
tool to enhance their teaching expertise.

Student teachers are required to attend two (2) meetings during the teaching 
semester: a workshop and a synthesis meeting. The mandatory workshop is 
always on the Friday after Spring Break and the Friday after Fall Break. One or 
two faculty members will facilitate discussion, and in the last part of the workshop, 
student teachers will meet with the students completing the preparatory component 
to discuss what teaching is like, give recommendations, and answer questions. 
Student teachers will schedule the summary meeting themselves. They will meet 
before the end of the semester to summarize and share their experiences.

At the end of the semester students will write a final paper, which includes a 
reflection on what student-teaching has meant to their lives and their education; 
both positive and negative. The length of the paper is 10-15 pages. The paper is 
due on the Friday before finals week. One copy will be given to the Master teacher, 
and another copy to the Director, which will be retained as part of the Honors 
library in the Senior Teaching folders.

For more information, please visit our website or contact a Peer Advisor by phone 
at 277-7415, or visit SHC Room 17C during advising hours.

Senior Teaching
H o n o r s  S e n i o r  T e a c h i n g

U H O N  4 9 3



The Service Learning Senior Colloquium is a teaching and learning strategy that integrates meaningful community action with instruction and reflection to enrich the learning experience, 
teach civic responsibility, and strengthen communities. UHP seniors will apply their academic skills and knowledge to address real-life needs in the communities in which they choose 
to work. Permission of the instructor is required to register for this seminar. For more information contact Dawn Stracener by phone at 764-8500 or 944-7446, or visit SHC 11B.

Objectives:
• Enhance student learning by joining theory with experience and thought through action.
• Fill unmet needs in the community through direct, indirect, or advocacy service.
• Facilitate student’s discovery in understanding the connection between academic subjects and real world experience.
• Develop an environment of collective responsibility among students, faculty, and community members.
• Enhance the civic and citizenship skills of students.
• Expose students to societal inequities and injustices allowing the students and community members to find ways to impact local issues and local needs.
• Develop a richer context for student learning.
• Better prepare students for their careers and become life-long learners.

Readings
Bridging the Class Divide, Linda Stout; Readings for Diversity and Social Justice: An Anthology on Racism, Sexism, 
Anti-Semitism, Heterosexism, Classism, and Ableism, Maurianne Adams, ed. et al.

Requirements
The student will:

• Be able to understand the ideas inherent in a Participatory Democracy
• Explore a variety of community issues through observation, reading and dialogue with peers, the colloquium facilitator and community members
•  Select a community issue and write a research paper in order to become more knowledgeable on the issue
• Write a proposal outlining the Honors Senior Action Project
• Identify a community partner with which to work while planning and implementing the HSAP
• Keep a portfolio documenting the work on the HSAP (32 to 35 hours minimum for a Credit; 36 to 40 plus hours for an A)
• Provide a letter of support from the community partner stating her/his involvement and knowledge about the students work at the end of the project
• Present a public exhibition of the HSAP

About the Instructor
Dawn Stracener has a Ph.D. in Educational Thought and Sociocultural Studies with a focus on how issues of gender and class define learning environments, create identities, and 
construct communities. Her MA is in Modern European history with an emphasis on cultural and gender issues that have shaped modern day Western societies. Dawn has spent 10 
years developing service learning as a “pedagogy of hope”.

Colloquium
S e n i o r  C o l l o q u i u m

T 4:00-6:30 SHC 9

U H O N  4 9 5 - 0 0 1



This course represents the service learning component of the Colloquium Senior Option. You must be concurrently enrolled in the colloquium (UHON 495-002) in order 
to register for this component. 

Service learning represents the UHP’s commitment to education for civic responsibility. It gives students the chance to integrate academics with service in an experiential 
way and to reflect on that experience. 

Permission of the instructor is required to register for this seminar. For more information contact Dawn Stracener, by phone at 764-8500 or 944-7440, or by e-mail at 
dawns@unm.edu.

Requirements
Participation in a minimum of 40 hours of service learning activities during the semester documented in a portfolio; development and implementation of an Honors 
Senior Action Project; and submission of a proposal for the project which will be placed in the Honors Library as a permanent record of the student’s work in the Honors 
Program. Students must also keep a portfolio documenting the work on the HSAP (32 to 35 hours minimum for a Credit; 36 to 40 plus hours for an A); provide a letter 
of support from the community partner stating her/his involvement and knowledge about the students work at the end of the project; present a public exhibition of the 
HSAP.

About the Instructor
Dawn Stracener has a Ph.D. in Educational Thought and Sociocultural Studies with a focus on how issues of gender and class define learning environments, create 
identities, and construct communities. Her MA is in Modern European history with an emphasis on cultural and gender issues that have shaped modern day Western 
societies. Dawn has spent 10 years developing service learning as a “pedagogy of hope”.

Service Learning
S e r v i c e  L e a r n i n g

U H O N  4 9 6 - 0 0 1



By the end of 2003, J.R.R. Tolkien’s The Lord of the Rings had become not only one of 
the most popular and beloved texts of the 20th century, but also the source for some of 
the most successful films ever made. Peter Jackson’s 21st century cinematic versions of 
Tolkien’s masterworks earned critical acclaim and numerous film awards. Yet, many of its 
viewers had never read Tolkien’s original texts and thus missed some of the complexities 
and nuances of character and theme that mark this fantasy epic with such a significant 
place in literary and cultural history. The goal of this course is to critically analyze the 
ways similar material is presented for different purposes in Tolkien’s texts and Jackson’s 
films. To accomplish this, we will focus primarily on character development as our main 
vehicle for comparing and contrasting the intentions and results of the two versions of 
the same material. For example, we will discover Aragorn’s growth from reluctant hero 
to king, evaluate differing motives for Faramir, and consider Arwen’s choices from the 
values privileged in each genre’s perspective. Further, we will discuss the main aspects 
of Tolkien’s 1950s texts as well as Jackson’s adaptations, omissions, and revisions of 
those texts in his films for contemporary audiences. In addition to close examination of 
the texts and films themselves, we also will consider critical interpretations of these works 
by academic critics, Tolkien fans, and film reviewers in order to acquire a broader, more 
informed appreciation of these related masterpieces. Because of the intensified nature of 
this short course, students will be expected to have read the majority of Tolkien’s The Lord 
of the Rings before the first day of class, but need not have viewed the extended versions 
of Jackson’s films. 

Readings
J.R.R. Tolkien, The Lord of the Rings
Peter Jackson, The Lord of the Rings (extended versions on DVD)
Janet Brennan Croft, Tolkien on Film: Essays on Peter Jackson’s the Lord of the Rings
Electronic Reserve Readings to include selected academic articles on Tolkien’s epic, 

reviews of Jackson’s films, critical examinations of Jackson’s films as they relate to 
Tolkien’s texts, and excerpts from earlier texts that influenced Tolkien’s vision of Middle-
earth.

Requirements
Attendance and active class participation, 2 analytical comparisons of scenes, 8-10 
short but intensive electronic discussion exercises, 1 in-depth character exploration and 
comparison paper.

About the Instructor
Leslie Donovan is a continuing UHP faculty member and the faculty advisor for 
Scribendi. She earned her B.A. and M.A. in English from UNM and her Ph.D. in 
Medieval Literature from the University of Washington. Her recent publications 
include studies of J.R.R. Tolkien, Beowulf, Anglo-Saxon women saints, and 
Honors teaching.

Summer
T h e  L o r d  o f  t h e  R i n g s  i n  B o o k  a n d  F i l m

MTWR 10:00-12:30 SHC 16
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New Mexico has an impressive literary legacy. D.H. Lawrence, Denise Chavez, Tony 
Hillerman, Leslie Silko, Ed Abbey, and Rudolfo Anaya, and many others have practiced 
the craft of writing both in and on New Mexico. The product of that craft is literature with a 
strong sense of the landscape, people, and situations. The goal of this seminar is to guide 
students as they develop that craft and learn to communicate that sense. This seminar 
is structured as a professional level writing workshop. Readings, assignments, and 
exercises will provide inspiration while increasing competence in ways that will challenge 
both skilled and novice writers to extend their capacities. The seminar will feature a day-
long retreat, intensive classroom sessions, and several class meetings at field locations 
(Sandia Crest, Rio Grande Nature Center, Volcano Park, etc.). One focus of the workshop 
will be narrative, the story-telling skills crucial to writers of both fiction and non-fiction. 
Likewise, the workshop will emphasize the importance of place – setting, location, and 
context in creating convincing and credible work (articles, stories, etc.).  Students should 
complete the seminar with a writing project that showcases the professional or very nearly 
professional skills they have attained. (Several students in previous incarnations of this 
class have had their final projects accepted for publication.)

Readings
Stephan King, On Writing  
Strunk & White, The Elements of Style 
E-reserve reading assignments chosen from the work of New Mexican authors that model 
particular writing skills.

Requirements
Regular class attendance and participation. Attendance on field trips. Students will craft 

one or several pieces throughout the workshop, but the end of the seminar, they should be 
able to produce a writing piece that showcases the professional skills theyhave attained.

About the Instructor
Michael Thomas is an anthropologist. He directed the Conexiones: Mexico 
Program for many years and has been involved in many other endeavors in 
experiential education. His novel, Ostrich, received a Barnes & Noble “Discover 
Great New Writers Award” in 2000. He has published three critically acclaimed 
novels (Crosswinds, Ostrich, and Hat Dance). A collection of his short stories, 
SISTER CITIES, is in process.

SummerW r i t i n g  i n  P l a c e :  A  W o r k s h o p  f o r  W r i t e r s  o f 
F i c t i o n  a n d  N o n - F i c t i o n

MTWR 6:00-8:30 SHC 16

U H O N  3 0 1 - 0 0 1
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The University of New Mexico, through the University Honors Program and the Department 
of Spanish and Portuguese, presents Conexiones- an intensive program of Culture 
and Language study at UNM and the field sites, Trujillo (Extremadura) and Salamanca 
(Castilla-León), Spain. Conexiones offers students up to ten semester hours’ credit, with 
two orientation sessions at UNM and thirty three days of field session.

Conexiones offers students an extraordinary and unique experience. The field session will 
start in Salamanca, where we stay three days in a local hotel and the rest of the program 
(four weeks) will be in Trujillo. During the Conexiones field session, storks, seasonal 
residents of Trujillo, nest in town towers and roofs. 

Students will live with a host family in Trujillo, a city whose history and architecture 
represents in itself the history of Spain (from Iberians and Romans, Moors and Christians, 
to the famous Spanish nightlife, modern architecture and cyber cafés). Students will 
attend classes in a 15th century restored convent, the site of the Fundación Xavier de 
Salas, an institution created with the purpose of studying and disseminating the theme of 
connections between Extremadura and the Americas. Weekly excursions are part of the 
program, including the visit to the medieval city of Cáceres and the Roman city of Mérida. 
Some highlights of the program are: a behind scenes tour of the ancient library at the 
University of Salamanca (one of the oldest in Europe), a day at a bull ranch in Salamanca, 
attendance at a performance of Classic Theater at the Roman Amphitheater of Mérida, 
a visit to the medieval town and monastery of Guadalupe and a day in the sister city of 
Alburquerque, with a tour through its medieval castle.

WHICH CONEXIONES COURSES DO I REGISTER FOR?
Studnets should sign up for the two Honors seminar and one or two Spanish courses. The 
descriptions for each class are as follows:

UHON 301-030 CONEXIONES SPAIN (3 hrs)
Instructor: Margo Chávez-Charles
This course is an in-depth examination of Spanish culture and history and it is experientially 
based. It features investigative assignments to be completed in Salamanca and Trujillo, 
and during the field trips within Extremadura. The richness of Trujillo’s history and all the 

ages of its architecture make the culture study a unique experience in which students 
learn in the field the connections of time, space and culture of Spain’s past and present. 
An oral presentation is required by August 1st in Albuquerque.

UHON 399-030 INDEPENDENT STUDY (1 hr)
Instructor: Margo Chávez-Charles
All students registered for the above course must also register for this course. This course 
is based on the Cuaderno work, with a list of assignments to be completed in Spain.

SPAN 201-030 (or 202-030)  (3 hours)
This course is designed to nurture your development in the Spanish language as well as 
your understanding of the many facets of Hispanic and Latin American cultures through 
the study and exploration of music, film and literary analysis. You will review and utilize the 
skills you have learned in previous semesters and further develop your ability to 
perform communicative functions including descriptions, comparisons, reactions, recom-
mendations, narration 
in the past, discussing 
likes and dislikes, 
making hypotheses and 
discussing the future. 
This course serves as a bridge to the upper-division courses conducted in Spanish by 
encouraging students to develop and improve grammar, critical 
reading and writing skills, listening comprehension, oral competence and overall fluency 
in the target language. Assignments include assigned readings, class work, creative 
projects, presentations and journals.  Class will be conducted entirely in Spanish. 

SPAN 203-030 (3 hours): Conversational Spanish
This course is designed for those students at all levels who wish to gain credit for their 
work in conversational Spanish. It is elective at all levels.

SPAN 301-030 (or 302-030) (3 hours): Cine de textos en español
Cine de textos en español is a course in which we will study the relationship between 
cinema and literature.  We will read some fragments of novels and short stories from Latin 

Summer
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America and Spain. We will watch movies about these novels or short stories, and  we 
will also discuss the similarities and differences between both cultural representations, 
the readings and their adaptation in the films.  In addition we will discuss topics, habits, 
historic information, structure and more elements related to the stories.  The grade will be 
based on attendance, participation in the class discussions, shorts reaction papers, and 
homework that will consist of interviewing people in the community.

SPAN 429-030 (3 hours): España en el  siglo  XX
In this course we will analyze different sociocultural aspects of  Spain in the twentieth 
century. Through poetry, stories, articles, film and the arts we will discuss themes relevant 
to Spanish society. The goal is to learn about the social, cultural, and political evolution of 
the country from the Civil War (1936-1939) to the end of the century. 
Among other activities, we will watch the movies El espinazo del diablo (Guillermo del Toro), 
Todo sobre mi madre (Pedro Almodóvar), Solas ( Benito Zambrano) and the documentary 
En construcción (José Luis Guerin). Grades will be based on interviews that the students 
conduct in the community, oral presentations, essays, and active participation in class.

Readings
Crow, John A., Spain: The Root and the Flower 
Selections from Hooper, John, The New Spaniards 
America’s Hispanic Heritage: Deep Roots. Continuing Enrichment (three audio discs) 

Requirements
Applicants must have finished two semesters of College Spanish or the equivalent. 
Applicants must have a minimum of 3.2 GPA. Students with a lower GPA may apply since 
all applications will be considered individually and exceptions may be made. Students 
with “Degree status” and “Non-degree status” can apply. Once students are accepted to 
the program, they will be required to read the required book and listen to the audio tapes. 
Students will be required to write an essay on both the reading and audio tapes. The 
essays must be completed in satisfactory fashion by May 18th.

TO APPLY:
Applying to Conexiones is easy! The application is available on-line at http://wwwunm.
edu/~conspain.  Once completed, applications should be returned to:

Conexiones
Attn: Margo Chávez-Charles
MSC06 3890
1 University of New Mexico
Albuquerque, NM 87131-0001

The Conexiones Program fee is $2350 plus a $250 deposit due after application 
approval (the deposit is non-refundable). The Conexiones fee covers room and board for 
approximately 30 days in Spain. 

About the Instructors
Margo Chávez-Charles holds a B.A. in English from NMSU, an M.A. in Teaching English 
as a Second Language and Teaching French from the School for International Training in 
Vermont, and an M.A. in Liberal Education from St. John’s College. Her special interests 
include literature, the history of ideas, and intercultural communication. She also regularly 
works for the CONEXIONES programs in Mexico and Spain.  

María Nieves de Abajo received a Ph.D. in Spanish Literature and a M.A. in Hispanic 
Literature from UNM. Originally from Northern Spain, her research interests are 
women writers, art, history, politics, and film in Spain. Some of her creative writing 
poetry has been published in: Chiricú Journal, Alba de América Journal, Feminism 
Now, Limon. She is one of the co-editors of the 
project Metamorfosis, a NM Women Creative 
Writers Spanish Anthology.

Summer
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Definition: Explore:  v 1: inquire into [syn: research, search] 2: travel to or penetrate 
into; 3: examine minutely 4: examine (organs etc.) for diagnostic purposes.

So long as there have been humans, there have been explorers. Our innate 
curiosity may be the characteristic that most defines us. Our investigations into 
the world around and inside of us have led to the world we find ourselves in, here 
in the 21st century. In this class, we will examine some of the contributions and 
impacts of that need to inquire or travel. We will also look at some of the tools of 
exploration—maps, clocks, telescopes. We will travel the world and look inside our 
bodies, and we will also think about the skills and traits we need to be explorers 
ourselves.

Readings
Students will purchase a reader from the University Honors Program. We will 
read an assortment of journals and other writings by and about exploration: the 
Ancients, Humbolt, Darwin, Barbara McClintock, and others.

Requirements
As always, students are expected to attend all classes, to prepare and complete 
all assigned readings and to participate in the class discussions and regular 
assignments. Students will keep a reading journal in which they will record their 
impressions and prepare for class discussion.  The students, along with Dr. 
Shepherd will establish the most appropriate assignments for this class. These 

assignments  will lead to the achievement of the learning outcomes outlined 
above.

About the Instructor
Ursula Shepherd, Ph.D. received her degree in Biogeography and Community 
Ecology at UNM. She also holds an MA in Social Sciences from the University of 
the Pacific. She is the author of several articles and a book, Nature Notes, and she 
has always loved exploring the natural world--on land and water. 

L e g a c y  o f  E x p l o r a t i o n :  I n  S e a r c h  o f  N e w 
W o r l d s  a n d  a  D i s t a n t  F u t u r e
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Perhaps for you the word research brings images of microscopes, bubbling flasks, 
or intrepid field biologists. We encourage you to broaden your understanding of 
research. Think of it as any activity that leads to the formation of new knowledge. 
While this may involve working in laboratories, it might also involve:
    -museums, archeological sites, oral history archives, and libraries
    -traveling to understand the influence of place on an author’s work
    -conducting surveys or interviews
    -creating art work or new designs
    -exploring the influence of social trends on our built environment (or anything)

So research is the generation of new knowledge. It is something that is done in 
every scholarly discipline.

This class will bring UNM researchers from a broad array of fields (natural and 
physical sciences, behavioral and socialal sciences, and even humanities!) to talk 
about their work. Some will be world-renowned; some will be undergrads working 
in labs or field work on campus. We will learn what these people do and why 
they love it. We will also investigate opportunities for undergraduate research. 
In addition, students will also choose a topic and conduct a literature review that 
culminates in a review paper in any chosen field. While any student may take this 
class, it is specifically intended to introduce students who are in thier first two years 
to the reserch possibilities on campus. You may take this class as an entering 
freshman, so long as you are also taking your Honors Legacy requirement. 

Readings
Students will read for their own topics and will read some work of several of our 
presenters. 

Requirements
As always, students are expected to attend all classes, to prepare and complete 
all assigned readings and to participate in the class discussions and regular 
assignments. The students, along with Dr. Shepherd will establish the most 
appropriate assignments for this class. These assignments will lead to the 
achievement of the learning outcomes outlined above.

About the Instructor
Ursula Shepherd, Ph.D. 
received her degree 
in Biogeography and 
Community Ecology at 
UNM. She also holds 
an MA in Social Sciences from the University of the Pacific. She is the author of 
several articles and a book, Nature Notes, and she has always loved exploring the 
natural world--on land and water. 

O n  t h e  R o a d  t o  D i s c o v e r y :  A d v e n t u r e s  i n 
R e s e a r c h
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How can we conceptualize change? Can something truly new emerge incrementally over 
the course of time, or does authentic novelty require a radical break with the status quo? 
Do such sudden ruptures actually exist? In our “post-revolutionary” times, can we even 
think the possibility of change at all? 

Following some of the most interesting currents in recent continental philosophy, this 
seminar proposes to study how we can think the emergence of fundamental, radical 
change issuing from singular events. The four “conditions,” or areas, on which we will 
initially focus our investigation of novelty are science, art, politics, and love. In so doing, 
we will discuss the relations between these conditions for change and such fields as 
mathematical set theory, literary and visual modernism, Marxism, post-structuralism, and 
psychoanalysis. Then in the latter half of the seminar we will examine a number of specific 
political sequences focusing on potentially transformative events in Latin America. These 
will range from the landless workers movement in Brazil to the Zapatista uprising in 
Chiapas, Mexico, to the emergence of the indigenous Left in Ecuador and Bolivia.
 
Readings
Alain Badiou, Ethics: An Essay on the Understanding of Evil
Alain Badiou, Conditions
Roberto Bolaño, The Savage Detectives
Sam Gillespie, The Mathematics of Novelty: Badiou’s Minimalist Metaphysics

Ricardo Piglia, Assumed Name
Barrett, Chavez, and Rodríguez, eds. The New Latin American Left: Utopia Reborn
Selected shorter texts available on eReserve.

Requirements
Thoughtful, lively, and engaged classroom participation will be crucial to the seminar’s 
success. Students will also be required to present one 30-minute provocation based on 
the assigned readings and participate in regular group email exchanges about the weekly 
readings. There will be one short (4-5 page) mid-term paper and a final research paper 
(10 pages).

About the Instructor
Andrew Ascherl is a Ph.D. candidate in the Department of Comparative Literature at 
SUNY-Buffalo and is a literary and cultural critic.  His areas of research interest include 
20th century Spanish 
American fiction, post-war 
European philosophy, 
psychoanalysis, and the 
cultural politics of the Left 
from 1905 onwards.     

T h i n k i n g  t h e  E v e n t :  T h e  C o n d i t i o n s  o f 
N o v e l t y  i n  L a t i n  A m e r i c a
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