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100: "Legacy of Dreams"
David Higdon (dleonhigdon@q.com)
Core: Humanities
COURSE DESCRIPTION
Scientists estimate that the average person experiences approximately 136,000 dreams in a lifetime but remembers only
some four percent of these dreams. What gives one the capacity to dream? What purpose do these dreams possess? Why
have the world's cultures, from the time writing was invented, recorded and interpreted these dreams to determine why
we dream and how to use these dreams? The course will explore both literary and actual dreams from seventeen cultures
ranging from ancient, classical, medieval, and modern dreams and trace the gradual shift from gods sending prophetic
dreams to the Freudian/Jungian revolution to current neurological explanations of physical causes. Constantly, we will be
reminded that dreaming is a universal human experience which has affected every activity from theology to sports, from
military strategy to contemporary music.
READINGS
Sumerian dreams: Gilgamesh
Hebrew dreams: Joseph, Daniel, Peter
Viking dreams: Thorstein Egilsson, Helgi
Hindu and Buddhist dreams? Queen Maya, Parasuramu
Greek and Roman dreams: Agamemnon, Achilles, Penelope,Virgil
Dream visions: Cicero, Chaucer, Cao Zueqin, Dorothy of Oz
Revolution in dream study: Freud, Jung
Creative dreaming: Mary Shelley, Paul McCartney, and others
Contemporary dreams and theory: Eugene Aserinsky, William Dement, Calvin Hall, and D. M. Thomas's "The White Hotel"
Most readings will be in the course packet
FILMS, ETC.
Victor Fleming, "The Wizard of Oz"
Christopher Nolan, "Inception"
Student selections for presentation
COURSE FEE
None
STUDENT REQUIREMENTS
Each student will be required to write two analytical essays on dream topics, present individually or in a group of not more
than three people one oral presentation, and keep a dream journal throughout the semester.
ABOUT THE INSTRUCTOR
David Leon Higdon earned his B.A. from Oklahoma City University (1962) and his M.A. (1964) and Ph.D. (1968) from the
University of Kansas. His teaching and research interests have resulted in 130 published essays and several books, most
recently "Wandering into Brave New World" (2013). These earned him appointment as the Paul Whitfield Horn Professor
at Texas Tech University. Presently, he is compiling an anthology of prophetic dreams from the Sumerian Gilgamesh to the
American Abraham Lincoln and essays on Viking dreams. His interest in dreams was sparked by childhood exposure to
Jewish and Christian dream interpretations, research on medieval dream visions, exploration of divination systems, and
his own very active dream life, sleep talking, and sleep walking.
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100: "Legacy of Social Justice: Historical and Contemporary Topics in Social Justice
Theory"
Dawn Stracener (dawns@unm.edu)
Core: Humanities
COURSE DESCRIPTION
Western culture has a long history of what constitutes justice and the role of a power hierarchy in society. Plato believed
that if ruler intellectually understood good, he would be good and work for the benefit of society. Aristotle, on the other
hand, felt that a ruler would become good only if he engaged in the practice of just and virtuous actions. Classical
republicanism stressed that the primary purpose of government was to promote the common good of the whole society
and that civic virtue was a necessary characteristic of citizens. Yet with the Enlightenment, came a paradigm shift from the
idea of ruler to the concept of leader and embedded in these new ideas was the notion of social justice. With the advent of
the American and French Revolutions, the ‘new leaders’, philosophers, and innovative thinkers, both men and women,
began to examine what constitutes social justice in a democratic society. Students in this seminar will investigate how the
legacy of ‘other’ constructed strict class divisions that helped maintain the status quo, shaped gendered rules of conduct,
and constructed racially prejudiced views to maintain westernized power structures. Our present world is a reflection of
this legacy we will explore literature that speaks with our Western voice and the voices of marginalized populations to
recognize how social justice was shaped by an understanding of the essential components of democratic civic responsibility.
Students will develop an intellectual understanding of critical social justice theory past and present in order to develop their
own theory on what constitutes social justice in society.
READINGS
Gulliver’s Travels, Jonathan Swift
The French Revolution and Human Rights, Lynn Hunt
The Communist Manifesto: A Modern Edition, Friedrich Engels and Karl Marx
The Seneca Falls Declaration
The Universal Declaration of Human Rights 1948
Letter from a Birmingham Jail, Martin Luther King Jr
Peoples Movements, People’s Press: The Journalism of Social Justice Movements, Bob Ostertag
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
All students are expected to voluntarily and regularly contribute to class discussions. Effective participation is dependent
on you keeping up with all the reading assignments. Various short in-class assignments will be given often, i.e. free writes,
role play, debates. These assignments are designed to generate class discussions and/or give you a place to start when
analyzing texts or doing written assignments. In addition to participation and assigned readings students will also be given
the following assignments for assessment: one group presentation which will include an individual 2 page paper; 2 analytical
essays on the assigned readings; attend 2 Legacy Lectures (students must turn in a 1 page summary paper for each lecture)
and a final synthesis paper.
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ABOUT THE INSTRUCTOR
Dawn Stracener has a Ph.D. in Language, Literacy and Sociocultural Studies with a focus on how issues of gender, race,
and class define social environments, create identities, and construct communities. Her MA is in Modern European history
with an emphasis on how cultural and gender issues have shaped modern day Western societies. Dawn has spent 18
years developing learning environments to address issues of social injustice in our communities.
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100: "Legacy of Drama"
Maria Szasz (deschild@unm.ued)
Core: Humanities
COURSE DESCRIPTION
"Theatre is the art by which human beings make human action worth watching."
--Paul Woodruff, The Art of Watching and Being Watched
The Legacy of Drama is an exciting exploration of some of the greatest and most influential plays ever written. Our sixteen
week tour of world drama begins with the Ancient Greeks, and then moves into the Medieval era, followed by the
Renaissance, the Restoration and the eighteenth, nineteenth, twentieth and twenty-first centuries.
This class will include an interdisciplinary element, encompassing theatre history, dramatic literature, world history, and the
fine arts. Instead of isolating these plays and playwrights, we will discuss them as living, breathing reflections of cultural,
social and political changes within their specific countries and time periods. The class will also investigate the most profound
and far-reaching theatrical innovations during each of these time periods, including the Greek notion of "catharsis"; the
different types of rhyme and meter within Shakespearean verse; why bawdy Restoration comedy appealed during the
1700s, and then transformed into the more gentle and lighthearted comedy of the eighteenth century; the rise of
nineteenth-century American Melodrama, which soon gave way to Realism; Chekhov's development of the tragicomic
genre, which is carried on much later by Brian Friel; the advent of Absurdist theatre in the early 1950s, and the development
of American musical theatre.
This legacy class will also consider how playwrights have questioned, probed and responded to the ever-evolving roles of
women and minorities. Please join us to learn about how the human condition has been portrayed on stage from the
Ancient Greeks to the twenty-first century. As Leah Hager Cohen says, we will explore how "theatre incites us to imagine
the world from the perspective of others." This Legacy will, in turn, relate these varying historical and theatrical perspectives
to our contemporary world.
READINGS
Sophocles, (Oedipus Rex)
Euripides, (The Bacchae)
(Everyman)
Shakespeare, (Twelfth Night)
William Wycherley, (The Country Wife)
Oliver Goldsmith, (She Stoops to Conquer)
Henrik Ibsen, (A Doll's House)
Anton Chekhov, (The Cherry Orchard)
Samuel Beckett, (Waiting for Godot)
Frank Loesser, (Guys and Dolls)
Caryl Churchill, (Top Girls)
Athol Fugard, ("Master Harold" … and the Boys)
Brian Friel, (Dancing at Lughnasa)
Lin-Manuel Miranda, (Hamilton)
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FILMS, ETC.
(Twelfth Night; the 1996 film directed by Trevor Nunn, and starring Helena Bonham-Carter)
(The Country Wife; filmed live on stage)
(She Stoops to Conquer; filmed live on the National Theatre stage in London)
(A Doll’s House; taped live on stage, this film shows scenes set in 1879; the 1950s and the 1980s)
(The Cherry Orchard; the 2007 BBC version with Judy Dench)
(Waiting for Godot; from the Beckett on Film Archive)
(Gender and Performance: Top Girls)
(“Master Harold” … And the Boys)
(Dancing at Lughnasa; the 1999 film with Meryl Streep)
COURSE FEE
None
STUDENT REQUIREMENTS
Reliable and eager attendance; careful reading and thoughtful contribution to class discussions; three short response papers
(two to three pages each); attendance at a local production of a play and participating in class discussion about the
production; attendance at two Legacy Lectures and short review of each lecture; a one page proposal for the research paper
and a ten minute conference with the instructor to discuss the proposal; a four to six page research paper; and a group
project: a short (15-20) minute performance of one or two scenes from one of the plays we read this semester.
ABOUT THE INSTRUCTOR
Maria Szasz has taught theatre history in the UNM Honors College since 2008. Her interests include American and Irish
Drama, Musicals, and Theatre and Human Rights.
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100: "Legacy of the Renegade"
Nora Hickey (hickey.nora@gmail.com)
Core: Humanities
COURSE DESCRIPTION
What is a renegade? Outsider? Pioneer?
In this course, we will explore the trajectory of the renegade in American Arts and Literature from the 19th century
emergence of Jazz, to the modern tale of Chris McCandless as told in Jon Krakauer’s Into the Wild.
Our studies will focus on the construction of identity in these literary and cultural texts. In particular, we will examine how
these works portray and celebrate the diversity and dynamism of those that forged their own, new paths in modern
American frontiers. We'll focus on renegades who have reached "success," and also study those that have met worse fates,
in part due to their unwillingness to conform to societal standards.
Through our critical written and oral examinations of renegades, we will be able to articulate aspects of our own desires to
buck the system.
READINGS
Fiction:
Leslie Marmon Silko – Ceremony
Octavia Butler – Blood Child (story)
Tim O'Brien - The Things They Carried
Nonfiction:
Jon Krakauer – Into the Wild
Essays:
Malcolm X
Margaret Atwood
James Baldwin
David Foster Wallace
Ruth Ozeki
Frederick Jackson Turner
Poetry:
Lorine Niedecker
Allen Ginsberg
Natalie Diaz
FILMS, ETC.
Grizzly Man – Werner Herzog
Crumb – Terry Zwigoff
COURSE FEE
None
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STUDENT REQUIREMENTS
You will be required to write academic papers, give two presentations (one - individual, one - group) and participate in class
discussions. Students must attend three legacy lectures. For the final project, each student must prepare and write a major
research paper investigating a person they consider to be a modern day renegade. Be prepared to actively discuss events
of yesterday and today!
ABOUT THE INSTRUCTOR
After receiving my BA in English Literature at Kalamazoo College, I attended the MFA program in Creative Writing at UNM.
My main focus was poetry, although I enjoy writing and reading widely. My poetry appears in numerous journals. I currently
write for the Weekly Alibi, the local alternative weekly in Albuquerque, and teach freshman about composition and creative
writing. I am very much looking forward to teaching my first Honors College course on women in poetry and comics in
Spring 2015.
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100: "Legacy of Success"
Richard Obenauf (obenauf@unm.edu)
Core: Humanities
COURSE DESCRIPTION
How do you measure success?
Money? Power? Fame? Sex? Friendship? Love? Freedom? Happiness?
Although success is universally valued, there is no universal concept of success. In this course we will examine how success
and other human values are defined within the works we read, and how they manifest through various characters, themes,
and forms. We will focus on how these values both reflect and affect the values not only of the cultures that produced them
but also of our own culture. Along the way, you will develop a deeper knowledge of literature, of history, and of yourself.
READINGS
Our lively reading list will include a Kurt Vonnegut short story, Roman satires, medieval romances, a medieval morality
play, Doctor Faustus, an eighteenth-century Oriental tale, a Mozart opera, autobiographies by Benjamin Franklin and
Frederick Douglass, two great American novels from 1925, The Great Gatsby and Gentlemen Prefer Blondes, and the Lobo
Reading Experience selection, Enrique’s Journey.
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
Consistent attendance and active participation are required. Students are expected to keep a reading journal, which will
form the basis for a series of ungraded one-page response papers. There will be two short analytical essays, a longer
personal or creative paper, and a group presentation.
ABOUT THE INSTRUCTOR
Dr. Richard Obenauf, a fourth-generation Lobo, graduated from the University Honors Program at UNM before pursuing
graduate studies at Loyola University Chicago. He recently defended his dissertation, Censorship and Intolerance in
Medieval England. He teaches interdisciplinary literature courses centered on the history of ideas.
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100: "Legacy of the Civil War"
Ryan Swanson (swansonr@unm.edu)
Core: Humanities
COURSE DESCRIPTION
The United States is currently commemorating the 150th anniversary of the Civil War. The Civil War was, arguably, the
most significant conflict in American history. Put succinctly, the war decided that slavery would end and that the Union
would be held together. But understanding the Civil War’s role in American society, both historically and today, is far from
simple. This course will study the war itself, but also issues of memory and commemoration. We will assess why, for
example, re-enactors feel compelled to dress up and play war. We will consider how the Civil War has been characterized
by Hollywood. We will study how designations of “North” and “South” continue to be formative in the United States. While
this legacy class will look at some of the particulars of the conflict (such as the Battle of Albuquerque), the primary goal is
to conduct an interdisciplinary analysis of the Civil War in American culture, and to assess how historical memory functions.
READINGS
Karen Cox, Dixie’s Daughters: The United Daughters of the Confederacy and the Preservation of Confederate Culture
Drew Gilpin Faust, This Republic of Suffering: Death and the American Civil War
Robert Hicks, The Widow of the South
Tony Horwitz, Confederates in the Attic
FILMS, ETC.
Gone with the Wind; The Conspirator; Glory; Gods and Generals
COURSE FEE
None
STUDENT REQUIREMENTS
Students will be expected to embrace interdisciplinary analysis, write several argumentative papers, and engage in class
discussion...among other things.
ABOUT THE INSTRUCTOR
Ryan Swanson is in his second year at the UNM. He has been known to read widely on the Civil War, but would like to point
out that he is not a reenactor.
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200: "Rhetoric and Discourse: Become a Better Writer"
Steve Brewer (abqbrewer@gmail.com)
Core: Writing & Speaking
COURSE DESCRIPTION
Writing skills are valuable in every career and academic pursuit, so it's imperative that Honors students have all the tools
necessary to be excellent writers. In this course, we'll explore the elements of good writing, and get lots of practice in writing
and editing nonfiction and short fiction. Topics will include style, voice, grammar, dialogue and sentence structure. Creativity
and clarity are the goals. We'll treat the class as a writing workshop, critiquing each others' work and focusing on the craft
of clear communication.
READINGS
"On Writing Well" by William Zinsser. Further readings online and in class.
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
Students will read from Zinsser each week and complete a writing assignment outside of class. These writing assignments
typically will be short, but students will be expected to rewrite and edit so the papers will be polished upon delivery. Several
of the assignments require students to "cover" an event or lecture as a reporter would. We'll also write short pieces in class
each week, so attendance is mandatory.
ABOUT THE INSTRUCTOR
Steve Brewer has published 25 crime novels, plus several short stories and two humor books. He has taught writing at
national seminars, including the Midwest Writers Workshop. A graduate of the University of Arkansas-Little Rock, he also
has been an award-winning journalist and syndicated columnist.
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200: "A Mirror of My Own: Female Self-Portraits in Comics and Poetry"
Nora Hickey (hickey.nora@gmail.com)
Core: Writing & Speaking
COURSE DESCRIPTION
In this course, we will examine self-portraits of women in a wide variety of comics and poetry. From the early poems of
Sappho to the newest work of Marjane Satrapi, this course will focus on each woman’s work as an act of definition. We will
critically examine the comics and poems assigned in scope of broader issues facing females during the time of production.
How does the intersection of gender, race, class, ethnicity and sexual orientation influence the way these women chose to
depict themselves? How is their work responding to the same forces? Placing the pieces in historical and socio-political
context will give way to a nuanced examination and understanding of the power of creation as a tool against inequality.
The course is designed to facilitate exploration, examination, evaluation, and communication. Reading and reflection is
crucial to student success, as we will engage in seminar style discussions. Attending three lectures is mandatory, as is
reflecting on what we’ve learned during them. Producing high quality, college-level writing is expected, and we will be
flexing our creative muscles as well. We will examine the relationship between creating and identity in numerous examples,
and come away with a better understanding our own, as well.
READINGS
Bird by Bird by Anne Lamott
The Elements of Style by William Strunk and EB White
Persepolis I & II, Marjane Satrapi
My New York Diary by Julie Doucet
A course reader will be available for purchase.
Other readings will come in PDFs and handouts.
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
Each week, a combination of a creative piece (comic or poetry) and critical writing will be read, and responded to via a
“Reading Journal” (10%). These will be an opportunity to present your reactions and analyses of course material in one to
two pages. Each journal should include three discussion questions.
You will be required to write two analyses throughout the semester (20%). You can choose which reading to discuss from
those we have already read. These analyses are designed to help you critically read the text to see how the writing is
working. The papers will be three to five pages in length and will follow MLA format, including citing outside sources.
Each week, a different group of students will be required to present as a group (25%) on a historical situation influencing
one of the creators. A prompt and rubric will be provided.
During the semester, students will present individually (10%) on a self-chosen artist or writer. A prompt and rubric will be
provided.
A final portfolio (15%) will be due at the end of the semester. This will contain your own creative work (a representation of
yourself) and a critical preface examining this production and your influences.
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Participation (20%) will be evaluated on attendance and active engagement in a variety of class activities, including
attendance of three outside lectures, and peer review.
ABOUT THE INSTRUCTOR
I am a poet and freelance writer for the Alibi, and enjoy writing and reading widely. I've loved comics since I turned the thin
pages of an Archie comic in the grocery checkout lane as a child. I teach a liberal arts seminar for freshman at the Santa Fe
University of Art and Design, and Composition at UNM Valencia.
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200: "Writing A Life: The Human Experience through Memoirs"
Sheri Karmiol (metzger@unm.edu)
Core: Writing & Speaking
COURSE DESCRIPTION
What does it mean to write your life story? Does everyone have a story worth recording? These are questions to ponder in
this class as we read a selected number of memoirs. As the semester progresses, we will consider the ways in which people
have remembered their past and the ways in which they have told their stories through their memoirs. Some of these
memoirs explore what it is like to be ostracized by the community for being gay or for living in poverty. As we read these
personal stories, we will consider the choices that writers make in describing the events of their lives. What makes some of
these descriptions so very powerful? And what do they teach us about bravery or about facing challenge or just about how
to survive from one day to the next?
In a 2011 essay printed in the New York Times Book Review, book critic Neil Genzlinger argues that many writers, who are
tempted to have their life story published, should instead “hit the delete key, and then go congratulate yourself for having
lived a perfectly good, undistinguished life.” And so perhaps, while many people believe they have a unique, and often
compelling, story to tell, perhaps not all stories are quite as compelling as the writer imagines his/her story to be. Although
Genslinger’s criticism of a spate of recent and quite unremarkable memoirs likely proves he is correct, I hope that the
memoirs that we will read this semester will prove that some memoirs are, indeed, worth the reading. There is much to be
learned from reading memoirs, including what you might learn about yourself if you were to write your own memoir. The
previous times that I taught this class, students wrote exceptionally strong, and in many cases, moving stories. I found the
class to be a particularly rewarding experience. I hope students will find it equally worthwhile.
This class fulfills Core 1 of the Honors College guidelines.
READINGS
Alison Bechdel, Fun Home: A Family Tragicomic
Sherman Alexie, The Absolutely True Diary of a Part-time Indian
Sheridan, The Disaster Diaries
A selection of short readings in a reading packet, including selections from Bowman, Bertie, Step by Step; Cantwell, Mary.
“American Girl”; Child, Julia. My Life in France; Mangione, Jerre. Mount Allegro; Penney, Alexandra. The Bag Lady Papers;
and Myers, Alyse. Who Do You Think You Are?
Additional selections from Modern American Memoirs, include excerpts from memoirs by James Baldwin, Zora Neale
Huston, Richard Wright, Maureen Howard, Zora Neale Huston, Cynthia Ozick
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
A memoir writing project, a short memoir report, several short writing exercises in journal format, individual presentations,
and active class participation.
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ABOUT THE INSTRUCTOR
Sheri Karmiol has a Ph.D. in 16th and 17th century British literature. Most of the classes that she teaches focus on social
inequity, prejudice, and the marginalization of people, who are classified as expendable members of society. Sheri has been
honored with awards for her teaching and has received two fellowships, including one for study at the United States
Holocaust Memorial Museum. Sheri also teaches classes on the Holocaust and on intolerance.
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200: " Mathematics in the World: Statistics for Career and Life"
Carmen Sorge (sorgec@gmail.com)
Core: Mathematics
COURSE DESCRIPTION
Have you ever wondered why first the newspaper tells you that coffee prevents cancer, and the next day the headlines
proclaim coffee will kill you? Are you aware that some stock fund statistics are technically true, but presented in a way
designed to manipulate you? When a doctor tells you that a test for a disease is 99 percent accurate (and you just tested
positive) what questions should you ask?
This course is designed to equip you with the statistical tools and knowledge to interpret and analytically analyze data. We
will cover graphing techniques for presenting data, data sampling techniques, descriptive techniques, confidence intervals,
regression toward the mean and central limit theory, basic probability, estimation and tests of significance as well as other
topics. Mastering this material will provide you with the ability to interpret statistics related to public policy, education,
business, and the social, health, and physical sciences. You will understand that statistics provides useful information for
decision making but will also learn to recognize when the data is being manipulated in order to confuse or obscure the
truth.
Understanding statistics allows you to make rational decisions in your own life and to think critically about potential
outcomes. If you have taken the equivalent of College Algebra (Math 121) you certainly have the math skills for this class.
If you have not taken an algebra class, please contact me before signing up.
READINGS
Texts will include “Naked Statistics: stripping the dread from data” by Charles Wheelan and “The Cartoon Introduction to
Statistics” by Grady Klein. We will also be reading provided selections from “Damned Lies and Statistics”by Joal Best and
“The Drunkard’s Walk: How Randomness Rules our Lives” by Leonard Mlodinow as well as selections from other books,
current journals and media.
FILMS, ETC.
We will be watching some shorter videos in class and you will watch a few longer documentaries online on your own,
including the Joy of Stats.
COURSE FEE
$5 for consumables (We will test some preferences using foods.)
STUDENT REQUIREMENTS
You will be learning basic statistics techniques and completing homework assignments demonstrating your mastery of these
topics. Some of these assignments will include the collecting, interpreting and presenting of your own collected data.
You will write two major papers. The first paper will involve analyzing a research study for issues relating to data collection,
ethical behavior, applicability and adherence to reasonable statistical methods. You will chose a research paper in your
own area of interest with my help and approval. Your paper will address the validity of the results, the limitations of the
study and any problems with good research you encounter with the method in which the study was conducted. The
second paper will involve a critical analysis of previously published research and/or data of your own choice and collection.
You may choose the topic based on your own interests or major. For example, an education major might want to investigate
how NMPED is evaluating teachers or a health student might want to look into data about hormone replacement. You will
create a presentation on your conclusions and present it to the class.
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You will be participating in hands on experiments in the classroom demonstrating statistics principles and writing up mini
labs using the data.
You will also write a final short reflection paper at the conclusion of the class.
ABOUT THE INSTRUCTOR
I have taught both physics and mathematics from middle school level through college. I have a Ph.D in Educational
Psychology, a M.S. in Science Education and a B.S. in Physics. But what should really matter to you is that I have experience
in making math and science useful, exciting and interesting.
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200: "Mathematics in the World: Journey Through Genius"
Chris Holden (chris.l.holden@gmail.com)
Core: Mathematics
COURSE DESCRIPTION
This is a course that examines great mathematical thinking throughout history, mainly using the text Journey Through
Genius, by William Dunham. A central concept in this course is the role of proof in mathematical discourse and discovery.
A rare combination of the historical, biographical, and mathematical, this course is an introduction to a neglected field of
human creativity.
We will study many areas of mathematics such as algebra, geometry, analytic geometry, and some aspects of calculus.
Students will solve problems and prove theorems each of these areas, both in problem sets and in small groups, in-class,
for other students. They will also read about the history of mathematics from the time of the ancient Greeks up to the end
of the nineteenth century, discussing the interplay of human culture, genius, and mathematical thinking. Finally, students
read and discuss mathematically motivated fiction, giving another perspective to the themes and content above.
Students will come to realize how proofs in math differ from convincing arguments in other areas of scholarship, both
epistemologically (especially in how mathematical arguments embrace generality), and rhetorically: The proof of a great
theorem does more than claim validity; it can be more interesting and enlightening than the original question. Students will
come to understand the aesthetics and historical situation of mathematical proof as nontrivial aspects of their
understanding: this is intended as an intentional correction to the commonly held belief that math is ultra-rational and
ahistorical. By studying math as, when, and through whom it developed, by working through the proofs and attempting
their own, students will experience the living breathing body of the subject. The adjacent study of mathematically influenced
works of fiction reinforces this paradigm; students will learn that the math has importance outside the memorization of
formulas; mathematical ideas play key roles in works that are strictly speaking not mathematical, and relate to concepts in
other fields.
READINGS
Journey Through Genius, by William Dunham, Wiley, 1994. Like masterpieces of art, music, and literature, great
mathematical theorems are creative milestones, works of genius destined to last forever. Now William Dunham gives
them the attention they deserve. Dunham places each theorem within its historical context and explores the very human
and often turbulent life of the creator.
Fictional Works
Proof, by David Auburn, Faber & Faber, 2001
A Curious Incident of the Dog in the Night-time, by Mark Haddon, Vintage, 2004.
Uncle Petros and Goldbach’s Conjecture, by Apostolos Doxiadis, Bloomsbury USA, 2001.
Wild Numbers, by Philibert Schogt, Plume, 2001.
FILMS, ETC.
None
COURSE FEE
None
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STUDENT REQUIREMENTS
We will form six groups of students, two to three to a group, and each group will select two of our twelve chapter subjects.
The groups will present to the rest of us some of what they have learned in their chapter, including a proof of the major
theorem in each chapter and the mathematical background to make sense of it. We will have extended discussions on these
presentations, and the other students will formulate questions to further discussion.
In addition to our detailed mathematical work, we will look at the lives and personalities of some fictional but true to life
mathematicians as portrayed in three novels and one play. Each student will thus be involved in three class presentations two on chapters from Journey Through Genius and one on a fictional work about mathematics. In addition, attendance is
an absolute must. This is a seminar, so each of you needs to contribute to each class with active listening and probing
questions.
We will also have two extended take-home exercises one due at the end of the eighth week and the other due at the end
of the fifteenth week. These will be problems and proofs that are relevant to our work in Journey Through Genius and
additional topics that come up in class discussions.
ABOUT THE INSTRUCTOR
Chris Holden is a mathematician for the people. He received his Ph.D. in number theory from the University of WisconsinMadison. Originally from Albuquerque, his current research focuses on place-based mobile game design and
implementation. Chris enjoys videogames like DDR and Katamari Damacy, and he takes a whole lot of photos.
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200: "Science in the 21st Century: Physics is Everywhere: Rainbows to Refrigerators"
Carmen Sorge (sorgec@gmail.com)
Core: Physical & Natural Science
NOTE: This can be a 3 or 4 credit course. To receive 4 credits, make sure to register for the 4 credit section of this
course.
COURSE DESCRIPTION
The most exciting phrase to hear in science, the one that heralds new discoveries, is not 'Eureka!' (I've found it!), but 'That's
funny...' - Isaac Asimov
This course is about understanding physics in the world around you. Many students have the impression that science
(physics in particular) is a bunch of rules discovered a long time ago by a bunch of boring dead white guys. Nothing could
be further from the truth. Physics has a huge impact upon our daily lives, many issues including energy use, safety
procedures and government regulations are based on physics principles. Understanding basic physics and learning to read
and interpret scientific information critically will allow you to make decisions based on sound scientific reasoning.
You might be thinking physics is just another name for math class. Not in this class. We will use math in the class, but nothing
above basic algebra and a teeny bit of trigonometry. The ability to plug numbers into an equation, and chomp through them
is not physics. You will need use a little math in this course, but this course is not ABOUT math.
Scientists are not handed a lab worksheet to fill in when doing research. Like scientists, you will utilize the scientific method
to produce hypotheses based on experimentation. You will design the experiment, record the information needed and then
analyze the data in order to produce and defend your hypothesis. This course is for students who want to DO science and
understand how to critically read and discuss scientific concepts (rather than memorize science facts).
Our topics will vary and will include both basic physics fundamentals such as optics, radioactivity, motion and energy
conservation and others. The course also includes readings in science and critical interpretation of articles in current
journals which relate to physics.
NOTE:
The 3 hour course does not include a separate lab section; for the 3 hour section, labs will be done during class.
The 4 hour course includes both the normal in-class labs and a SEPARATE lab section to be held outside of the regular class
hours on the same days that class meets. You will be designing and conducting your own experiments and demos and
presenting them to the class. For Spring 2016, the time will be directly after class from 12:15-12:45. There is an additional
course fee of $25 for the 4 hour lab section. Contact me for further information.
READINGS
Readings and Films:
We will be reading sections from texts such as those listed below as well as from current scientific journals. These will be
available online.
Richard A. Muller, Physics for Future Presidents: The science behind the headlines
Richard Feynman, Six Easy Pieces: Essentials of Physics explained by its most brilliant teacher
Walter Lewin, For the love of Physics: From the edge of the Rainbow to the Edge of Time- A journey through the wonders
of Physics
Christopher P. Jargodzki and Frankin Potter, Mad about Physics: Brain twisters, Paradoxes and Curiosities
Paul G. Hewitt, Conceptual Physics Fundamentals

UNM HONORS COLLEGE - SPRING 2016
FILMS, ETC.
We will be watching some videos in class demonstrating physics principles that are too expensive (no access to a space) or
dangerous (your teacher is too scared to skydive) for class demonstrations. You will also be watching some longer videos
on your own time online.
COURSE FEE
A course fee of $10.00 will be collected, this will cover materials used for in class experiments such as straws, liquid soap,
a few simple Lego sets, aluminum foil, superballs, balloons and other such materials which are simpler to buy as a group.
There is an additional course fee of $25 for the 4 hour lab section. Contact me for further information.
STUDENT REQUIREMENTS
Regular attendance, active in class participation and weekly reading assignments are expected. You will also write a paper
explaining and examining an application of physics that is observable in the real world. You will be participating in hands
on experiments in the classroom demonstrating physics principals and writing up a short report on each lab. You will also
research and present a short physics demonstration to the class.
ABOUT THE INSTRUCTOR
I have taught both physics and mathematics from middle school level through college. I have a Ph.D in Educational
Psychology, a M.S. in Science Education and a B.S. in Physics. But what should really matter to you is that I have experience
in making science useful, exciting and interesting.
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200: "Science in the 21st Century: Energy: Burning the World from Both Ends"
Patrick Johnson (nmkid@unm.edu)
Core: Physical & Natural Science
COURSE DESCRIPTION
Most scientists agree that two centuries of fossil fuel use has destabilized the climate, damaged the environment, and
created a toxic future environment for life on earth. Dwindling reserves and increased consumption suggests that a tipping
point is on its way. Have anthropogenic effects already realized significant changes on Earth? If not, for how long will we be
able to continue with current trends before the effects become too substantial to ignore? Is there such a thing as a
sustainable civilization? What are the consequences of remaining on our current course, and what options do we have?
Addressing these questions requires a firm understanding of where energy comes from, how it is stored, and how it is
distributed and used. Energy, burning the world from both ends, is a course that is designed to probe such questions in a
highly interactive discussion environment. This is an energy-science literacy course for anyone and it is designed to equip
you with a better understanding of the scientific method and how physics, chemistry and biology shape our daily lives.
Armed with a better understanding of “the way things work”, we will begin to explore the implications that energy topics
have on modern society as we make every attempt to show the deep interconnectedness of the world’s energy landscape.
Classes are discussion based - active individual participation is mandatory and group work is crucial. Weekly assignments
range from mock journal writing assignments to organized group-based debate. The final exam consists of individual or
group final projects in which you will take the topics covered in class and mold them into an engaging “experimental thesis”
using your expertise and background as a basis. No previous college-level science education is expected, but students are
expected to come prepared for an engaged and active learning environment.
READINGS
All reading material will be collected into a single pdf document that can be printed as a reader or viewed on a computer.
The readings will consist of selections from the following sources:
Energy: A Beginner's Guide. Vaclav Smil.
Peer edited journals such as Nature Publishing Group, Proceedings of the National Academy of Sciences, Science,
Scientific American, among others.
Recent periodicals from local and national newspapers.
FILMS, ETC.
Podcasts:
"Earth's Changing Climate" - The Teaching Company.
Films:
The Smartest Guys in the Room
Fuel
Gasland
Other media:
TED talks
Select Futurama clips
Clips from Idiocracy
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COURSE FEE
None
STUDENT REQUIREMENTS
In class participation is vital and mandatory. Out-of-class assignments will consist of audio-lectures and various readings
from the text and current event articles.
Final projects will be held at the end of the semester and will consist of an 'experimental thesis' in which the student explores
the intersection of Energy Science along with another subject: e.g. sociology, policy, urban planning, etc. These projects will
allow the students to develop their ideas into a tangible product that has the potential to serve concrete and potentially
significant use in "the real world". We will discuss the Scientific Method in detail in class and students should execute their
projects accordingly. You will present your final projects to your peers during what will inevitably be a dynamic and exciting
final week of class.
No specific background in science is required for this course, as the goal is to create a general “energy literacy” independent
of previous knowledge. No advanced mathematics will be required or used during this course.
ABOUT THE INSTRUCTOR
Patrick is completing a Nanoscience Ph.D. at UNM working on shelf-stable live-cell vaccines against tuberculosis and
metastatic cancer dormancy. His B.S. in physics combined with his expertise in nanotechnology has allowed him to explore
the subject of energy science and how it might have implications on environment, policy, and health.
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200: " Science in the 21st Century: Bringing Fossils to Life"
Jason Moore (jrm@unm.edu)
Core: Physical & Natural Science
COURSE DESCRIPTION
The Earth formed around 4.5 billion years ago and the first, albeit somewhat controversial, evidence for life is found only
700 million years later! Living organisms have, therefore, been present for 85% of the history of the Earth and have shaped
the planet in a myriad of different ways as life has evolved. Incremental, frequently infinitesimal changes in morphology
over inconceivably long time periods have produced the millions of species that we see interacting around us today.
Fortuitous confluences of geological forces have led to the preservation of evidence of past life for millions, and in some
cases billions of years.
In this course we will get hands on with the fossil record to investigate: how life has changed during its 3.8 billion year
history, from individual organisms to entire ecosystems; the processes that can lead to the preservation of organic remains
over geological time periods; and many of the ways in which we can make inferences about biological processes from the
limited, often biased information preserved in the fossil record. I hope this course will provide you with a firm foundation
of tools and knowledge that you will be able to use to find the answers to any questions you might have about the history
of life, and to discuss and reconcile many of the complexities inherent to understanding organisms for which there are no
modern representatives.
READINGS
Peer reviewed papers and sections from books appropriate to each topic discussed. Please see syllabus for details.
FILMS, ETC.
Jurassic Park (How much of that which is displayed in the movie do we actually know?)
COURSE FEE
$30 - Covers entry to NMMNH, van hire and petrol for field trips, and a notebook for each student.
STUDENT REQUIREMENTS
Students must attend all classes and participate actively. We will learn many of the important paleontological concepts by
direct application to real situations and real fossils.
There will be three field trips associated with this class: one to the New Mexico Museum of Natural History and two to
nearby fossil localities.
Students will give an in-class presentations (in whatever format they choose) describing the major bio-events during one
portion of Earth history.
The final third of the course will comprise a group research project where students will apply one of the approaches that
they have learnt to a real fossil dataset of their choice.
ABOUT THE INSTRUCTOR
Jason Moore received his undergraduate degrees and Ph.D. from the University of Cambridge, and subsequently spent time
teaching and researching at Texas A&M University and Dartmouth College. He is most interested in understanding how
organisms interacted with each other and their environment during the geological past - bringing fossils to life! His recent
research has focused on understanding how ancient mammals respond to climate change, the reproductive ecology of
dinosaurs, and the nature of the impactor involved in the extinction of the dinosaurs.
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200: "The Individual & Collective: Globalization and Human Rights"
Sarita Cargas (cargas@unm.edu)
Core: Social & Behavioral Sciences
COURSE DESCRIPTION
This course will examine the relationship between globalization and human rights. After gaining an understanding of where
globalization came from and how it helps or hurts human rights we will use the case study of global food security to analyze
how the two interact. This particular class is unique in that we are going to work on a project that UNM applied for and
won the right to develop. It is called a Diplomacy Lab project and it’s to do policy research on behalf of the US State
Department. The assignment from the State Department is to research the various implications of US food policy on
agricultural practices and develop an educational “game” app. We will be examining the costs and benefits of growing
conventional, organic, or biotech crops for US farmers and for third world exports. This class will be studying the research
at some of the largest food oriented organizations in the world including the UN’s Food and Agricultural Organization and
the US Department of Agriculture. Another class from the Computer Science Department will use our data to create the
app.
READINGS
The Lexus and the Olive Tree, by Thomas Friedman ($13)
The Universal Declaration of Human Rights
Human Rights and the Ethics of Globalization, by Lee and Lee ($25)
Either Tomorrow’s Table: Organic Farming, Genetics, and the Future of Food, by Ronald and Adamchack ($14) or Food
Politics: What Everyone Needs to Know, by Paarlberg ($13.50)
Various reports from international organizations including from the FAO and the World Research Institute
FILMS, ETC.
Globalization is Good
Battle in Seattle
Food Inc.
The Future of Food
COURSE FEE
None
STUDENT REQUIREMENTS
Assignments will include writing about the reading assignments and two 5-8 page papers.
ABOUT THE INSTRUCTOR
Sarita Cargas earned her doctorate at Oxford University in the UK. She is a graduate of St. John's College and Georgetown
University. Her research interest has been in psychology, the study of war, theology, and currently in human rights. Dr.
Cargas is writing a book about the nature and content of human rights. Her teaching philosophy is student centered which
means she uses various classroom activities to engage students with the material and develop life long habits for critical
thinking.
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200: "The Individual and the Collective: Understanding Social Change"
Marygold Walsh-Dilley (marygoldwd@unm.edu)
Core: Social & Behavioral Sciences
COURSE DESCRIPTION
With rapidly changing technologies, and the increasing flows of people, goods, and cultural influences across regional and
national boundaries, the world as we know it is changing at a rapid pace – every single day. How can we make sense of this
rapid social change? How do people come together and make collective meaning within a context of perpetual
transformation? How do these forces of change influence our everyday lives, identities, cultures, and opportunities? How
do individuals fit into this context of social change, and how do we contribute to it?
These questions are not only highly relevant today, but they are precisely those asked by some of the first social scientists
during another period of rapid and unprecedented social transformation. At the end of the nineteenth century, far-reaching
technological, cultural, economic, and political change led to a prolonged social crisis, particularly in Western Europe and
North America. New forms of knowledge transformed the world, and a “science of society” emerged to develop strategies
for understanding the increasingly precarious world.
This course is an interdisciplinary introduction to the social and behavioral sciences, with a particular focus on theories of
society and social change. We will take a tour through some of the principal theories of modern society that have emerged
over the past 150 years in order to build a toolbox for understanding our contemporary social climate. Our work in this class
will revolve around current events, and we will begin by gathering a compendium of the principal social issues, changes,
events, and ills facing society today. We will then examine some of the core concepts and theories in the social sciences
and apply these frameworks to better understand our contemporary social world.
READINGS
James Farganis. 2014. Readings in Social Theory, 7th edition. New York: McGraw-Hill.
And other primary texts that will be made available via the course website.
FILMS, ETC.
Documentary films about current events, determined with student input.
Podcasts: "Social Science Bites" and others.
COURSE FEE
None
STUDENT REQUIREMENTS
This course is a discussion based class. We will read a variety of primary texts used in the social sciences, including some of
the most infamous theorists of all time. Students will also be responsible for staying abreast of current events, presenting
key news stories to the class, and working together to categorize and analyze them.
Writing assignments include three short essays on the most pressing issue facing society today; the biggest concerns of
social theorists; and the application of social theory to contemporary issues.
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ABOUT THE INSTRUCTOR
Marygold Walsh-Dilley is Assistant Professor of Social and Behavioral Sciences in the Honors College. She holds a PhD in
Development Sociology, a MS in Applied Economics, and a BA in International Studies. She loves social theory because it
gives us a language and tools to think critically about the big issues that effect our everyday lives.
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200: "Humanities, Society & Culture: Questioning Authority: Literature, Film, and
Subversion"
Kathryn Collison (malakuvenus@hotmail.com)
Core: Humanities
COURSE DESCRIPTION
How have film and literature changed our morals and ethics? How have they informed us of the human condition or of our
approach to society, including our mores and values? In this class, we will look at texts and films that hold at their center a
certain questioning of authority—or maybe even a warning of what may come of our current social structures and policies.
We will seek to address what it means to be subversive (both today and throughout history, as well as in varying cultures),
and how literature and even film have impacted our relationship with each other and to society. We will explore and
consider philosophy, plays, dystopias, sci-fi, social humor/satire, civil rights issues, and drama. From Gattaca to V for
Vendetta to 1984 and The Lysistrata, the films and texts in this class will seek to question our assumptions about gender,
science, culture, psychology, and everything in between. Students will write analytical and reflective papers, work in groups
to choose three additional texts for the class to read, and take part in a final project where they will express how they
personally question authority (several options will be available, including creative or community-based perspectives).
READINGS
Aristophanes, Lysistrata
Christopher Marlowe, The Tragical History of Dr. Faustus
Kate Chopin, The Awakening
George Orwell, 1984
Three additional texts selected by student groups
FILMS, ETC.
The Breakfast Club
Gattaca
V for Vendetta
Milk
Fight Club
COURSE FEE
None
STUDENT REQUIREMENTS
Regular attendance, active class participation, online participation, group and individual presentations, analytical and
reflective papers, and a final personal questioning authority project.
ABOUT THE INSTRUCTOR
Kathryn Collison received an M.F.A. in creative writing from Eastern Washington University and a B.A. in English from UNM.
She has taught in the UHP since 2007 and was the Scribendi 2007-2008 Faculty Advisor. She has taught poetry in prison,
high school, and community college. Her poetry has been published in The Furnace Review, New Works Review, and The
Pedestal Magazine.
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200: "Humanities, Society & Culture: Living Eastern Legacies"
Dawn Stracener (dawns@unm.edu)
Core: Humanities
COURSE DESCRIPTION
The major focus of this seminar is for students to experience the rich, living cultural, philosophical, historical, and literary
legacies of India, China, and Japan. Seminar participants will explore the means through which these legacies have changed
and endured from the pre-modern through the post-modern eras. Students will be encouraged to explore how issues of
gender, culture, and societal mores construct Asian identities. The people of India, China, and Japan have interacted with
one another socially, politically, and economically throughout the past millennium. They have borrowed and shared from
one another in order to enrich their legacies. These Asian populations have also interacted with Western cultures through
trade, imperialism, and wars. Students will discover how these various interactions have often impacted these nation states.
Yet the Indian, Chinese, and Japanese people have demonstrated persistence in preserving their Living Eastern Legacies.
READINGS
Texts:
Some Prefer Nettles, Junichiro Tanizaki
Raise the Red lantern: Three Novellas, Su Tong
Snakes and Ladders: Glimpses of Modern India, Gita Mehta
Readings:
“Awakening the Spirit with Mandalas: The Art of Jean Miles”, Virginia Baron, Parabola
Mandala: Luminous Symbols for Healing, Introduction, Judith Cornell
Experiencing the World’s Religions: Tradition, Challenge, and Change, Michael Molloy
Short Readings from primary texts on Eastern Philosophies
FILMS, ETC.
Films:
The Namesake
Eat, Drink, Man, Woman
Wolf Children
COURSE FEE
None
STUDENT REQUIREMENTS
All students are expected to voluntarily and regularly contribute to class discussions. Effective participation is dependent
on you keeping up with all the reading assignments. Various short in-class assignments will be given often, i.e. free writes,
role play, debates. These assignments are designed to generate class discussions and/or give you a place to start when
analyzing texts or doing written assignments. In addition to participation and assigned readings students will also be given
the following assignments for assessment: 1 analytical essay connected to the readings and presentations; 2 experiential
assignments with a 2 page analysis paper on the assignment in which students will be expected to visit 2 sites that
demonstrate a Living Eastern Legacy; a small group Concept presentation with individual analytical essay; a final synthesis
paper.
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ABOUT THE INSTRUCTOR
Dawn Stracener has spent the past 40 years experiencing and studying Eastern legacies. On an experiential level, she lived
in India and Nepal for three years in a Tibetan Buddhist monastery. She is an active Buddhist and works in the community
as an advocate to fight against institutional discrimination and racism. Dawn’s undergraduate education focused on Asian
History and Asian Studies. Her MA is in modern Asian and European history with a focus on how Imperialism impacted
Asian nation states. Dawn has an interdisciplinary Ph.D. in Language, Literacy, and Sociocultural Studies with a focus on
Critical Social Justice Theory. Dawn is looking forward to learning from her students and teaching her favorite subject.
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200: "Humanities, Society & Culture: When Poe Talks to Freud: Theories of Horror
and the Nineteenth-Century Gothic"
Renee Faubion (sanren@unm.edu)
Core: Humanities
COURSE DESCRIPTION
Ever wonder why we shudder when we see our own blood? Or why the dark seems full of demons—even when we know it
isn’t—and why we feel they are coming for us? This seminar sets out to explore these questions by considering nineteenthcentury gothic narratives against the history of theories of horror drawn from philosophy, aesthetics, and psychology.
Thinkers from the last 275 years, including Edmund Burke, Sigmund Freud, and Julia Kristeva will provide a context for our
reading of horror tales as we try to understand how such tales endeavor to terrify us. We will also look at key developments
in the culture of the nineteenth century (notably, colonization, “race” theory, gender roles, and evolution) to help us
understand how those events participated in the development of horror narratives. Ultimately, our goal this semester will
be to dissect the illicit pleasure of the horror story to understand how nineteenth-century Anglo-Americans translated their
desires and anxieties about their changing world into literary texts.
READINGS
Brontë, Jane Eyre
Hogg, Private Memoirs and Confessions of a Justified Sinner
Wilde, The Picture of Dorian Gray
Balzac, The Centenarian
Stoker, Dracula
Short work by Gilman, a three-week unit on Poe’s work, and essays by a variety of theorists
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
A few short homework assignments; a mid-semester analytic essay; a final research project (including a proposal and
annotated bibliography leading to a research essay OR a combined project including both an essay and a non-traditional
element such as the writing of an original short story); co-facilitation of one session using secondary sources to help guide
discussion to a research essay (may also include the completion of a non-traditional project as part of this component); cofacilitation of one session using secondary sources to help guide discussion
ABOUT THE INSTRUCTOR
After receiving degrees in Russian from Trinity University and the University of Kansas, Renée Faubion earned a second M.A.
and a Ph.D. in English at UNM. Her article on Tim O’Brien’s “Sweetheart of the Song Tra Bong” was recently published in
Critique. She has won three awards for excellence in teaching.
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200: "Humanities, Society & Culture: Orality of Poetry"
Bruce Noll (banoll@unm.edu)
Core: Writing & Speaking OR Humanities
COURSE DESCRIPTION
This course explores poetry from the perspectives of performance and critical listening to better understand the ways in
which poetry can be communicated in spoken form. A plethora of poetry will be evaluated from aesthetic and technical
perspectives as experienced through vocalization.
READINGS
A course reader will be available for purchase. Students are also required to have access to a poetry anthology (approved
by the professor).
FILMS, ETC.
Video and audio recordings of various poets will be used in classroom sessions. Listed here are some samples:
The Poet's View, a documentary featuring John Ashbery, Louise Gluck, Anthony Hecht and W.S.Merwin.
Audio recordings of 75 poets and readers by The Academy of American Poets
Various poet performances accessed from the internet.
COURSE FEE
None
STUDENT REQUIREMENTS
Students will have an opportunity to deepen an appreciation for poetry as well as for the spoken word. The communication
skills of discussion, listening and critical writing can be improved upon in this class. A variety of poetic styles from across
cultures and centuries will be read, heard and analyzed. Specific assignments will include prepared readings, written
critiques of poetry events, participation in class activities, critical reflective papers and short performance-readings of
poetry.
ABOUT THE INSTRUCTOR
Dr. Bruce Noll has taught this course for five years for Honors. He has also taught many courses at UNM and elsewhere in
communication, including speech. He was awarded Lecturer of the Year at UNM in 2000. He is a poet whose works appear
in regional and national journals and periodicals. He has three books: Notes to My Mortician (2013), The American
Entomologists Poet's Guide to the Orders of Insects (editor, 2014) and The Gospel Edits (a chapbook, 2010). For the past
45 years Bruce's presentation of Whitman's Leaves of Grass, entitled PURE GRASS has been seen in 27 states and five other
countries. He also presents a program on Whitman for the New Mexico Humanities Council Chautauqua Program.
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200: "Fine Arts as Global Perspective: Social Transformation through Art"
Megan Jacobs (mejacobs@unm.edu)
Core: Fine Arts
COURSE DESCRIPTION
Art can reflect and can alter the historical, social and political framework in which it was created. We will investigate how
art has been used as a tool to transform cultural perspectives, alter policies, and prompt social change from the 1900s to
today. The Industrial Revolution, Great Depression, Civil Rights movement and Women’s Liberation movements have had
a direct impact on seminal artists and their methods of expression and artists have resisted, protested, and supported shifts.
Social photographers such as Jacob Riis and Lewis Hine who advocated for child labor rights critiqued industrialization.
Dorothea Lange and Walker Evans were part of the photography group in the Farm Security Administration (FSA) and who
documented the lives of American farmers. These images educated Americans and led to policy changes: aid for farmers
during the Great Depression. The Civil Rights and Women’s Liberation movements called into question the “body” and
artists created entirely new methods of expression, such as performance art, to explore and support this new idea.
In addition to looking at social art works we will explore the line between traditional methods of protest and social art.
What makes a performance “action” different from a demonstration? In some instances art has tested public values and
expectations of a work of art, leading to censorship. We will investigate artworks that have been censored due to their
content and how they challenged the status quo of their time. Further, we’ll investigate philosophical texts which argue
for and against the need for artists to make work that politically challenges their society.
We will also explore a range of contemporary artists whose methodologies, materials and approach challenge cultural
norms. JR, Ai Wei Wei, Vik Muniz, Yolanda Dominguez, Alfredo Jaar, Krzysztof Wodiczko, and Edward Burtynsky use mixedmedia, installation, photography, and performance to confront economic systems, media representations, sexism, and
censorship. Students will evaluate these contemporary artists use of materials and media to further their concepts. Once
a foundation of knowledge has been laid we will turn our attention to the creative process through an investigation of
materials and practices—performance, mixed media, and photography. Students will research their communities and
develop a series of solo and collective creative projects that promote social transformation in their communities!
READINGS
A printed Course Reader, comprised of readings from art historians, artists, and philosophers, will include excerpts from:
Claudia Mesh- Art and Politics: A Small History of Art for Social Change Since 1945
Pablo Helguera's- Education for Socially Engaged Art: A Materials and Techniques Handbook
Nato Thompson-Living as Form: Socially Engaged Art from 1991-2011
Trinh T. Minh-ha- “Outside In Inside Out"
William Gass- “Goodness Knows Nothing of Beauty,”
Donald Kuspit- “Art and the Moral Imperative: Analyzing Activist Art"
Salman Rushdie- “Outside the Whale,”
George Orwell-"Inside the Whale"
Paul C. Taylor- “Malcolm’s Conk and Danto’s Colors; or, Four Logical Petitions Concerning Race, Beauty, and Aesthetics,”
and Peggy Zeglin Brand-“Disinterestedness and Political Art,”
FILMS, ETC.
Edward Burtynsky: Water
Poses by Yolanda Dominguez
ART 21: Alfredo Jaar & Krzysztof Wodiczko
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COURSE FEE
$35
STUDENT REQUIREMENTS
Participation
2 Argument Papers (3-5 pages each)
Oral Presentation (10 minutes-Contemporary Art Activism)
Written Case Studies (Blog Posts)
Group Midterm (Photographic Social Action)
Solo “Poses” Action/Performance
Collective Action
ABOUT THE INSTRUCTOR
Megan Jacobs earned an M.F.A. in Photography from the University of New Mexico and a B.A. in fine art with a minor in
philosophy from Smith College. Jacobs’ work has been exhibited internationally and explores the mutability of memory and
identity as well as the intersection of cultural preservation and computational imaging (photogrammetry). Her teaching
interests include fine art, aesthetics, and cultural preservation through new media. She is the Vice Chair of the Society for
Photographic Education Southwest region and a member of the American Society of Aesthetics.
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200: " Fine Arts as Global Perspective: Designing Where We Live"
Atsuko Sakai (asakai@unm.edu)
Core: Fine Arts
COURSE DESCRIPTION
“Home” is something very special to all of us. Whenever I work with children on a house design project, it is always amazing
to see how unusually quiet and focused they become as if time was suddenly standing still.
House, shelter, dwelling; these are all just buildings, but when does a building become a “Home” - a place which touches
one’s heart with memories, images, feelings, and even smells? Home contains one’s important private and family life both
physically and spiritually. We humans modify and shape our surroundings to provide comfort and a quality of life. Design
reflects those specific site contexts (i.e. geographical, social, cultural, etc.) of where and how we live.
Throughout the semester we will investigate “House Design” from multiple directions. Together we will go for a journey to
discover your own definition of a “House” and a “Home” by analyzing architectural literature, brainstorming with your
peers, and learning architectural design conventions all while designing your own house. (No previous drawing or model
building experience is necessary.)
READINGS
Witold Rybczynski, The Most Beautiful House in the World
Tom Wolfe, From Bauhaus to Our House
Witold Rybczynski, Home: A Short History of an Idea
Laszlo Moholy-Nagy, The New Vision: Fundamentals of Bauhaus Design, Painting, Sculpture, and Architecture
Jeffery A. Lackney, The History of the Studio-based Learning Model
Christopher Alexander, The Nature of Order (Book 1): The Phenomenon of Life
Gaston Bachelard, The Poetics of Space
Daniel M. Herbert, Graphic Process in Architectural Study Drawings
*Additional online readings will be available through E-Reserves.
FILMS, ETC.
“The Sketches of Frank Gehry”
COURSE FEE
None (Some design tools/materials for drawing and model building will be needed.)
STUDENT REQUIREMENTS
Regular attendance and active class participation. Students will be asked to participate in weekly hands-on design
exercises/projects in class and maintain a visual journal/sketchbook throughout the semester.
1 analytical/research paper (5-10 pages), 1 group project, 1 final design project presentation board with written design
concepts and visuals, 3D models, 1 oral presentation (15 minutes long) and final portfolio (20 pages).
ABOUT THE INSTRUCTOR
Atsuko Sakai holds her B.A. from the Kyoto City University of Arts in Japan and M. Arch. from UNM. She worked for over 10
years at architectural design firms in Washington DC and Albuquerque. She also teaches the Architecture and Design for
Children course at the UNM School of Architecture to share a joy of designing with people of all ages!
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300 Level
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300: "The Making of a Magazine (Scribendi Part Two)"
Amaris Ketcham (ketchama@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Scribendi is an annual undergraduate honors publication affiliated with the Western Regional Honors Council as well as
Honors College. Produced at UNM by a staff of Honors College students, Scribendi publishes work submitted by Honors
students from more than 200 colleges and universities in the 14-state western region of the U.S.
In the spring semester of our yearlong process, students put into practice the graphic design, copyediting, desktop
publishing, and submission assessment skills they learned in the fall semester to perform the entire process of creating the
next edition of our high-quality literature and art magazine. Students perform all of the editorial, design, typesetting,
promotional, and operations management functions necessary to create a successful magazine. By the end of the year,
student staff members gain practical, marketable skills in the art and process of producing a small press publication. For
student staff members, Scribendi is a highly rewarding experience that begins in the fall and culminates with this course.
PERMISSION TO ENROLL IS REQUIRED.
If you are interested in joining next year's staff, look for applications in March!
READINGS
Scribendi Staff Website
Laura Anderson, McGraw-Hill's Proofreading Handbook
Denise Bosner, Mastering Type
Bill Walsh, The Elephants of Style
Robin Williams, The Non-Designer’s InDesign Book (optional)
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
Attendance, timely completion of production and management tasks, weekly work reports, and final 15-page reflective
paper.
ABOUT THE INSTRUCTOR
Professor Amaris Ketcham received her MFA in Creative Writing from the Inland Northwest Center for Writers at Eastern
Washington University. Professor Ketcham has published essays, poetry, and short fiction in a variety of magazines,
anthologies, and online venues. Her teaching interests include creative writing, fine arts, graphic design, and print and digital
production. She currently serves as the Faculty Advisor for Scribendi, the Honors College and Western Regional Honors
Council literature and arts magazine.
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300: "World-building: Designing the Multiverse of Speculative Fiction"
Betsy James (betsy@betsyjames.com)
Group: Writing & Speaking
COURSE DESCRIPTION
Speculative fiction—science fiction, fantasy, horror, magic realism, and slipstream—gives voice to those who explore
societal and technological change along with deeper considerations of underlying archetypes of human experience.
—Clarion West Workshop
Speculative fiction is the world’s oldest literature, and currently it is evolving at a spectacular rate. By its nature it requires
synthesizing, primary-process thinking and whole-brain problem solving. This 300-level course, like a capstone course,
combines writing and speaking with concepts from the graphic arts, in “the examination of personal value systems and
social ethics.”
Speculative fiction is a thinking tool. Recently, Pulitzer Prize-winning author and MIT professor Junot Díaz spoke on why he
teaches speculative fiction to undergrads:
http://www.salon.com/2014/05/02/this_is_what_junot_diaz_wants_his_undergrad_students_to_read/
This concept-rich genre opens unexpected doors, forces strange combinations, makes students think about how they think
and what they believe. It invites new insight on foundational questions such as: Why does our thinking tend to be binary?
Why are we suspicious of foreigners? Why do our houses and cities take such varying--yet related--forms? It shines its
strange, raking light across what we take for granted, and helps us challenge assumptions about what we "know."
The sciences teach us how the alarm clock is put together. Speculative fiction gives us a screwdriver, a stick, a roll of duct
tape and three butterfly wings, and lets us build our own.
READINGS
In addition to short fiction, graphic novels and essays, you will read and discuss a selection of such longer works of fiction
and nonfiction as:
Fiction:
The Secret History of Fantasy, Peter Beagle
American Gods, Neil Gaiman
The Beginning Place, U. K. Le Guin
The Tricksters, Margaret Mahy
The Moon and the Sun, Vonda McIntyre
Among Others, Jo Walton
Nonfiction:
You Are Here: Personal Geographies and Other Maps of the Imagination, Katharine Harman
Cheek By Jowl, U. K. Le Guin
Architecture Without Architects, Bernard Rudofsky
The Demon-Haunted World: Science as a Candle in the Dark, Carl Sagan
Your Inner Fish, Neil Shubin
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FILMS, ETC.
You will consider selected speculative fiction book/cinema/graphic novel crossovers such as McInyre’s The Moon and the
Sun, Itimaera’s Whale Rider, and Miyazaki’s Spirited Away, as well as a range of related graphic art. Nationally published
authors of science fiction and fantasy will visit the classroom for presentation and discussion, as well as professionals in
fields where speculative fiction provides outside-the-box insight—for example, architecture and satellite mapping.
COURSE FEE
None
STUDENT REQUIREMENTS
Daily and weekly assignments require reading, writing, and experiments with graphics—no artistic skill necessary—followed
by peer critique and/or guided discussion. A choice of longer projects will range from writing or writing-illustrating fiction,
through graphic novels, other graphic experiments, and self-led field experience. Because its tools include peer critique and
in-class discussion, this course is interactive and highly participatory; attendance is mandatory, and both absence and
lateness will affect the grade.
ABOUT THE INSTRUCTOR
Betsy James is the author and illustrator of sixteen books for adults and children. Among other honors, her books have been
named: New York Public Library Best Book for Teens; Voices of Youth Advocates Best Book; Junior Library Guild Selection;
Canadian Children’s Book Center Best Book; International Reading Association Children’s Choice; and Tiptree Award Honor
Book. She has taught and presented on fiction and speculative fiction for more than twenty years, and leads workshops
nationally and in Mexico. She lives in the North Valley.
http://www.listeningatthegate.com (older readers)
http://www.betsyjames.com (younger readers)
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300: "What Good is Tolerance?"
Richard Obenauf (obenauf@unm.edu)
Core: Humanities
COURSE DESCRIPTION
From heresy to hate crimes, humans have a long and tortured history of subjecting one another to persecution.
In this course, we will be asking under what circumstances intolerance might be justified in the modern world, and in what
cases we might prefer something beyond toleration such as the enthusiastic endorsement of difference. We will survey
justifications for intolerance in the Western tradition, spanning the Middle Ages through the present day, with a particular
interest in the rise of toleration as a founding and guiding principle of the United States. We will examine the dangers
associated with difference in homogeneous societies while also exploring some ways that diversity is understood to enrich
our culture and our political process. We will read a variety of highly canonical texts dealing implicitly and explicitly with our
topic of tolerance, and we will discuss them in their literary, social, historical, and political contexts.
READINGS
Our dynamic reading list will include recent works on tolerance by political philosophers including Preston King and
Michael Walzer; medieval and Renaissance handbooks offering advice to rulers by John of Salisbury, Niccolò Machiavelli,
and Erasmus of Rotterdam; documents from the American Revolution; essays by Emerson, Thoreau, and E.M. Forster; a
variety of other works by authors including Augustine of Hippo, Geoffrey Chaucer, Thomas Hobbes, John Locke, Adam
Smith, Karl Marx, Jonathan Swift, Nathaniel Hawthorne, and Viktor Frankl; and a movie, D.W. Griffith’s 1916 masterpiece
Intolerance.
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
Consistent attendance and active participation are required. Students will be expected to keep a reading journal which will
form the basis for a series of short reaction papers. There will be one shorter analytical essay and a longer seminar paper,
plus a concise presentation summarizing your research. Each student will be expected to lead class discussion for
approximately twenty to thirty minutes at some point during the semester.
ABOUT THE INSTRUCTOR
Richard Obenauf earned his BA at the University of New Mexico and his MA and PhD in Medieval and Renaissance English
Language and Literature at Loyola University Chicago. He has argued that the roots of formal print censorship in England
are to be found in earlier forms of intolerance which sought to enforce conformity, and that censorship is not distinct from
intolerance, but rather is another form of intolerance.
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300: "Amazonia"
Suzanne Oakdale (soakdale@unm.edu)
Group: Social & Behavioral Science
COURSE DESCRIPTION
“Amazonia” or the “lowlands” of South America includes the area covered by the Amazon River and its tributaries, a
drainage basin covering roughly the same amount of territory as the continental United States. This region has been a part
of the imagination of many from around the globe for centuries. Currently it is famous for containing a wealth of biodiversity
as well as many untapped natural resources.
This class looks at the history and present situation of Amazonia through a focus on some of the indigenous peoples who
live there, including how their lives have been impacted by other peoples’ designs on this region. The class is structured
around a series of debates – debates that do not have obvious or easy answers. We begin with a debate in archeology. Has
this area ever supported large, populous settlements with intensive agriculture and or has its history been characterized by
low-density settlements and what does this mean about the present colonization of the Amazon? Have Amazonian peoples
been shaped by the powerful Amazonian environment or have they shaped nature? Next, we turn to the colonial period
and ask, was the cannibalism Europeans reported a myth or did it exist and if so, what did it mean? Turning to one
contemporary people in Western Brazil, the Wari’, we look at their tradition of mortuary cannibalism as well as how it has
been used in contemporary European vegetarian activism, asking is this reference to the Wari’ ethical? With respect to
other contemporary debates, we focus on questions surrounding environmentalism. Through readings about the Brazilian
Kayapó, we ask, are indigenous Amazonians environmentalists? Should Amazonian rivers be dammed and if not, is celebrity
activism a good way to stop these dams? Focusing on the Ecuadorian Cofán and their fight against oil exploration, we
debate the issue of who can be considered indigenous. Other questions addressed in this class include, does modern
technology, such as video cameras and cell phones, change indigenous cultures and values? ; do the benefits of scientific
research outweigh the negative impacts of this research on Amazonian peoples?; and should isolated Amazonian groups
be contacted by government teams (for their own good) or should they be left in isolation?
READINGS
Selections from Man and Culture in a Counterfeit Paradise B. Meggers
“The Rise and Fall of the Amazon Chiefdoms” article by A. Roosevelt
“Amazonia: The Historical Archeology of a Domesticated Landscape” article by C. Erickson
Selections from Man Eating Myth by W. Arens
Selections from Han Staden’s True History edited by N. Whitehead
Selections from Consuming Grief by B. Conklin
“An Indigenous People’s Struggle for Socially Equitable and Ecologically Sustainable Production: The Kayapo Revolt
Against Extractivism” article by T. Turner
“The Shifting Middle Ground: Amazonian Indians and Eco-Politics” article by B. Conklin and L. Graham
“Dams in the Amazon: Belo Monte and Brazil’s Development of the Xingu River Basin” article by P. Fearnside
“Opposition in the Time of Avatar: Belo Monte Dam in the Brazilian Amazon” article by J. Chernela
“Activism is the New Black!” article by J. Jampolsky
Selections from A Future for Amazonia by M. Cepek
“Pictures of US: Are Native Videomakers Putting Anthropologists Out of Business?” article by J. Palattella
Selections from Yanomami by R. Borofsky
“Protecting Isolated Tribes” article by R. Walker and K. Hill
“Uncontacted Tribes Don’t Need the ‘Protection’ of Western Anthropologists” article by S. Cory
As well as a few other short webpages
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FILMS, ETC.
Excerpts from Decade of Destruction
The Secret of El Dorado
The Kayapo: Out of the Forest
Short Excerpts from films by Kiabieti Metuktire
Excerpt from film by Benepu Kayapo
Excerpt from Avatar
Crude: The Real Price of Oil
COURSE FEE
None
STUDENT REQUIREMENTS
Students must attend all classes and participate actively. This includes keeping up with the class readings and consistently
contributing to class discussions. Over the course of the semester, students will write four essays (two short and two longer
in length). Each student will also be responsible for one in-class presentation of the readings.
ABOUT THE INSTRUCTOR
Suzanne Oakdale is one of the Distinguished Honors Fellows during spring and fall of 2016. She comes from the Department
of Anthropology at UNM where she has taught since 1998. She received her PhD in anthropology from the University of
Chicago. Her ethnographic and historical research is done in lowland Brazil and her interests include the study of ritual,
autobiographical narrative, and indigenous history.
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300: "Anthropology of Ritual"
Suzanne Oakdale (soakdale@unm.edu)
Core: Social & Behavioral Sciences
COURSE DESCRIPTION
“Ritual” is a type of activity that most people feel they can identify, but defining what makes an activity “a ritual” is much
harder. Drawing on readings predominantly from anthropology, but also sociology and religious studies, this class asks, what
are the characteristics of ritualized activity? How do more ritualized activities relate to less ritualized parts of life? A reading
about animal behavior will also allow us to question if ritual activity is strictly human or if it might be shared by other species
as well.
Ritual has been the focus of some of the most famous works in anthropology. The second part of this course looks at how
several of the major paradigms or approaches in this field have looked at this topic, including the intellectualist approach
from the nineteenth century, the functionalist approach from the early twentieth century, symbolic anthropology from the
late twentieth century, and more recent semiotic approaches.
The third part of the course explores the significance and nature of ritual events in the world today. Ritual events are often
central in the display and commodification of culture, including that which takes place within tourism. Ritual is also part of
politics and protests. In these sorts of contexts, ritual is not merely a means of tying people to tradition in a static manner
but rather also a dynamic switch point which allows participants to conceptualize, communicate about, and act effectively
with respect to new types of social relationships, racial, gender and ethnic identities, as well as to galvanize new sorts of
political alliances. Contemporary rituals also have unexpected features. They may, for example, involve extreme hybridity,
involve anonymous participants who will never meet again, take place in unexpected locales or be intentionally truncated,
partial performances. Ethnographically focused readings will help us think about these issues.
READINGS
Selections from The Ritual Process by V.Turner
"Birth as an American Rite of Passage," by R. E. Davis-Floyd
“Metakinesis: How God Becomes Intimate in Contemporary U.S. Christianity,” by T. Luhrmann
Selections from Ritual by C. Bell
Selections from Ritual and its Consequences by Seligman, Weller, Puett and Simon
“When Animals Mourn” by B. King
Selections from Elementary Forms of Religious Life by E Durkheim
Selections from The Golden Bough by J. Frazer
Selections from Witchcraft Oracles and Magic among the Azande, by E. E. Evans-Pritchard
Selections from Argonauts of the Western Pacific, by B. Malinowski
Selections from The Andaman Islanders, by A.R. Radcliffe-Brown
Selections from The Interpretation of Cultures, "Deep Play," by C. Geertz
"A Performative Approach to Ritual" by S. Tambiah
Selections from Domination and the Arts of Resistance by J. Scott
“Carnaval in Rio” by V. Turner
“Image and Instrumentality in a Xavante politics of existential recognition” by L. Graham
Selections from Days of Death, Days of Life by K. Norget
“The Internationalization of Peruvian Vegetalismo” by B. Labate
“Showing Too Much or Too Little” by F. Myers
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FILMS, ETC.
Holy Ghost People by Peter Adair
Excerpt from The Meaning of Life by Monte Python
Excerpt from Strange Beliefs: Sir Edward Evans-Pritchard
Days of the Dead: A Living Tradition
Excerpt from The Kayapo: Out of the Forest
Short excerpts from videos posted on the web having to do with tourism, Carnival and protests
COURSE FEE
None
STUDENT REQUIREMENTS
Students must attend all classes and participate actively. This includes keeping up with the class readings and consistently
contributing to class discussions. Over the course of the semester, students will write two short essays (each approximately
4 pages in length). There will also be a longer research paper (8-10 pages) based on the student’s own ethnographic
research. This paper will interpret the data observed by making reference to class readings. This assignment will also require
a separate “paper proposal” (3 pages) and the writing of ethnographic notes. In the final weeks of class each student will
present their research in a short presentation. Each student will also be responsible for one in-class presentation of the
readings, working in teams of two. This involves a short (10 minute) overview of one of the reading and designing 5
discussion questions to bring to the class.
ABOUT THE INSTRUCTOR
Suzanne Oakdale is one of the Distinguished Honors Fellows during spring and fall of 2016. She comes from the Department
of Anthropology at UNM where she has taught since 1998. She received her PhD in anthropology from the University of
Chicago. Her ethnographic and historical research is done in lowland Brazil and her interests include the study of ritual,
autobiographical narrative, and indigenous history. She has written about the Tupi-speaking Kawaiwete/Kayabi people in I
Foresee my Life and with Magnus Course has edited the volume Fluent Selves, focusing on indigenous autobiographical
narratives in lowland South America. Both books are published by the University of Nebraska Press.
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300: "Reading and Writing the Landscape of the Lewis and Clark Trail - Part 1"
Jason Moore (jrm@unm.edu)
Group: Physical & Natural Science
NOTE: This is Part 1 of a two part course. To take this course, you must also register for Part 2 with Amaris Ketcham.
COURSE DESCRIPTION
In 1804, thirty-four explorers departed St. Louis, MO, in an effort to determine the best route via water between the east
and west coasts of North America, and to cement the allegiance of and build relations with the Native American tribes living
along the route. During this voyage of diplomacy and discovery, Lewis and Clark’s Corps visited lands that were unknown to
Euro-Americans, and provided the first scientific descriptions of these places and the peoples, plants and animals that
inhabited them. During this course you will learn about one of the most iconic parts of the Lewis and Clark Expedition – that
through Montana. Using the country viewed by Lewis and Clark as a catalyst we will combine the disciplines of geology,
geography, creative writing, fine arts, history, and anthropology to examine how landscapes can be understood and
expressed. This course will culminate with a two-week trip following the route of the Corps of Discovery through Montana
to put into practice the skills that you have learnt.
READINGS
The Journals of Lewis and Clark ed. Bernard DeVoto 1953/87 Houghton Mifflin
Fool's Crow James Welch and selected Blackfeet mythology
Short Nights of the Shadow Catcher: The Epic Life and Immortal Photographs of Edward Curtis Timothy Egan
Making Certain It Goes On: The Collected Poems of Richard Hugo Richard Hugo
Train Dreams Denis Johnson and selected poems
Ninemile Wolves Rick Bass
The Roadside Geology of Montana
Digging Dinosaurs - Jack Horner
A selection of primary scientific literature relating to a number of the visited localities.
FILMS, ETC.
None
COURSE FEE
$1150
STUDENT REQUIREMENTS
This is a six credit hour course, listed as two separate entries in the UNM system. All students must register for both. The
class will meet every week during the Spring semester, will contain a minimum of three short field excursions during the
semester, and will culminate in a 14 day field expedition as a capstone experience after the semester has ended (and when
the weather is sufficiently good in Montana that we can visit all of the localities that we would like to see). All students
registering must be able to attend both the scheduled class periods and all of the field expedition.
Students will be expected to keep a field notebook throughout the course, and complete 14 small assignments during the
semester (one per week) in a variety of styles related to the week's course topic. In addition the students will be expected
to give an in-class presentation developing one of the class readings and complete a final, integrative project after the field
portion of the course. During the field portion of the course the students will complete a workbook containing exercises for
each major stop, as well as broader exercises.
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ABOUT THE INSTRUCTOR
Dr. Moore received his Ph.D. from the University of Cambridge, where he studied palaeontology. He studies how vertebrate
ecosystems change through time in response to climate, disaster, or biological perturbation. He has undertaken geological
fieldwork on 5 continents and is fascinated by how the common language of geology can inform us about the history of the
Earth wherever we can view a landscape.
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300: "Reading and Writing the Landscape of the Lewis and Clark Trail – Part 2"
Amaris Ketcham (ketchama@unm.edu)
Group: Writing & Speaking
NOTE: This is Part 2 of a two part course. To take this course, you must also register for Part 1 with Dr. Jason Moore.
COURSE DESCRIPTION
See Reading and Writing the Landscape of the Lewis and Clark Trail – Part 1 with Dr. Jason Moore.
READINGS
The Journals of Lewis and Clark ed. Bernard DeVoto 1953/87 Houghton Mifflin Fool's Crow James Welch and selected
Blackfeet mythology Short Nights of the Shadow Catcher: The Epic Life and Immortal Photographs of Edward Curtis
Timothy Egan Making Certain It Goes On: The Collected Poems of Richard Hugo Richard Hugo Train Dreams Denis
Johnson and selected poems Ninemile Wolves Rick Bass The Roadside Geology of Montana Digging Dinosaurs - Jack
Horner A selection of primary scientific literature relating to a number of the visited localities.
FILMS, ETC.
None
COURSE FEE
**All fees are charged to Part 1 with Dr. Jason Moore.**
STUDENT REQUIREMENTS
This is a six credit hour course, listed as two separate entries in the UNM system. All students must register for both. The
class will meet every week during the Spring semester, will contain a minimum of three short field excursions during the
semester, and will culminate in a 14 day field expedition as a capstone experience after the semester has ended (and when
the weather is sufficiently good in Montana that we can visit all of the localities that we would like to see). All students
registering must be able to attend both the scheduled class periods and all of the field expedition. Students will be expected
to keep a field notebook throughout the course, and complete 14 small assignments during the semester (one per week)
in a variety of styles related to the week's course topic. In addition the students will be expected to give an in-class
presentation developing one of the class readings and complete a final, integrative project after the field portion of the
course. During the field portion of the course the students will complete a workbook containing exercises for each major
stop, as well as broader exercises.
ABOUT THE INSTRUCTOR
Amaris Ketcham is often occupied with open space, white space, CMYK and RGB, flash fiction/essays, long trails, f-stops,
line breaks, and/or several Adobe programs running simultaneously.
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300: "Clothing and Society"
Julie Hillery (jhillery@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Everyone in society is affected by clothing, dress and appearance. In fact, dress is one of the most personal and visible forms
of self-expression and can indicate an individual's current position or future aspirations in society. In this class, we will
explore some of the specific factors influencing clothing choices, perceptions of those choices, and the role that society
plays. Some of the specific issues this class examines include:
Identity of the Individual and Social Self: What role does clothing and appearance play in the construction of individual and
social identities? How does that role change over the lifespan? What role does clothing play in political, cultural, and social
movements?
Class, Race, Ethnicity, and Culture: How are class, racial, and ethnic categories and ideologies constructed through dress
and appearance? What role does our own culture play in our perceptions of others' dress?
Gender roles: In what ways do men and women use clothing and dress differently/ similarly? How has the acceptance of
more diverse gender roles and identities affected dress today?
Work and leisure: How do shifts in people’s work lives and leisure time affect the use of clothing? What does our workplace
dress reveal about our beliefs and social values, and what factors are occurring or enduring?
READINGS
Readings assignments will be in the form of articles from both scholarly and popular media and will be available for
electronic download. Readings may also be provided by the Professor as current events occur related to our class topics.
FILMS, ETC.
Some of the Films and Documentaries in full or part include:
America the Beautiful
Goth Cruise
September Issue
Beautiful Sisters
Paris is Burning
Secondhand (Pepe)
We will also use Ted Talks, You Tube videos, blogs, and other popular social media for current events related to the
course.
COURSE FEE
None
STUDENT REQUIREMENTS
Since this class is not lecture-based, students are expected to attend class regularly and come to class prepared to
participate in lively discussions. Specific assignments will include:
Social media posts, Short Assignments for class discussions, Interview Paper (5 - 7 pages) and presentation.
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ABOUT THE INSTRUCTOR
Dr. Hillery is a Professor in Fashion Studies at Columbia College Chicago, and was also the Kohl's Professor of Retailing at
Northern Illinois University. Her degrees include a B.S. and M.S. from The Ohio State University and a Ph.D. from the
University of Wisconsin-Madison. In addition to writing two college textbooks, Dr. Hillery has received numerous teaching
awards for undergraduate education. Since New Mexico is her absolute favorite place on earth she is thrilled to be teaching
at UNM especially in the Honors' College.
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300: "Contemporary Ethical Issues in Fashion"
Julie Hillery (jhillery@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Ethical issues face all of us everyday. The fashion industry seems to always be in the news for making the wrong decisions
when it comes to ethical business practices. A few examples include the use of thin models that promote unrealistic beauty
ideals, the exploitation of workers in developing countries through substandard labor practices and the promotion of a
throw-away society through the rising popularity of “fast fashion” stores such as Forever 21 and H&M. How do these
decisions affect society, why do they matter, and what can we do about them? As you enter your professional career you
will find yourself in situations where you have to make decisions not only for yourself but also as part of a team and as a
representative of a business. In this course we will take a critical look at issues faced by the fashion industry and relate those
to making professional decisions in your own chosen careers as well as your personal life. We will also analyze successful
fashion businesses built around being socially responsible.
READINGS
Current event readings from various print and online sources will be provided by the professor in pdf format for printing
or online reading.
Major reference will be:
Paulins, V. A., & Hillery, J. L. (2009). Ethics in the fashion industry. New York, NY: Fairchild Publications.
FILMS, ETC.
Various online media clips.
Films include:
Girl Model (2011, dir. Redmond and Sabin).
The T-‐Shirt Travels (2011, dir. Shantha Bloemen)
Secondhand (Pepe), (dir. Vanessa Bertozzi and Hanna Rose Shell), 2008.
COURSE FEE
None
STUDENT REQUIREMENTS
Weekly assignments will consist of current-event readings, in-class discussions, short writing assignments, and participation
in a course blog. Other assignments include a current-event presentation and a final research-based paper and presentation
based on a topic of interest selected by the student.
ABOUT THE INSTRUCTOR
Dr. Hillery is a Professor in Fashion Studies at Columbia College Chicago, and was also the Kohl's Professor of Retailing at
Northern Illinois University. Her degrees include a B.S. and M.S. from The Ohio State University and a Ph.D. from the
University of Wisconsin-Madison. In addition to writing two college textbooks, Dr. Hillery has received numerous teaching
awards for undergraduate education. Since New Mexico is her absolute favorite place on earth she is thrilled to be teaching
at UNM especially in the Honors' College.
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300: "The Scientific and Social Aspects of Disease"
Liz Johnson (lizjohnson@unm.edu)
Group: Social & Behavioral Sciences
COURSE DESCRIPTION
Human society has a complicated relationship with disease. The earliest written accounts of contagion in human
communities demonstrate that people tended to view disease as a result of divine wrath. In such cases, a cure could only
be found by determining why the gods had sent the disease and how to regain divine goodwill. In addition, the earliest
medical theories regarding disease tended to focus not only on possible environmental factors, but also on the sufferer’s
ethnic or social origin as a factor in thupde disease. These tendencies to view disease as the result of angering the gods and
as connected to a person’s ethnic or social identity continued well into the medieval period in European society. Even the
growing body of medical knowledge offered by ancient and medieval physicians, again pointing largely to environmental
factors, could not combat the conception of disease as divine retribution or as endemic among certain groups. These early
medical theories took a giant leap forward during the Scientific Revolution, when physicians and scientists developed the
tools necessary to study and understand the nature of disease vectors and developed methods to combat various diseases.
This body of medical knowledge continued to grow from the 1700s onward, with the introduction of vaccines, antibiotics,
and pharmaceuticals, such that entire communities or nations could benefit from efforts to eradicate, or at least control,
common diseases such as smallpox, polio, and measles. Despite these developments in medical science, however, some
have continued to view disease as a sign of divine wrath. Others have continued to believe that those who suffer from
particular diseases suffer because of the ethnic or social group to which they belong, or even that the sufferer’s biological
sex or sexual preference is a key factor in their affliction. Even more recently, some have argued that the very tools that
physicians use to treat or prevent diseases are the cause of other, potentially life-threatening medical conditions. These
less-than-scientific and, in some cases, anti-scientific views of disease continue to be a troublesome issue even in the 21st
century, complicating physicians’ efforts to fight disease and perpetuating stereotypes of certain individuals and groups. In
this course, we’ll examine humanity’s complex relationship with disease from the ancient period forward, using medical,
scientific, historical, literary, and visual sources that depict both the scientific and the social view of disease.
READINGS
Daniel Defoe, A Journal of the Plague Year, revised ed., Penguin Books, 2003.
Steven Johnson, The Ghost Map: the Story of London’s Most Terrifying Epidemic—and How it Changed Science, Cities,
and the Modern World. Riverhead Trade, 2007.
John M. Barry, The Great Influenza: The Story of the Deadliest Pandemic in History, revised edition. Penguin Books, 2005.
James H. Jones, Bad Blood: the Tuskegee Syphilis Experiment, new and expanded edition. Free Press, 1992.
David M. Oshinsky, Polio: An American Story, Oxford University Press, 2006.
Richard Preston, The Hot Zone: A Terrifying True Story, Anchor Books, 1995.
Other readings will be available on the class website.
FILMS, ETC.
Stephen Fry documentary, HIV & Me.
Philadelphia (1993).
The Dallas Buyers Club (2013).
COURSE FEE
None
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STUDENT REQUIREMENTS
Active participation in class discussions
Leadership of one discussion session, including providing background on the discussion topic and questions/topics for
discussion
Three 5-page papers on three separate readings/sets of readings in the class
A 15-page research paper that will focus on disease from both a scientific and social perspective
An oral presentation on the research paper, including a handout with a 250-word abstract and references for fellow
students
ABOUT THE INSTRUCTOR
Lizabeth Johnson earned a B.S. in Biology and a Ph.D. in Medieval History. She has several years of experience teaching
ancient and medieval history, particularly British history, and her research is in medieval British legal history. Due to her
early work in the field of Biology, however, she has also retained a strong interest in science in history, including diseases
and their effect on society.
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300: "War Cry"
Margo Chavez-Charles (margocc2126@yahoo.com)
Core: Humanities
COURSE DESCRIPTION
For more than a decade the United States has been involved in a war that has divided the nation. In this course we will look
at our current wars, and look back at our other wars, at their rationale and their effects. We will look at the ways that war
has been glorified and condemned, romanticized and stripped of romance. We will begin the class with an examination of
the concept of "just war." We will debate the practical and ethical issues involved in the justification of war. We will explore
the effects of war as portrayed in literature and film. Homer begins his epic war poem, "The Iliad", depicting Achilles' "rage"
or "wrath." But the story is also about the working up of collective rage that incites men to kill other men in war. The poem
addresses issues of duty, honor, glory, aggression, patriotism, and other concepts that arise in the context of war. We will
explore these ideas as well as the issue of justice after war: punishment and retribution, reconciliation and reconstruction.
The readings will include novels about the experience of war and battle, as well as poetry and non-fiction: memoirs, essays,
historical readings, and theoretical articles. We will focus on modern times, particularly the wars of the 20th and 21st
centuries, but we will look at examples from other wars. We will have guest speakers from peace activists to military
personnel.
READINGS
War and Our World, John Keegan
All Quiet on the Western Front, Erich Maria Remarque
The Soldiers’ Tale: Bearing Witness to Modern War, Samuel Hynes
"Tiger at the Gates", Jean Giraudoux
The Things They Carried, Tim O'Brien
We Wish to Inform You That Tomorrow We Will Be Killed With Our Families, Philip Gourevitch
The Just War: An American Reflection on the Morality of War in Our Time, Peter S. Temes
A Course Reader to be purchased from the Honors office
FILMS, ETC.
Regular attendance and active participation
Regular observation papers
One 5-page paper
Group and individual presentations
Final Research Paper
COURSE FEE
None
STUDENT REQUIREMENTS
1. Regular attendance and active participation
2. Weekly response or observation papers
3. One 5-page paper
4. Group and Individual presentation
5. Final Research Paper
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ABOUT THE INSTRUCTOR
Margo Chávez-Charles holds a B.A. in English from New Mexico State University, an M.A. from the School for International
Training in Vermont, and an M.A. in Liberal Education from St. John’s College in Santa Fe. Her special interests include
literature, history, social justice, interdisciplinary and intercultural communication, and the history of ideas. She also
regularly works with the Conexiones Program in Spain, Mexico, and Nicaragua. In 2016 she will direct the Conexiones
Program in Ecuador.
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300: "Twentieth-Century American Drama"
Maria Szasz (deschild@unm.ued)
Group: Humanities
COURSE DESCRIPTION
“America leans into the future. It pursues a dream.”
-- Christopher Bigsby
How have American playwrights wrestled with their country and its changing politics, history and values, and how have they
depicted the struggle of American women and men as they strive to understand their country? This is a central question of
Twentieth-Century American Drama: the ways American dramatists have responded to, questioned and made sense of the
American historical experience. This class will explore and celebrate how many of the greatest American playwrights from
the 1930s to the early twenty-first century have used the stage, or what scholar Christopher Bigsby calls “the most public
of the arts” to express their differing viewpoints on the tensions and concerns within American politics, history and society.
This class is primarily interdisciplinary. We will specifically consider the disciplines of theatre and history, as we continually
ponder how they intersect and influence one another. We will explore how the theatre serves as a provocative platform for
some of this country’s brightest minds to express America’s social conscience, by bringing to light the most pertinent issues
at the core of American history. Some of these issues include: immigration; what it means to be “an American”; the
American Dream; the evolving position of women, Native Americans, Asian Americans, Hispanics, and African Americans;
the American family; sexuality; the rebellious 1960s and the Vietnam War; and the myths vs. the reality of the American
West.
We will also consider the traditional notion of an American “canon,” and determine why certain playwrights remain either
inside or outside the canon. Our discussions will include the history of professional theatre in America: the development of
Broadway, Off-Broadway and Off-Off Broadway, and the rise of regional theatres. We will also determine why our
playwrights failed or succeeded (or both!) in these professional venues.
Please join us to see how the links between American history and American theatre come alive.
READINGS
Thornton Wilder, (Our Town) 1938
Richard Rodgers and Oscar Hammerstein II, (Oklahoma!) 1943
Tennessee Williams, (A Streetcar Named Desire) 1947 and (Cat on a Hot Tin Roof) 1955
Arthur Miller, (Death of a Salesman) 1949
Lorraine Hansberry, (A Raisin in the Sun) 1959
Luis Valdez, (Actos) 1971
Beth Henley, (Crimes of the Heart) 1979
Sam Shepard, (True West) 1980
August Wilson, (Joe Turner's Come and Gone) 1984
David Henry Hwang, (M. Butterfly) 1987
Wendy Wasserstein, (The Heidi Chronicles) 1988
LeAnne Howe and Roxy Gordon, (Indian Radio Days) 1988
Shirley Lauro, (A Piece of My Heart) 1992
Lin-Manuel Miranda, (Hamilton) 2015
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FILMS, ETC.
(Oklahoma!) 1999: taped live on stage at the Royal National Theatre in London, starring Hugh Jackman
(A Streetcar Named Desire) 1951: “both a landmark in the fight against censorship and perhaps the most thrilling display
of ensemble acting in all of American film”—Kenneth Turan.
(Cat on a Hot Tin Roof) 1958: with performances by Paul Newman and Elizabeth Taylor; we will explore why the film
version differs so palpably from the play.
(Tennessee Williams’ South) 1973: a documentary that interviews Tennessee Williams.
(True West) 1983: an incomparable version of the two-brother play starring John Malkovich and Gary Sinese.
(Death of a Salesman) 1985: with Dustin Hoffman and John Malkovich
(A Raisin in the Sun) 2008: with Audra McDonald as Mama and Sean Coombs as Walter Lee, Jr.
(A Conversation With August Wilson) 1992: a revealing interview with the great African-American playwright at the height
of his career.
(The Heidi Chronicles) 1995: a compelling film of Wasserstein’s humorous look at the American female experience.
(M. Butterfly) 1993: Jeremy Irons and John Lone will captivate your attention in the film version of this Tony-award
winning play.
(Zoot Suit) 2003: a look at the fight against prejudice, with a screenplay by Luis Valdez, the father of Hispanic drama.
COURSE FEE
None
STUDENT REQUIREMENTS
Being present in each class, fully prepared and eager to discuss the plays; two short response papers; a two page proposal
for a research paper; a ten minute conference with the instructor about the research paper; a six to eight page research
paper; attendance at a local production of an American play, and participation in a class discussion about the performance;
a group project: a thirty to forty-five minute presentation about an American play, playwright, performer, producer,
director, or designer.
ABOUT THE INSTRUCTOR
Maria Szasz has a Master’s in Theatre Education from Emerson College, and a PhD in English from UNM. Her primary
interests include American and Irish Drama, Musical Theatre and Theatre and Human Rights.
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300: "Putin's Russia"
Marina Oborotova (Marina.Oborotova@abqinternational.org)
Group: Humanities
COURSE DESCRIPTION
Thirty years passed since Mikhail Gorbachev launched perestroika which unintentionally led to collapse of communism and
disintegration of the Soviet Union. Russia went through democratization, liberalization and worst economic crisis under
Yeltsin; and strong economic growth and authoritarianism under Putin. In 2014 Russia changed so much that it looks like a
different country – nationalistic, aggressive, challenging the post-Cold war world order, and confrontational with the West.
Relations with the US reached the lowest point since the end of the Cold war. Russia faces another economic crisis. And
…Putin enjoys unprecedented support inside the country.
Why did the evolution happen and what is next? Where is Russia headed? And what does that mean for the United States
and the world? Russia is still a nuclear country and it is angry and humiliated.
READINGS
Leon Aron, Russia’s Revolution: Essays 1989-2006, AEI Press, 2007
Plokhy, Serhii, The Last Empire: The Final Days of the Soviet Union. NY: Basic Books, 2014
Anders Aslund, How Capitalism was Built, 2007
Allen Lynch, Vladimir Putin & Russian Statecraft, Potomac Books, 2011
Lucas, Edward, The New Cold War: Putin’s Russia and the Threat to the West. Palgrave Macmillian Trade, 2014.
Wayne Booth, Gregory Colomb, Joseph Williams, The Craft of Research, University of Chicago Press, latest edition
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
1.
Attendance (10%)
a. No unexcused absences
b. Absences explained in writing in advance
c. Two absences may result in no credit
2.
Reading of the assigned materials prior to the class (10%)
3.
In class participation: questions, comments, discussion (20%)
4.
Book(s) review (lead a discussion) Assigned reading - 15-20 minute oral report. Two students working as a team
(25%).
5.
Term Paper – 10-12 pages; at least 2 books read (25%);
Table of contents, outline, and bibliography required, in addition to 12 p.p. paper
6.
Your paper should be read by a classmate prior to submission.
7.
Read one of your peer’s term papers, write comments (1-2 pages) (10%)
8.
Grades: A (91%-100%); credit (80-90%), no-credit
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ABOUT THE INSTRUCTOR
Marina Oborotova is President of the Center for International Studies and the Albuquerque International Association. She
has an M.A. from the Moscow State University for Foreign Affairs of the Russian Foreign Office and a Ph.D. from the Institute
of World Economy and International Relations, Russia’s leading think-tank, where she worked as a senior researcher. Her
career includes experience in many parts of the world in foreign policy, international business, academic research, and
university level teaching. In the U.S. she has taught at the University of New Mexico in the Departments of History, Political
Science, the Anderson School of Management and the Honors Program. She also worked as Director of International
Programs at Technology Commercialization, and as a program manager for the United States Industry Coalition.
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300: "Food And Society -- Why we eat what we do, and why it matters"
Marygold Walsh-Dilley (marygoldwd@unm.edu)
Group: Social & Behavioral Sciences
COURSE DESCRIPTION
What did you eat for breakfast this morning? Better yet, why did you eat it? Of course, we eat to satisfy biological needs,
but, as Sidney Mintz (1996) tells us, “eating is never a ‘purely biological’ activity”. Food is undeniably substantive, but it is
also symbolic and social, and producing, preparing, and consuming food is a sustained arena of social action and
interaction (even if we don’t always realize it). In this course, we will investigate some of the social, political, and historical
factors that shape why we eat what we do. This course emphasizes that food is never simply natural or personal, but is
rather shaped by powerful social institutions (from colonialism to class) as well as people’s resistance to these forces. We
first look at how food both shapes and is shaped by culture and identity. We then turn to the politics behind the
distribution of food, examining both hunger and obesity. Finally, we’ll turn to agriculture and food production, to examine
our current agricultural system to ask who benefits and at whose expense, and what we can do to improve it. Students
will have the opportunity to conduct original research and to connect food consumption and production through a Google
Earth map.
READINGS
We will read a variety of texts across the disciplines, including magazine articles, journal articles, and popular as well as
academic books.
Some of the principal texts that we will read include:
Jeffrey M. Pilcher. Que vivan los tamales! Food and the Making of Mexican Identity.
Charlotte Biltekoff. Eating Right in America: The Cultural Politics of Food and Health.
FILMS, ETC.
Films: "Fed Up" & "Farmland"
Cookbooks
Food!
COURSE FEE
None
STUDENT REQUIREMENTS
Participation
Cookbook analysis essay
Special food interview
Commodity chain analysis essay & Google Earth map
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ABOUT THE INSTRUCTOR
Marygold Walsh-Dilley is Assistant Professor of Social and Behavioral Sciences in the Honors College. She holds a PhD in
Development Sociology, and conducts research on food systems, security and sovereignty, rural development and
agriculture, social movements, and indigenous communities, primarily in highland Bolivia. She think that food is one of the
best ways to get students to think sociologically, and to connect their own personal biographies and experiences to
broader social structures and history.
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300: "Identity and Place"
Allison Hagerman (alphao@unm.edu)
Group: Humanities
COURSE DESCRIPTION
What is the connection between identity and place? The story of human existence is one of movement and settlement,
and we have pondered how these ways of being in the world influence who we are and who we might become for millennia.
Origin stories the world over feature accounts of where a people came from as a way of telling how they came to be. We
speak of our cultural “roots,” a metaphor that carries with it connection to place, yet we seem to be neither entirely
determined by our environment nor completely impervious to it, and so the nature of our relationship to place is as
perplexing as it is intriguing. The deep undercurrents of our persistent concern come to the surface in our everyday
language: the words “politics,” “ethics,” “ecology,” and “economy” come from the Greek words for “city state” (polis),
“habitat” (̄ethea), and oikos (home). The plaza (town square), the barrio (neighborhood), pueblo (in northern New Mexico
this word can refer to a Hispanic village or Native American community) and the calle (street) are sites that provide, quite
literally, the grounds of community discourse and ritual. So too, we speak of “homesickness” and “homeland,” in an
uncertain era simultaneously haunted by nationalist fervor and inspired by “grassroots” efforts, while we experience
increasing displacement and migration in the face of government instability, economic hardship, and climate change.
Why do we yearn both to escape from and return to place? Can place be both real and imagined? What is this thing called
“place,” what does our connection to it (or disconnection from it) say about who we are, and what is our responsibility to
those with whom we share it? In this course we will explore the history of the idea of place in Western philosophy and
juxtapose this with notions of place and its connection to cultural identity in the indigenous and Hispanic cultures of the
American Southwest.
READINGS
Readings will include: (subject to change)
Anzaldua, Gloria. The New Mestiza: Borderlands/La Frontera, Aunt Lute Books, 2012
Selections from Aristotle, David Bostock ed., Physics, Oxford World’s Classics, 2008.
Selections from: Kanellos, Nicolas, ed. Herencia: The Anthology of Hispanic Literature in the United States
Selections from Norberg-Schulz, Christian. Architecture: Meaning and Place
Plato, Crito and Timaeus
Mundigo, Axel I. & Crouch, Dora P., “The City Planning Ordinances of the Laws of the
Indies Revisited: Part I: Their Philosophy and Implications,” Town Planning Review
Selections from Mt. Taylor Traditional Cultural Property State Register of Cultural Properties State Register nomination
Silko, Leslie Marmon. Storyteller
Swentzell, Rina. “An Understated Sacredness,” and, “Conflicting Landscape Values: The Santa Clara Pueblo and Day
School”
Tuan, Yi-Fu. Space and Place: The Perspective of Experience
Vitruvius and Ingrid D. Rowland, trans. Ten Books on Architecture
FILMS, ETC.
We'll engage and challenge views of a wide range of thinkers on these matters as we develop and articulate our own, and
we'll be looking to examples from a variety of media, including:
Lamadrid, Enrique, Jack Loeffler, and Miguel Gandert, Editors Tesoros del Espíritu: A Portrait in Sound of Hispanic New
Mexico, El Norte/Academia Publications, (audio)
Macaulay, David Roman City, Directed by Larry Klein (video)
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COURSE FEE
No course fee is necessary. Under the terms of the NEH grant, students will receive a small stipend to defray the cost of
transportation for site visits.
STUDENT REQUIREMENTS
Seminar Presence and Participation are required. Students will present their research and reflections on assigned topics
and take turns leading class discussion. Assignments will include 1 collaborative research project, 1 creative project, 2 short
analytic papers, and a final portfolio. We will be making up to 3 class site visits to locations within 2 hour’s drive of UNM
(nb: these trips may be scheduled on Saturdays—dates will be given in syllabus)
An ABQ bus pass is also required (and it's free for all UNM students).
ABOUT THE INSTRUCTOR
Allison holds an M.A. in Eastern Classics from St. John's College and a Ph.D. in philosophy from UNM. She is also an alumna
of the UNM School of Architecture and Planning Historic Preservation and Regionalism Program. Her research interests
include environmental ethics and aesthetics, philosophy of art, and technology and ethics.
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300: "A Toy Story - The Process of Design"
Atsuko Sakai (asakai@unm.edu)
Group: Fine Arts
COURSE DESCRIPTION
All of us live in the built environment full of objects and spaces designed by someone. Our material world is a reflection of
our lives, which is visible, touchable, and describable. “Design” is a human-created form of expression together with
solutions based on the actual needs attached to a particular time and place, which we call “Design Context.” Design
produces physical outcomes, but more importantly, it is a tool for synthesizing scattered ambiguous ideas into a concrete
concept through multiple analytical thought processes, which we call “Design Process.”
We will begin the class by raising fundamental questions about “Innovation,” its “Creative Process” and the ”Role of Design”
in our creative society and economy. We will study the history of Design Studio Methods and examine emerging “Design
Thinking” strategies through readings, discussions, and research. At the same time, you will also conduct useful hands-on
techniques such as brainstorming, visual communication, 3D thinking, ideation, marketing, and presentation. These two
streamlined explorations will merge in the final project with a focus on the theme, “Toy Design and Creative Learning
Exhibits” where you will be challenged to investigate and design an educational toy and exhibition. The course will also
include a field trip to the “Explora” in Albuquerque old town to analyze the production of active exhibits and spaces for
hands-on science learning. Let’s think and work like a designer! (No previous drawing or model building experience is
necessary.)
READINGS
Tom Kelley, The Art of Innovation
Mihaly Csikszentmihalyi, Creativity
Mark Oldach, Creativity for Graphic Designers
Tom Kelly, Creative Confidence
Bryan Lawson, How Designers Think, Fourth Edition: The Design Process Demystified
Bella Martin, Bruce Hanington, Universal Methods of Design
William Lidwell, Kristina Holden, Jill Butler, Universal Principles of Design
Donald A. Norman, The Design of Everyday Things
Frank Oppenheimer, Working Prototypes
The Exploratorium Magazine, Special Issue, March 1985 – Frank Oppenheimer 1921 – 1985
LEGO Institute, The Future of Play
*Additional online readings will be available through E-Reserves.
FILMS, ETC.
Design Thinking for Educators.com
COURSE FEE
None (Explora museum fee and some design tools/materials for drawing and model building will be needed.)
STUDENT REQUIREMENTS
Regular attendance and active class participation. Students will be asked to participate in weekly hands-on design
exercises/projects in class and maintain a visual journal/sketchbook throughout the semester.
1 analytical/research paper (5-10 pages), 1 group project, 1 final design project presentation board with written design
concepts and visuals, 3D models, 1 oral presentation (15 minutes long) and final portfolio.
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ABOUT THE INSTRUCTOR
Atsuko Sakai holds her B.A. from the Kyoto City University of Arts in Japan and M. Arch. from UNM. She worked for over 10
years at architectural design firms in Washington DC and Albuquerque. She also teaches the Architecture and Design for
Children course at the UNM School of Architecture to share a joy of designing with people of all ages!
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300: " Visions of the Afterlife - A Cross-Cultural Journey Through The Four Last
Things: Death, Judgment, Heaven and Hell in the visual and performing arts, film,
music, sacred texts, and in literature"
Juliette Cunico (juliette@unm.edu)
Group: Fine Arts
COURSE DESCRIPTION
Apocalyptic and post-apocalyptic themes surrounding “The Four Last Things” – Death, Judgment, Heaven and Hell - or “End
Times” pervade the paintings, sculpture (visual arts), theatre, dance, and music of cultures worldwide. In both the western
and eastern worlds, the artistic expression of these “visions” is woven into the very fabric of these cultures’ sensibilities and
provides the inspiration for musical compositions, operas, paintings, frescoes, sculptures, plays and films, tomb art, and
illustrations of written texts which reveal beliefs about the future history of humankind and the ultimate destiny of the
earth and its inhabitants. Beginning with “The judgment of the dead in the Presence of Osiris” from the 19th Dynasty
(c.1275 BCE) Egyptian Book of the Dead and ending with T.V. Santosh’s sculpture “Counting Down,” thirty chrome dogs who
guard Yoshitaka Kawamoto’s recollections of Hiroshima, this interdisciplinary 300-level seminar will examine the crosscultural similarities and differences in the artistic expression of beliefs concerning humankind’s final destiny as
demonstrated in representative paintings, sculptures, church art and architecture, music, plays, films, comics, and
illustrations of sacred texts. Students will learn about these artistic expressions, and will, when appropriate, pair them with
a written text which has either been inspired by, or has served as the inspiration for the artistic work. Controversy about
and censorship of the above will also be addressed, as will be commentaries about the methods used to create these works
of art. As a final project, students will, as an independent group or individual project, create, research, and display or
perform a “Last Things” piece of their own.
READINGS
Brennan, “Art of darkness: apocalypse, death and disaster in contemporary art
An emerging trend of unease”
http://www.modernedition.com/art-articles/apocalyptic-art/apocalyptic-art.html
http://theislamicnews.com/paradise-in-islam/
Representative Readings and Texts:
Selections from
Islam: The Qur’an, Suras 2, 3, 4, 18, 29,43, 47,16, 11 (online) and Images (online)
Hindu: from the Baghavad Gita and Images (online)
Judaism: Rosh Hashanah and Images (online)
Zoroastrianism Avesta and Images (online)
Buddhism: Tibetan Book of the Dead (online)
Book of the Dead of Hunefer (online)
The Revelation of St John the Divine, KJV (online)
Dante Alighieri, Commedia / The Inferno and Paradiso (selections) and images/ illustrations, text-inspired dance, theater,
music
http://www.beyond-the-pale.org.uk/hell.htm
Samuel Beckett, “Endgame”
Christopher Marlowe, The Tragicall History of Dr. Faustus
John Milton, Paradise Lost and Paradise Regained (excerpts online)
http://www.dailymail.co.uk/news/article-2562584/The-Viking-Apocalypse-Norse-myth-predicts-world-end-Saturday.html
Barbara Tuchman, "This is the End of the World: The Black Death" from A Distant Mirror: The Calamitous 14th Century
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Medieval Mystery Plays, The N-Town Cycle (Coventry) texts and illustrations:
“The Antichrist”
“The Last Judgment”
“The Harrowing of Hell”
Dan Brown, Inferno
Graphic Novels:
Dell Comics, Kingdom Come
Vaughan, Y: The Last Man
Online and on Reserve: As this will be a web-enhanced course, additional texts, short readings, musical compositions,
paintings and illustrations will be posted online and / or available on reserve.
Representative Musical Compositions and Opera
Dies Irae (Gregorian Chant, 13th Century)
Mozart, Requiem, Dies Irae
Verdi, Requiem, Dies Irae
Berlioz, Symphonie Fantastique
Charles Gounod, Faust (opera)
Richard Wagner, A Die Gotterdammerung (Opera)
Camille Saint-Saens, Dance Macabre
Iron Maiden, Dance of Death, 2003
Representative Films and Video
You Tube:
http://www.bing.com/videos/search?q=dante's+inferno&FORM=VIRE7#view=detail&mid=C779E94A07049D8BAAD3C779
E94A07049D8BAAD3
Constantine
Godzilla, images from trailer; film when available - Release Date May 2014
Ingmar Bergman, The Seventh Seal
A Month in the Country (1987) completely restored 96 min print now on DVD. Excellent depiction of methods of mural /
fresco restoration of those destroyed or covered over medieval religious images in England during the Reformation and
Elizabethan practices against non-Christian religious beliefs, as well as 20th century censorship of same.
The Grave of the Fireflies (animation film)
Red Dragon (film clips)
FILMS, ETC.
Last Judgment paintings and church art in museums and churches in Italy:
The Byzantine Mosaics of the Basilica di Santa Maria Assunta (Cattedrale di Torcello) Venice (online and photographs)
The Last Judgment mosaics of the Duomo Battistero di San Giovanni, Florence, Italy (online and photographs)
The Uffizi Gallery, Botticelli
The Giotto Last Judgment Frescoes in the ''Cappella degli Scrovegni'' or Arena Chapel and the Basilica of St Anthony in
Padua (online and photographs)
Duomo di Milano - Cathedral-Basilica of the Nativity of Saint Mary
Last Judgment paintings and church art in museums and churches in Toledo, Madrid (Museo Del Prado), and Valencia,
Spain, Croatia, Russia, and Africa. (online and photographs)
British Museum. London, British Library, London, and the Birmingham Museum and Art Gallery, Birmingham, England
(online and photographs)
Chicago Art Museum (online and photographs)
John Constable: Cloud Studies
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Turner, "Hannibal Crossing the Alps," "Snow Storm"
Representative Musical Compositions and Opera
Dies Irae (Gregorian Chant, 13th Century)
Mozart, Requiem, Dies Irae
Verdi, Requiem, Dies Irae
Berlioz, Symphonie Fantastique
Charles Gounod, Faust (opera)
Richard Wagner, A Die Gotterdammerung (Opera)
Camille Saint-Saens, Dance Macabre
Iron Maiden, Dance of Death, 2003
Representative Films and Video
You Tube:
http://www.bing.com/videos/search?q=dante's+inferno&FORM=VIRE7#view=detail&mid=C779E94A07049D8BAAD3C779
E94A07049D8BAAD3
Constantine
Godzilla, images from trailer; film when available - Release Date May 2014
Ingmar Bergman, The Seventh Seal
A Month in the Country (1987) completely restored 96 min print now on DVD .Excellent depiction of methods of mural /
fresco restoration of those destroyed or covered over medieval religious images in England during the Reformation and
Elizabethan practices against non-Christian religious beliefs, as well as 20th century censorship of same.
The Grave of the Fireflies (animation film)
Red Dragon (film clips)
Representative Illustrations:
Engravings / William Blake
Illustrations / Gustave Doré
And many others
COURSE FEE
No course fee, but will request honoraria.
STUDENT REQUIREMENTS
Independent group or individual project which involves the creation, research, and display or performance of a “Last Things”
piece; Sample projects created by Honors students are “Wake Up Cold,” an original film by Alexander Payne, Logan Migliore,
and Friends, a children’s comic-style book about the End Times created by Michael Louie, and an original painting depicting
Ragnarok.
In-class group work:
Responses to online discussion questions
Three- Four formal papers (3-4 pages exclusive of Works Cited) presented in MLA format. Two of these will be 1) a
comparative analysis of a film, video, performance, musical composition, architectural ( facades, stone carvings, etc.) artistic
representation of one of the four “Last Things” with a written text which utilizes the same or similar motifs; 2) A iconographic
comparison of a non-western treatment of death, judgment, heaven or hell with its western counterpart;
A prompt will be give at least one week in advance;
Two-three informal response papers, 1-2 pages, which address the material assigned for that unit;
An individual or two-person oral report
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Prompt and consistent attendance
Mutual respect
ABOUT THE INSTRUCTOR
Juliette Cunico received her Ph.D. in English Literature with a double concentration in Shakespeare and Renaissance Drama
and in Medieval Literature. Returning to New Mexico from Bradley University where she was the English Department’s
Shakespeare specialist, she continues to explore her love of the macabre and the connections between the secular and
spiritual, sacred and profane worlds, along with the visual, oral and written expression of those connections. Above all else,
she loves, in Geoffrey Chaucer’s words, “to gladly learn and gladly teach.”
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300: "Global Aesthetics & Art Production"
Megan Jacobs (mejacobs@unm.edu)
Group: Fine Arts
COURSE DESCRIPTION
During the past two hundred years in the West, “fine art” has slowly been separated from the rest of life and is more widely
recognized when housed institutions such as museums, galleries, and concert halls. In the rest of the world, “art” isn’t
marked off from religion, ethics, or everyday living. Instead of “disinterested” observation, we will explore the aesthetic
experiences of cultures around the world where art and life are inseparable. This course is rooted in a branch of
philosophical study—aesthetics—which applies a critical lens to the relationship of art, culture and nature. We will read
seminal philosophical texts which investigate the similarities and differences of art between cultures. Through our readings,
three intertwining philosophical issues will be explored: subject and object, art and everyday living, and spirituality and art.
We will explore the art of various cultures such as the Japanese tea ceremony, Navajo sand paintings, as well as Brazilian
music that erupts into dancing and religious ecstasy. These experiences require a kind of engagement that can make all of
life more vibrant—even beautiful. These approaches will be applied to our own art making process—one that honors the
unique aesthetics sensibilities and values of these cultures such as the Japanese sense of wabi-sabi, or humility/imperfection
and the Navajo sense of health and harmony. These will be compared and contrasted to a Western sense of beauty—one
rooted in longing through a series of creative projects.
READINGS
The following book must be purchased:
Sartwell, Crispin. Six Names of Beauty. Routledge Press, 2006. ISBN-10: 0415979927
Additionally, a printed Course Reader, comprised of readings from the following sources, will be available for purchase in
the Honors Office.
Sanders, Ella. Lost in Translation: An Illustrated Compendium of Untranslatable Words from Around the World. Ten Speed
Press. 2014.
Diane Ackerman, A Natural History of the Senses (New York: Vintage Books, 1991). 127-139.
Wolfgang Welsch, “Reflecting the Pacific Ocean,” Contemporary Aesthetics.
Morris Berman, Coming to Our Senses (New York: Bantam Books, 1990). 19-62; 341-345.
Koren, Leonard. Wabi-Sabi for Artists, Designers, Poets & Philosophers, Imperfect Publishing. 2008.
Crispin Sartwell, The Art of Living: Aesthetics of the Ordinary in World Spiritual Traditions (Albany, SUNY Press, 1995), xixvi; 31-44; 157-158.
Sei Shonagon, “The Pillow Book” in Aesthetics in Perspective. 617-619; and The Pillow Book of Sei Shonagon. Trans. Ivan
Morris (New York: Columbia UP, 1991. 171-173; 182-185; 210-213.
Jun’ichiro Tanizaki, In Praise of Shadows. Trans. Thomas J. Harper and Edward G. Seidensticker (Rutland, VT: Charles E.
Tuttle Co., 1984).
Bahti, Mark. Navajo Sandpaintings. Rio Nuevo Publishers. 2009.
Gary Witherspoon, “Navajo Aesthetics: Beautifying the World Through Art,” in Aesthetics in Perspective. 736-742.
Nancy J. Parezo, Navajo Sandpainting (Tucson, AR: U of Arizona P, 1983). 1-5; 11-20.
Trinh T. Minh-ha, “Outside In Inside Out,” in Questions of third cinema, ed. Jim Pines and Paul Willemen (London : BFI
Publishing, 1989). 133-149.
B. N. Goswamy, “Rasa: Delight of the Reason,” in Aesthetics in Perspective. 688-703.
FILMS, ETC.
Films: Koyaanisqatsi: Life Out of Balance-Godfrey Reggio & Scent of Green Papaya-Tran Anh Hung

UNM HONORS COLLEGE - SPRING 2016
COURSE FEE
$30
STUDENT REQUIREMENTS
Oral Presentation (10 minutes)
2 Papers (3-5 pages each)
Written Case Studies (Blog Posts)
Wabi Sabi: Creative Project
Hozho: Creative Project
Beauty: Creative Project
Additionally, we will have a visiting Navajo sand artist visit the class and make a sand mandala with students.
ABOUT THE INSTRUCTOR
Megan Jacobs earned an M.F.A. in Photography from the University of New Mexico and a B.A. in fine art with a minor in
philosophy from Smith College. Jacobs’ work has been exhibited internationally and explores the mutability of memory and
identity as well as the intersection of cultural preservation and computational imaging (photogrammetry). Her teaching
interests include fine art, aesthetics, and cultural preservation through new media. She is a member of the American
Society of Aesthetics and the sitting Vice-Chair of the Society for Photographic Education's Southwest Chapter.
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300: "Picture a Story—The Art of Graphic Novels"
Ruth Meredith (ruthmrdth@gmail.com)
Topics: Fine Arts
COURSE DESCRIPTION
Throughout this course, we will explore how pictures tell stories, how words and images are related and of course, how to
make a short visual story of your own. We will also be examining the larger philosophical question of how we make meaning
through the creative synthesis of knowledge and experience. The readings and learning projects will investigate the idea
that making and interpreting are two sides of the same process. In the final group project, we will apply what we have
learned by creating a very short collaborative graphic novel based on the models we have been studying. In the process you
will learn how to use images as a visual language and understand how words and images communicate meaning differently.
Previous visual art or creative writing experience is helpful but NOT required if students are willing to stretch their
imaginations and work together to achieve a creative goal. In addition to being a lot of fun, this course will help you get in
touch with your own creativity which is a life skill in the 21st century. So come join me in this adventure into the world of
pictures that tell stories.
READINGS
Required Texts:
Scott McCloud Making Comics
Scott McCloud Reinventing Comics
Judith Salavetz and Spencer Drate Creating Comics
PDFs
Meredith Visual Narrative Workbook (pdf)
David Carrier The Aesthetics of Comics (excerpt)
David Herman Basic Elements of Narrative (excerpt)
Douglas Wolk Reading Comics (excerpt)
Paul Gravett Graphic Novels: Stories to Change Your Life (excerpt)
Jonah Lehrer “The Power Of Q” Imagination: How Creativity Works (pdf)
FILMS, ETC.
How to Steal like an Artist (TED talks)
Meredith Creativity Made Easy
Dot and Line: A Romance in Lower Mathematics Cartoon and text
COURSE FEE
None
STUDENT REQUIREMENTS
Weekly Blogs
Regular attendance
Participation in class discussions and exercises
An analytic graphic novel oral report
5 Learning Projects to develop visual narrative skills
Collaborative Comic final project
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ABOUT THE INSTRUCTOR
Trained as a philosopher and painter/printmaker, Ruth Meredith has been working as an Honors professor since 1991. She
received her BA in philosophy from Bryn Mawr College, her MA from UNM in philosophy with a fine art concentration and
received her PhD in Art History from UNM. Her multidisciplinary dissertation dealt with the problem of how we make
meaning. She creates graphic novels, animated short films using PowerPoint and mixed media artist books.
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300: "Why People Believe Weird Things"
Sarita Cargas (cargas@unm.edu)
Core: Social & Behavioral Sciences
COURSE DESCRIPTION
You know the media distorts information, you know that your own thinking can suffer from biases and prejudices, and you
have certainly noticed that some people reason very poorly. This class is going to show you why this happens and how to
arm yourself against assaults on your mind. You will also learn how to be a better thinker thereby improving the quality of
your life. Recent books written on the topic are clever fun which make this class enjoyable (when not slightly frightening).
The title of the class comes from one of the books we’ll read, and in it we’ll discuss why people believe in unusual
phenomena from religion to UFOs. (This is not a negative claim about religion just an acknowledgement that some religious
beliefs are extra-ordinary.) We will examine the role of scientific reasoning, and numerous forms of illogical thinking that
lead us astray. This course has potential to help you become an even smarter person.
READINGS
Why People Believe Weird Things, Michael Shermer
This book written for popular consumption discusses our unfamiliarity with the scientific method and how that has lead
people to believe in such things as UFOs and deny the Holocaust.
Thinking Fast and Slow, Daniel Kahnman
This author won the noble prize for his work. He explains that we think in two ways - one fast and one slow. The fast
enables us to make quick survival judgements but leads us astray because we operate with numerous biases. Thinking
slow is luckily a skill we can hone leading us to be much improved thinkers thereby saving us from making potentially
seriously wrong and harmful decisions.
FILMS, ETC.
Clips from “Thank You For Smoking”, “Inherit the Wind”, and documentaries on critical thinking.
COURSE FEE
None
STUDENT REQUIREMENTS
There will be short writing assignments on the weekly readings to help you focus on the most important points and several
five – eight page papers. As this class is not lecture based students are required to participate in class discussions, small
group discussions, and in class activities.
ABOUT THE INSTRUCTOR
Sarita Cargas, D.Phil. Oxford University, MA Theology Aquinas Institute of Theology, MA Psychology Georgetown, BA St.
John’s College (ed. Encyclopedia of Holocaust Literature). My main research area is human rights, and I am currently writing
a textbook on human rights. I have been teaching human rights for eight years (including in Geneva, Switzerland). Another
interest is the pedagogy of critical thinking
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300: "The Phenomena of Color"
Michael Cook (mcook@unm.edu)
Group: Fine Arts
NOTE: This requires the course plus the studio (lab) for a total of 6 credit hours. Students must register for the required lab.
COURSE DESCRIPTION
Through a series of projects we will explore the characteristics of color including hue, value and saturation, tint shade and
achromatic and chromatic variations. We will create projects of color relationships based on the condition or understanding
that all color can only be understood in the context of other color. We will examine color interactions including how one
color can look like two and two colors can look like one, simultaneous contrast, optical color mixing, transparency, additive
and subtractive color mixtures, local descriptive color versus subjective expressive color, the composition of color as well
as the resulting spatial effect of color. We will also examine electronic color as well as the psychological effects of color;
color as symbol and its cultural associations.
READINGS
MATERIALS
We will use the application The Interaction of Color by Josef Albers for IOS on the Ipad to create works electronically.
TEXT
Required: Color: A Workshop for artists and designers Second Edition by David Hornung. Recommended: Itten: The
Elements of Color.
FILMS, ETC.
None
COURSE FEE
No course fee, but Ipad required if there are more than 12 students.
STUDENT REQUIREMENTS
This course consists of two classes. The morning is seminar and lectures. The afternoon class is the Phenomena of Color
Production Studio in which we will create visual projects that are proof of theory. Both classes are required to take the
course for a total of 6 credit hrs.
GRADING
Your grade is based upon the following:
1) Attendance: attendance is mandatory. More than 1 (one) unexcused absence will affect your grade. The only exception
is medical or extreme personal hardship.
2) Arriving on time. Tardiness is disruptive to the class atmosphere. Lectures, announcements, critiques, etc. are organized
at the beginning of class. Excessive tardiness will affect your grade.
3) Participation in critiques. Your participation in critiques is essential to an informative and lively educational experience.
Your opinions and points of view are valued.
4) Completing projects on time.
5) Projects must demonstrate an understanding of the concepts presented in the problem and exhibit a dedication to
craftsmanship and presentation.
6) Completing out of class assignments and working an appropriate amount of time out of class to complete projects.
ACADEMIC INTEGRITY
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Students at UNM enjoy significant freedom of artistic expression and are encouraged to stretch their scholarly and artistic
boundaries. However, the school prohibits all forms of academic dishonesty. For present purposes “ academic dishonesty”
understood as the appropriation and representation of another’s work as one’s own, whether such appropriation includes
all or part of the other’s work or whether it comprises all or part of what is represented as one’s own work (plagiarism).
Appropriate citation avoids this sort of dishonesty. In addition, “academic dishonesty” includes cheating in any form, the
falsification of academic documents or the falsification of works or references for use in class or other academic
circumstances. When such dishonesty is discovered, the consequences to the student can be severe.
ABOUT THE INSTRUCTOR
Michael Cook is the Distinguished Honors Fellow for 2015-16.
Please visit www.michaelcookart.com
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300: "Getting Away with Murder: The Cultural Construction of Serial Killers"
Renee Faubion (sanren@unm.edu)
Group: Humanities
COURSE DESCRIPTION
German Expressionists were preoccupied with the pheonomenon of serial murder. In numerous paintings, a few staged
photographs, and one great film (Fritz Lang’s M), they return again and again to this subject. As educated audiences, we
understand that works of art and film present interpretations of reality, as opposed to being objective depictions of events.
What we might miss, however, is the fact that other assessments of serial killing in disciplines such as the sciences and
sociology might themselves also be interpretations shaped to some extent by the cultures that create them. In this class,
we will consider the stories (both fictional and academic) cultures develop to explain the phenomenon of serial killing. For
example, why is sexual deviance often assumed to be a motive even when no overtly sexual aggression is demonstrated in
the course of a particular serial crime—and why are such killings at times romanticized? What happens to a culture’s
explanations of serial killing when the perpetrator is a woman? The Ripper crimes, perhaps the most famous serial killings
in western culture, will be a focus of extended study this semester as we try to understand how a range of cultural forces,
including sensationalism, anti-Semitism, Victorian sexuality, and social reform movements, came together to shape
responses to this legendary crime. Our texts will come from a range of disciplines, including art, literature, the history of
criminal psychology, and cultural studies.
READINGS
Jenkins, Using Murder: The Social Construction of Serial Homicide
Suskind, Perfume
also articles and book excerpts addressing a range of elements that play into the presentation of serial murder, including
its symbolic significance, attempts at diagnosis, and examinations of its appeal in popular culture
FILMS, ETC.
Fritz Lang, M
Nick Broomfield, Aileen: The Life and Death of a Serial Killer
COURSE FEE
None
STUDENT REQUIREMENTS
two shorter essays, including an analysis of various narratives (ethnic, class, gender, etc.) surrounding some of the key
suspects in the Jack the Ripper case to cap our module on that figure; a research project leading to a cultural study of a
serial killer case not addressed in class; co-facilitation of discussion; strong preparation and participation in seminar sessions
ABOUT THE INSTRUCTOR
After receiving degrees in Russian from Trinity University and the University of Kansas, Renée Faubion earned a second M.A.
and a Ph.D. in English at UNM. Her article on Tim O’Brien’s “Sweetheart of the Song Tra Bong” was recently published in
Critique. She has won three awards for excellence in teaching.
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300: "Games for Change"
Chris Holden (chris.l.holden@gmail.com)
Core: Mathematics
COURSE DESCRIPTION
Maybe you think videogames are just entertainment, a simple waste of time. But today they’re also being put to many
serious uses, a practice which has quickly become a multi-billion dollar industry. We even have a new term for this activity:
gamification. Some people want to teach with games, others want to make us skinny, or help us understand Somali pirates.
Education, health, politics – it seems like no arena is untouched. The aim of this course is to explore, analyze, and even
become involved in the movement sometimes known as Games for Change.
Why all this serious interest in games? Well it turns out not all of this interest is new. The military and physical education
have always made prodigious use of games – videogames are just a new wrinkle. And what is school if not a game. At the
same time, simulations, a close cousin of digital games, have recently become an indispensable part of science. But the fad
of gamification comes from the success of videogames as entertainment. They are excellent at recruiting not only time and
dollars from their consumers but motivation, activity, and agency. In a lot of ways, the games that people play for fun bring
out the best in them.
This course will give you a chance to get your feet wet in the sometimes exciting, sometimes troubling business of applying
games to the world around us. To do this, we’ll certainly need to play videogames, and we’ll also read emerging scholarship:
from theoretical perspectives, industry players and practitioners, and a wide array of criticism and commentary. Our goals
will be roughly to explore, evaluate, and create. We want to know what’s out there, how games work, and who’s trying to
change the world with games. We want to establish a perspective to evaluate this kind of work, and train ourselves as
knowledgeable critics. And we’ll actually get our hands dirty and design (and hopefully make and test) our own gamederived interventions.
READINGS
Reality is Broken by Jane McGonigal
How to Do Things with Videogames by Ian Bogost
What Videogames Have to Teach us about Learning and Literacy by JP Gee
Electronic Reserves and Online Readings
At least one modern video game
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
Students will need the right frame of mind to succeed in this class:
Curiosity - There is no set curriculum of knowledge to spoon feed you. We will be explorers of a vast new territory. You will
need to provide some direction of your own, an actual interest in discovery that propels you through the semester.
Initiative - Inspiration is not enough. Initiative is what allows you to follow through with interesting ideas. You will need to
try new things, look into things I have not assigned, and just generally be able to dig in.
Teamwork - This course is designed to be accomplished by the collective work of small teams. You will depend on each
other for ideas, feedback, and labor. You will need to share and build together what you could not do alone.
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Our work in and out of class will serve three main goals:
Explore - Basic research to examine areas where games are being used or could be used to change the world.
Evaluate - Critical work where you dissect an intervention by appealing to one or more theoretical lenses.
Create - Plan a game for change, and if there is time, make and test your design.
The details involve:
Reading - doing assigned reading and finding other reading on your own.
Discussing - having something to contribute to our discussions based on relevant experience and reflection, bringing
something to the table.
Writing - short assignments like documenting your research into practice and theory, journaling your game play
experiences, and advertising your game to prospective players or funders; one or two longer assignments, most likely a
design post-mortem that doubles as a conference paper submission.
Making - Finding and using relevant tools to conceive and produce a game design, or implement and evaluate an existing
game for change in some real arena. Even if you make a board game, you’re gonna need some markers.
Un-requirements (things you don’t need)
Computer programming - Really! You can if you know how or are ready to learn, but you don’t need it.
Extensive game playing experience - You are especially encouraged to sign up if you don’t consider yourself a gamer or if
videogames have never really been your thing in the past.
ABOUT THE INSTRUCTOR
Chris Holden is a mathematician for the people. He received his Ph.D. in number theory from the University of WisconsinMadison. Originally from Albuquerque, his current research focuses on place-based mobile game design and
implementation. Chris enjoys videogames like DDR and Katamari Damacy, and he takes a whole lot of photos.
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300: "Filming the Holocaust"
Sheri Karmiol (metzger@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Too often we try to describe the Holocaust as the unthinkable, the unimaginable, the incomprehensible, but of course it
was none of those things. It was reality for the approximately 18 million people who perished in Europe and Belorussia at
the hands of the Nazis. The Holocaust continues to be a powerful event in human history, and like all transformative events,
it has been, and continues to be, memorized in film. In this class, we will examine how the Holocaust is depicted in popular
film and documentary. By examining a selection of films, literature, and critical readings, students will have the opportunity
to consider the controversies associated with filming the Holocaust. Some essential questions to consider, include the
following: Does it matters if a film is historically accurate, as long as it keeps the subject in front of the public? Or do popular
films feed the frenzy of Holocaust deniers, who seize upon inaccuracies in film as a way to support their agenda? Are these
films influencing public perception about the Holocaust? What does it mean to “sell” the Holocaust? And what story(ies)
are these filmmakers/films selling? Who owns history and who should profit from its sale?
READINGS
Langer, Art from the Ashes: A Holocaust Anthology
Bergen, War and Genocide: A Concise History of the Holocaust
Selected secondary film criticisms available in a reading packet
FILMS, ETC.
Imaginary Witness; Max; The Triumph of the Will; Sunshine; The Nazis: A Warning From History—Chaos & Consent;
Europa, Europa; Churchill: The Lion’s Roar; The Pianist; Conspiracy; Auschwitz: Inside the Nazi State; Shoah; Schindler’s
List; The Grey Zone;America and the Holocaust: Deceit & Indifference; Nuremberg Trial; Life is Beautiful; “Springtime for
Hitler” (excerpt from The Producers); and The Last Days.
COURSE FEE
None
STUDENT REQUIREMENTS
Film responses & critiques, discussion presentations, participation in discussion, and a final inquiry paper.
ABOUT THE INSTRUCTOR
Sheri Karmiol has a Ph.D. in British literature. Much of Sheri’s academic research had focused on behavioral and social
anthropology and the ethical and philosophical decisions that people make to adapt to changes in their lives. Many of the
classes that she teaches have centered on issues of social inequity, prejudice, and the marginalization of people, who are
classified as expendable members of society. Sheri has been honored with awards for her teaching and has received two
fellowships, including one for study at the United States Holocaust Memorial Museum. Sheri also teaches classes that focus
on Holocaust memoirs and on racial and gender intolerance.
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300: "Harry Potter—Philosopher and Theologian"
Sheri Karmiol (metzger@unm.edu)
Group: Humanities
COURSE DESCRIPTION
This course could be sub-titled What Harry Potter can Teach Readers about Philosophy and Religion and the Ambiguities of
Choice While Trying to Live a Moral Life. It is a mouthful, but it captures the heart of this course. Throughout the semester,
we will focus our attention on historical and literary depictions of evil and how evil functions in Rowling’s seven Harry Potter
novels. In addition, we will consider how she uses ancient and medieval conceptions of good and evil to illuminate the
problems of evil in our own world.
Throughout the semester, we will explore how individuals in the Hogwarts world make decisions and how they decide what
kind of life they will lead--either a moral life or an evil life or something in-between. The first third of the class focuses on
evil and the absence of conscience or morality. In the middle part of the semester we look at those characters who live their
lives in a state of ambiguity. How good/how evil are they? Maybe Snape is a good example of someone who seems to be
one thing but is in reality, something else. In the final weeks of the semester, we discuss pure goodness and the sacrifices
that people make to make the right choices and live a good life. You can expect to read a lot of philosophy. We will use
those readings to discuss how philosophers regard the moral battle between good and bad choices. We will also spend
time in each class discussing individual characters and their actions as a way to understand moral decision making.
Lest anyone think this class will be (only) a joyous romp through the seven Harry Potter novels, I would suggest a review of
the supplemental readings listed. Among these texts are works by Augustine, Aquinas, Calvin, Voltaire, Hobbes, Kant,
Nietzsche, Einstein, and Freud. We are also reading secondary texts that focus on how JK Rowling uses historical ideas about
the conflict between good and evil in the Harry Potter novels. These secondary texts focus on many issues, including
obedience to man's law versus God's law, on animal cruelty, on the subjection of slaves, and on social class inequities. We
will discuss CS Lewis and Tolkien's influence on JK Rowling and the many symbols of Christianity that are present in the
novels and how they are designed to function in a world in which Harry is clearly a Christ-like savior. We will make
connections between Harry Potter and genocide, noting that Hitler Youth is well represented in these novels, as are Hitlerlike clones. As we discuss these novels, within a framework of ancient and modern religious and philosophical ideas, we will
reflect on the ethical dilemmas that Rowling presents, her characters’ responses to evil, and what readers might learn from
books in which good does, in fact, sometimes defeat evil, even if only for a short period of time.
READINGS
Rowling, (Harry Potter), etc
Baggett & Klein, Harry Potter and Philosophy: If Aristotle Ran Hogwarts
Prizi, Harry Potter & Imagination: The Way Between Two Worlds
Reading Packet: an assortment of readings, including selections from Clark (Thinking with Demons: The Idea of Witchcraft
in Early Modern Europe), Adams (The Problem of Evil), Cherniss (“The Sources of Evil According to Plato”), Arendt (“The
Banality of Evil: Failing to Think”), Augustine (“The Discoveries of Guilt and Devine Benediction”), Aquinas (“On Evil”),
Calvin (“Human Corruption”), Hobbes (“The Natural Condition of Mankind”), Voltaire (“Conscience and Original Sin”),
Friedrich Nietzsche (“Beyond Good and Evil”), Einstein & Freud (“Why are there Wars?”).
FILMS, ETC.
None
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COURSE FEE
None
STUDENT REQUIREMENTS
An analytical essay, group presentation, class discussion leader, one lengthy research project, and active participation in
seminar discussions and activities.
ABOUT THE INSTRUCTOR
Sheri Karmiol has a Ph.D. in British literature. Much of Sheri’s academic research has focused on behavioral and social
anthropology and the ethical and philosophical decisions that people make to adapt to changes in their lives. Many of the
classes that she teaches have centered on issues of social inequity, prejudice, and the marginalization of people, who are
classified as expendable members of society. Sheri has been honored with awards for her teaching and has received two
fellowships, including one for study at the United States Holocaust Memorial Museum. Sheri also teaches classes that focus
on Holocaust memoirs and on racial and gender intolerance.
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300: "Peace from Conflict to Reconciliation"
Eleni Bastéa (ebastea@unm.edu)
Group: Humanities
NOTE: This is a 2 credit hour course offered in the second half of the semester for 8 weeks.
COURSE DESCRIPTION
This interdisciplinary course consists of two lectures per week by experts, from within and beyond the University, who will
address the broader questions of Peace and Reconciliation today and engage in a dialogue with UNM students.
READINGS
TBD
FILMS, ETC.
TBD
COURSE FEE
None
STUDENT REQUIREMENTS
1. Attendance in class and participation in the Q&A
2. Short essays responding to lectures and readings
3. Mid-term and final exam essays
ABOUT THE INSTRUCTOR
Regents’ Professor of Architecture Eleni Bastéa (PhD Architecture, UC Berkeley) has served as the Associate ISI Director
during 2012-2013 prior to stepping into the position of ISI Director for a three-year term starting in 2013-2014. Bastéa is
the author of The Creation of Modern Athens: Planning the Myth (Cambridge University Press, 2000), winner of the John
D. Criticos Prize. The book was also published in Greek (author’s translation): Athens 1834-1896: Neoclassical City Planning
and Greek National Consciousness (Libro, 2008). She is the editor and a contributing author of Memory and Architecture
(University of New Mexico Press, 2004) with the co-editor of Contemporary Indigenous Architecture: Local Traditions,
Global Winds, with Theodore (Ted) Jojola and Lynn Paxson (under preliminary contract with UNM Press). Her first poetry
collection, Venice without Gondolas (2013), was published by Finishing Line Press. Bastéa appeared in the English-language
documentaries Smyrna. The Destruction of a Cosmopolitan City, 1900-1922 (2012) and Expulsion and Exchange of
Populations: Turkey-Greece: 1922-1924 (90 min., Proteus production, 2012). In collaborating with the director both as a
historical consultant and an interviewee, Bastéa drew from her own on-going archival research on Smyrna (present-day
Izmir, in Turkey), as well as family stories and interviews.
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300: "Socio-cultural Studies of Health, Illness, and the Biomedical Sciences"
Bruce Struminger (bruce.struminger@gmail.com)
Group: Humanities
NOTE: This is a special independent study course requiring instructor approval and an “Independent Studies” form. Class
size is limited to 6 students. Upon registration for this course, please visit the Main Office to obtain the “Independent
Studies” form.
COURSE DESCRIPTION
The course will review a variety of theoretical perspectives in medical anthropology and social medicine on the ways in
which medicine and the biomedical sciences both shape and are shaped by history, political-economy, and culture. This
seminar will provide students an opportunity to explore social, cultural, economic, and political influences on health, illness,
and biomedicine. Other topics of discussion will include the effects of social inequalities on health, medicine and social
justice, cross-cultural interpretations of the body and disease, perspectives on global health, and social critiques of emerging
bio-sciences and technologies.
STUDENT REQUIREMENTS
Students will be required to write a 250-400 word summary of critical thoughts, questions, and analysis arising during the
week’s reading and submit this electronically before 10PM the day prior to the course meeting. Seminar participants will
be expected to have read these comments before coming to the seminar. Each student will be expected to submit twelve
of the weekly short essays. Students will be required to lead one class discussion during the semester. Students will be
required to write a 5-7 page midterm essay in response to issues raised in the reading and seminar discussions; a 10-12
page essay will be due at the end of the course critically addressing issues raised by the readings and class discussions. No
more than one unexcused absence will be permitted; students with more than one unexcused absence will be dropped
from or fail the course.
ABOUT THE INSTRUCTOR
Bruce Stuminger, MD, MA is a practicing Infectious Disease and Public Health physician (MD, Johns Hopkins School of
Medicine 1998) with the University of New Mexico Health Sciences Center who recently joined UNM as the Associate
Director of Project ECHO [a national innovative clinical support and educational initiative whose mission is to develop
capacity of primary care teams in rural and underserved communities to safely and effectively treat chronic, complex
diseases like HCV, HIV, MDR-TB] and cares for patients with HIV at the UNM Truman Street Clinic. Previously he served with
the Indian Health Service on the Navajo Reservation [2002-2006 & 2012-2013] and with the US Centers for Disease Control
as the Country Director in Cote d’Ivoire [2007-2009] and Vietnam [2009-2012]. He is a medical anthropologist (MA, Harvard
University, in Social/Medical Anthropology 1999) who has taught courses in Medical Anthropology and the Social Studies
of Science at Johns Hopkins School of Public Health, the University of Michigan, and with the University of New Mexico
Honors Program [2006 & 2013]. His recent and current research focuses on the individual and cultural interpretations of
the health effects of uranium mining in South Africa, Namibia, and on the Navajo Indian Reservation; issues related to
addressing the global HIV and TB epidemics; and implementation science related to strengthening community health on
the Navajo Reservation.
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400 Level
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400: "BioArt & Design"
Andrea Polli (apolli@unm.edu)
Group: Fine Arts
COURSE DESCRIPTION
What does it mean to design nature, and how do artists and designers fit into the process of making machines from
biology? How would you design nature? Bio Art and Design is a practice where humans work creatively with live tissues,
bacteria, living organisms, and life processes. Using scientific processes such as biotechnology (including technologies
such as genetic engineering, tissue culture, and cloning) the artworks and designs are produced in laboratories, galleries,
or artists' studios. In this studio course we will explore shared and new territory between synthetic biology, art and
design.
Students will gain a basic background in some of the tools and techniques of bio art and design through hands on
experiments, research into the work of other artists and designers in the field, cross-disciplinary collaboration and
individual and group project development.
READINGS
Required: Biodesign, William Myers
Recommended: Green Light, George Gessert
FILMS, ETC.
Project ideas and information:
http://openwetware.org/wiki/DIYbio/FAQ/Projects
from main resource: http://openwetware.org/wiki/Diybio
http://hackteria.org/wiki/index.php/Main_Page
Using a kit from MIT: http://hackteria.org/wiki/images/a/a1/Handbook.pdf
Intro to diybio videos:
http://www.ted.com/talks/ellen_jorgensen_biohacking_you_can_do_it_too.html
https://sites.google.com/site/idsourcebook/models/diy-biology
http://science.kqed.org/quest/2012/01/23/getting-your-bio-on/
COURSE FEE
None
STUDENT REQUIREMENTS
Lecture must be interactive. To this end, I encourage an open atmosphere where back-and-forth communication is the
norm. Students are free to speak up when they need clarification or wish to make observations. Always let me know if you
are having difficulties mastering a technique presented in class and I will help you. Plus, you will be expected to work
several hours outside of class time each week. You will not be able to finish your assignments during class!
Since the nature of this class demands that assignments vary between students, students will be responsible for the
specific requirements of their project and will be expected to complete necessary content gathering and formatting and
design. Unfinished projects will NOT be accepted. ALL work will be expected to be formatted as appropriate including
online work.
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ABOUT THE INSTRUCTOR
Andrea Polli is currently a Professor of Art and Ecology with appointments in the College of Fine Arts and School of
Engineering at the University of New Mexico. She holds the Mesa Del Sol Endowed Chair of Digital Media and directs the
Social Media Workgroup, a lab at the University’s Center for Advanced Research Computing.
Polli is an artist working at the intersection of art, science and technology whose practice includes media installation,
public interventions, curating and directing art and community projects and writing. She has been creating media and
technology artworks related to environmental science issues since 1999, when she first began collaborating with
atmospheric scientists on sound and data sonification projects. Among other organizations, she has worked with the
NASA/Goddard Institute Climate Research Group in New York City, the National Center for Atmospheric Research and
AirNow.
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400: "The Creative Impulse in New Mexico"
Leslie Donovan (ldonovan@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Long valued for its rich and varied cultural heritage, New Mexico’s landscapes, traditions, people, and stories have
captivated and nurtured the imaginations of numerous artists and writers for many generations. In the 21st century,
audiences have witnessed vibrant new stories, poems, and images from New Mexico writers and artists that provide readers
with new perspectives on the creative process, genre development, and the lives of artists. Students enrolled in this course
will both study and meet nationally known New Mexico writers and artists. Works from varied fields of art and literature
will be explored through such interdisciplinary perspectives as social and cultural history, landscapes and human
involvement in them, technological developments in the publishing industry, archival study of original manuscripts, the
psychology of the creative will and process, business practices involved in selling works, aesthetics of illustrative and
abstract visual art representations of written works, among others. Grounded primarily in methods from the Humanities
and Fine Arts, we will study creative works from such genres as detective fiction, photography, political poetry, fantasy and
science fiction, painting, personal memoirs, lithography, and historical fiction. Further, we will use methods from the
discipline of Writing and Communications to analyze and evaluate these works. Each week, students will read works by
artists and writers who will give public talks in the Honors forum. Then, students will discuss these works with their creators
and engage in assignments and activities arising from these works. This course will not only be of interest to students who
aspire to be writers or artists themselves, but also to students interested in learning about literature and art from diverse
and distinctive interdisciplinary approaches.
READINGS
Reading list to be announced later.
Past versions of this course have featured works by Daniel Abraham, Anne Hillerman, Demetria Martinez, Margaret
Randall, and Melinda Snodgrass, among others.
FILMS, ETC.
Short readings and multimedia materials for presentations, papers, or class readings include selections from artists and
writers on the subjects of place-based writing, and articles concerning the creative process.
COURSE FEE
$40
STUDENT REQUIREMENTS
1 research paper on a New Mexico writer or artist not on our syllabus (8-12 pages), 1 original archival project using CSWR
resources (8-12 pages), 1 creative work (10-20 pages), weekly blog discussion (2 postings each week), final portfolio (10-15
new pages), attendance and active class participation.
ABOUT THE INSTRUCTOR
Leslie Donovan is continuing Honors faculty and a past UNM Presidential Teaching Fellow. She earned her B.A. in Creative
Writing and M.A. in English from UNM and her Ph.D. in Medieval Literature from the University of Washington. Her
publications include studies of J. R. R. Tolkien, Beowulf, Anglo-Saxon women saints, and Honors teaching.
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400: "Mystics and Libertines: Degeneration, Beauty, and Self-Construction in Fin-desiècle Literature and Art"
Renee Faubion (sanren@unm.edu)
Group: Humanities
COURSE DESCRIPTION
The second half of the nineteenth century is often said to have been dominated by Realism. It is certainly the case that
Realism and its grim cousin, Naturalism, were extremely popular at this time. Nearly simultaneously, however, a cluster of
artists and thinkers—the Aesthetes, the Decadents, and the Symbolists—flatly rejected Realism; they found it bland, and
(rather perversely) even unrealistic. Oscar Wilde is perhaps the best-known among these opponents of Realism.
Significantly, Wilde is known today as much for his personality as for his writing—not surprising, given that one of the core
concerns of this collection of artists was the process of self-construction. In fact, although the Aesthetes, Decadents, and
Symbolists were sometimes dismissed as crackpots and hedonists preoccupied with pleasure and surface, their work was
actually conceptually rich. They contemplated beauty and its relationship to death and decay; they considered the nature
of time—how should we understand the impact of a second?—pondered the self as an artistic creation, and reflected on
the links between the sensual and the spiritual. The range of their work is exceptional; it includes the morbid beauty of
Charles Baudelaire’s poetry, his meditations on identity in his landmark essay on the Dandy, and the mysticism of Russians
such as Mikhail Vrubel and Andrei Bely, along with Wilde’s witty, wicked stories, plays, and essays. Both playfully irreverent
and deadly serious, the work of these artists and thinkers remains influential today, helping to shape our sense of beauty,
of reality, and even of identity.
READINGS
Charles Baudelaire, selections from Fleurs du mal
Oscar Wilde, The Picture of Dorian Gray
Oscar Wilde, Salomé
Aleksandr Blok, selected poems
Andrei Bely, Petersburg
Marcel Proust, “Swann in Love” (found in Swann’s Way)
Students will also read a selection of essays from Wilde, Baudelaire, Bergson, Nietzsche, and a collection of other writers,
as well as view paintings by Vrubel, Whistler, Rops, Gustav Moreau, and others
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
A formal presentation providing an interdisciplinary analysis of a text (literary or philosophical) or a work of art from the
Aesthetes or Decadents; a short essay accompanying the presentation; a research project; careful preparation and
thoughtful and consistent engagement in class discussion
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ABOUT THE INSTRUCTOR
Renee Faubion received a B.A. in Russian, French, and Eastern European Studies from Trinity University. She completed an
M.A. in Slavic Languages at the University of Kansas before coming to UNM to earn an M.A. and Ph.D. in American and
British literature. She has won three awards for excellence in teaching.
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400: "Ethics: Making the Right Decision "
Paul Fornell (pfornell@aol.com)
Group: Social & Behavioral Sciences
COURSE DESCRIPTION
All of us from time to time reflect on the ethical dimensions of our lives. What sort of person I ought to be? Which goals are
worth pursuing? How should I relate to others? We may wonder about the answers to these questions that have been
provided by the most profound thinkers of past generations. We may speculate whether their conflicting opinions amount
to disagreements about the truth or merely expressions of their differing attitudes. We may consider how their varied
theories might help us understand ethical issues of our own day.
This course will provide the vehicle to address these matters. In part one we will examine some of the most influential
ethical theories in philosophical thought, from ancient Greece to contemporary thinkers. Part two explores theoretical
issues concerning the nature of ethical judgments, the resolution of disagreements and the evolution of ethical theories.
And, then in part three we will delve into contemporary ethical problems that may include; abortion, euthanasia, famine
relief, animal rights, capital punishment, business practices and universal health care – to name just a few.
Which ethical positions are correct? Just as each member of a jury at a trial needs to make a decision and defend a view
after considering all of the relevant evidence, so each inquirer needs to make a decision and defend a view after considering
all the relevant opinions. This course will provide the materials and venue on which to base your thinking. But the challenge
and excitement of ethical decision making is that after taking account of the work others have done, the responsibility for
reaching conclusions is your own. What sort of person will you be? Which goals will you pursue? And, how will you relate
to others?
READINGS
Text: Thinking Critically About Ethical Issues by Vincent Ryan Ruggiero, 2015 (9th ed.) McGraw-Hill
Additional Readings:
Each student will select at least one primary source (Aristotle, Kant, Dalai Lama, etc.) to present and utilize in their
individual and team project.
The Codes of Ethics of pertinent professional associations will be examined (American Medical Association, American
Management Association, Bar Association, etc.)
FILMS, ETC.
Television:
In Treatment, The Office, and the ABC News Primetime Ethical Dilemmas.
Others to be selected by the students based on their interest areas.
Movies/DVD’s:
Inside Job, written and directed by Charles Ferguson, 2011
Why We Fight, written and directed by Eugene Jarecki, 2006
Others to be selected by the students based on their interest areas.
COURSE FEE
None
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STUDENT REQUIREMENTS
Each student will research and present on an ethics expert of their choice (see selection of primary source above.) In
addition to the readings required for class, students will select a focused area of ethical decision making to research and
prepare an individual and group project. The area selected is designed to lead to a practical application of ethical decision
making. For example, a proposed change in government ethics or business practices. The research paper and class
presentation must demonstrate a synthesis of the ethical disciplines explored and integrate the theoretical and the practical
applications from these disciplines. This research is also intended to be submitted for publication in a professional journal,
newsletter or other appropriate source. Finally, students are encouraged to invite esteemed members of the community
to present to class on their efforts in ethical decision making.
ABOUT THE INSTRUCTOR
Paul David Fornell, MS, LPCC-NM Lic. # 0002, has taught undergraduate and graduate courses in ethics and is a practicing
clinical mental health counselor. Paul has served as the Director of Ethics for the American Counseling Association and as
the chair of the ethics committee for the New Mexico Counseling Association.
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400: "Post War Studies: Iraq"
Tim Goloversic (tim-goloversic@hotmail.com)
Group: Social & Behavioral Sciences
COURSE DESCRIPTION
In this course we will examine how the geographical, religious, conquests and colonialism of Mesopotamia and Islam led to
the formation of the country of Iraq by a League of Nations mandate. Our studies will travel from the great schism in Islam
to the current post-Iraq War situation formed in part by the implementation of the U.S. led Provisional Coalition Authority.
Some questions we want to answer during our studies are: How and why did a country formed with three different distinct
peoples the Sunni, Shiites, and Kurds survive? Can Iraq survive in its current form? Will the current civil war in Syria and the
spread of ISIS destroy Iraq? We will research if post-war Iraq will ultimately prosper or become separate countries by
analyzing the political, historical, religious, economic, and social driving factors.
READINGS
Understanding Iraq: The Whole Sweep of Iraqi History, from Genghis Khan’s Mongols to the Ottoman Turks to the British
Mandate to the American Occupation: William R. Polk
The Endgame: The Inside Story of the Struggle for Iraq, from George W. Bush to Barack Obama: Michael Gordon and
Bernard Trainor
Iraq, Its Neighbors, and the United States: Competition, Crisis, and the Reordering of Power: Henri J. Barkey and Scott B.
Lasensky
Recommended:
Sectarian Politics in the Gulf: From the Iraq War to the Arab Uprisings (Columbia Studies in Middle East Politics) by
Frederic M. Wehrey 2013
FM 3-24 Counterinsurgency: David Petraeus
Iraq: From War to a New Authoritarianism by Toby Dodge
FILMS, ETC.
Islam Empire of Faith: PBS Documetary
Voices of Iraq: Documentary
The Dream of Sparrows: Documentary
Iraq in Fragments: Documentary
The Iraq War, BBC three part series.
Inside Iraq: The Untold Story.
COURSE FEE
None
STUDENT REQUIREMENTS
Students are required to research assigned topics and present their findings to the class for debate and discussion.
Participation and attendance are required because much of the learning and critical discussion takes place in the classroom.
This course is historic, religious, and intercultural and requires collaborative research, writing, and presenting.
During the first week of class, you will be assigned to a group for the two person presentation and to a group of three for
the final project to research and present information to your classmates.
Presentations must include the following material:
1. A thorough discussion of the assigned topic presented in a logical sequence including the background and any
contemporary issues.
2. The effects of your topic on Iraq and the religious/ethnic groups involved.
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3. Your ideas and thoughts on how these events may affect the future outcome of Iraq.
4. Bibliography:
The three major assignments in this course are:
1. Students will individually research a topic assigned by the instructor, write a three to four page essay on the topic, and
present their findings to the class in a 15 minute presentation. Be prepared to answer questions and defend your research
after your presentation in a 15 minute answer/question session.
2. Groups of two students will research and present a topic to the class. You will have 30 minutes for this oral presentation
plus an additional 15 minutes for discussion/questions. Writing is not required for this assignment, but the use of multimedia and a bibliography are required.
3. For the final paper students will be divided into groups of three and assigned specific topics/ethnic groups to research
about post-War Iraq deciding if the region will ultimately prosper by analyzing the civil war, political, historical, religious,
economic, and social driving factors that currently affect the middle-east region. Students will use critical thinking to derive
conclusions on whether Iraq will remain a country or if breaking up into individual countries would be positive for the region
and peace. The paper will also include persuasive arguments based on research and characterized by original and insightful
theses using knowledge that integrates ideas and methods from different disciplines. The focus of the research will be to
make recommendations to an organization such as the United Nations or State Department about the effectiveness of using
the former Iraq as a model to peacefully end other ongoing conflicts. The groups will present their findings in a document
modeled after an internal governmental white paper consisting of a one page executive summary with an additional 10 to
12 pages of writing.
The paper will address if there are lessons learned can be applied to other regions of the world to help end wars. The paper
will include the student’s predictions how some of these topics: political, ethnic, religious, military, educational, debt
redistribution, economic, social, or cultural issues affected the region based on their research and findings.
Student groups will present presentations based on their findings that include arguments to support their
recommendations. Plan on a thirty minute presentation followed by a thirty minute question/discussion session.
The exercise of preparing and presenting will prepare you for real world situations in the future whether it is presenting a
paper at a conference or applying for a job.
ABOUT THE INSTRUCTOR
Tim Goloversic is an Iraq war veteran and has travelled other parts of the Middle East. During his career he trained with
Iraqi Officers in the United States of the Shia and Shiite faith. While living in Europe he has met many displaced Kurds and
is very interested to see if the Kurds will have for a future nation.
Prior to the last Iraq war, Tim had a series of three OP EDS published in the Japan Times on the issues associated with trying
to forcibly transplant Jeffersonian Democracy in Iraq. Tim holds an MBA from IUP, a Master’s of International Relations
from Troy University, and a Bachelor’s of Science Aeronautics: Embry-Riddle Aeronautical University. In addition, he is a
retired U.S. Army Major and works as an instructor for the Air Force which keeps him current in ongoing geopolitical events
in the Middle-East.
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400: "What Worlds May Come: Studies for the Future"
Leslie Donovan (ldonovan@unm.edu)
Groups: Humanities
COURSE DESCRIPTION
French writer and aviator, Antoine de Saint-Exupery once wrote that “When it comes to the future, our task is not to foresee
it, but rather to enable it to happen.” In this course, we will explore a myriad of near and far futures as a means to consider
the new worlds we all want and hope to live in someday. To accomplish this, we will study present-day visions of the future
in literature, popular social and natural science, sociology, television and film, and modern technology, among other fields.
Our discussions will include works such as: John Lennon’s song “Imagine”; current environmental concerns, Star Trek and
The Jetsons television shows; the possible colonization of Mars; concepts from the interdisciplinary field of Future Studies;
classic as well as contemporary and feminist science fiction literature; social cartoons of imaginary inventions; robotics, and
architecture of sustainable cities and buildings. However, while many contemporary perspectives on the future are bleak
or apocalyptic, this class will focus its investigations on texts and materials that offer decidedly optimistic views. In our
efforts to comprehend the possibilities of tomorrow, we will work with two primary modes of examination: 1) Research,
using traditional academic methods and source materials to develop papers and presentations; and 2) Imagination, in which
students will be encouraged to envision the future creatively through short exercises in writing and art.
READINGS
Ursula K. Le Guin, The Dispossessed
Peter H. Diamandis and Steven Kotler, Abundance: The Future Is Better Than You Think Destiny and Our Daily Lives by the
Year 2100
Steven Johnson, Future Perfect: The Case For Progress In A Networked Age
Additional readings may include selections from the following:
Essays on future studies methods; atlases and maps for future studies; science fiction short stories; articles about the
impact of popular television series and films on perceptions of the future; essays on the settlement of Mars;
social/political cartoons; and others.
FILMS, ETC.
None
COURSE FEE
None
STUDENT REQUIREMENTS
1 research project consisting of a paper (8 pages minimum) and video presentation, weekly blog discussion (2 postings each
week); 4 worksheet assignments (4-6 pages) chosen from scifi novels/films/television shows, nonfiction books/articles, fine
art/music websites; 1 final portfolio (10-15 new pages); attendance and active class participation.
ABOUT THE INSTRUCTOR
Leslie Donovan is continuing Honors faculty and a past UNM Presidential Teaching Fellow. She earned her B.A. in Creative
Writing and M.A. in English from UNM and her Ph.D. in Medieval Literature from the University of Washington. Her
publications include studies of J.R.R. Tolkien, Beowulf, Anglo-Saxon women saints, and Honors teaching.
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400: "Gender and Law"
Liz Johnson (lizjohnson@unm.edu)
Group: Humanities
COURSE DESCRIPTION
In modern Western society, our conversations about gender and legal equality, despite their limitations, are fairly nuanced.
From discussions about equal protection from violence, equality of payment for work, equal job and academic
opportunities, marriage equality, and equal rights for transgender individuals, modern Western society is demonstrating a
willingness to address issues of gender and legal equality in many different forms. This willingness to engage in discussion
about gender equality represents a remarkable change from attitudes toward gender equality in the pre-modern period. In
ancient European society, women were regarded as possessions rather than individuals and had few legal rights and no
rights regarding domestic violence or rape. This situation continued into medieval European society, when women’s limited
legal rights were further compromised by religious and cultural perceptions regarding women, with the medieval Catholic
Church stating that women were the spiritually weaker sex and medieval physicians arguing that conception could not occur
without consent, which made it impossible for women to seek justice in cases of rape when they had been impregnated by
their attacker. The only opportunity women had to gain legal equality with men was to embrace a male identity, with some
women disguising themselves as monks in order to enter the Church and others agreeing to become “sworn virgins,” a
status which allowed these women to live their lives as men, with all the rights that men enjoyed. Even the Enlightenment
did not change Europe’s perception of women to any noticeable degree, as seen in the case of Olympe de Gouge, a female
French revolutionary who wrote a “Declaration of the Rights of Women” and was executed for her radicalism by
contemporary male French radicals. And although transgender individuals existed in the pre-modern period, pre-modern
society was not flexible enough to accord specific rights and protections to those transgender individuals and generally
regarded them as no better than women. In this class, we’ll examine gender and legal issues from the ancient period forward
from an interdisciplinary perspective, with particular emphasis on legal protection from violence, marriage equality, and
political and social equality.
READINGS
Joan W. Scott, “Gender: A Useful Category of Historical Analysis,” AHR 91, 5 (1986), 1053-1075; Joan W. Scott,
“Unanswered Questions,” AHR 113, 5 (2008), 1422-1429; Joan W. Scott, “Gender: Still a Useful Category of Analysis?”
Diogenes 225 (2010), 7-14.
Sarah B. Pomeroy, The Murder of Regilla: A Case of Domestic Violence in Antiquity
Eric Jager, The Last Duel: A True Story of Crime, Scandal, and Trial by Combat in Medieval France
Gene Brucker, Giovanni and Lusanna: Love and Marriage in Renaissance Florence
Philippa Maddern, “Interpreting Silence: Domestic Violence in the King’s Courts of East Anglia, 1422-1442,” in Domestic
Violence in Medieval Texts, eds. Eve Salisbury et al.
James Brundage, “Domestic Violence in Classical Canon Law,” in Violence in Medieval Society, ed. Richard W. Kaeuper.
Ruth Mazo Karras, “The Regulation of Brothels in Later Medieval England,” Signs: a Journal of Women in Culture and
Society 14 (1989), 399-433.
Coudert, “The Myth of the Improved Status of Protestant Women: The Case of the Witchcraze,” in The Politics of Gender
in Early Modern Europe, eds. Brink, Coudert, Horowitz.
Mary Wollstonecraft, A Vindication of the Rights of Woman
Olympe de Gouges, Declaration of the Rights of Woman and Citizen
Henrik Ibsen, A Doll’s House.
Elvira Dones, Sworn Virgin.
Rebecca Walker, “Becoming The Third Wave,” Ms. Magazine, 1992.

UNM HONORS COLLEGE - SPRING 2016
Alex Sharpe, “Transgender Marriage and the Legal Obligation to Disclose Gender History,” Modern Law Review 75, 1
(January 2012), 33-53.
Excerpts of the writings of Malwida von Meysenburg, George Sand, Elizabeth Cady Stanton, Susan B. Anthony, Emmeline
and Sylvia Pankhurst, John Stuart Mill (The Subjection of Women), Margaret Sanger (Woman and the New Race), Simone
de Beauvoir (The Second Sex), and Betty Friedan (The Feminine Mystique)
Excerpts of legal codes and legal cases: Napoleon’s Civil Code, Representation of the People Act (1918), Equal Franchise
Act (1928), the 19th Amendment (1920), the Equal Pay Act (1963), Title VII of the Civil Rights Act (1964), Title IX of the
Educational Amendments Act (1972), Roe v. Wade (1973), Loving v. Virginia (1967), Gender Recognition Act (2004), the
Lilly Ledbetter Fair Pay Act (2009), the Paycheck Fairness Act, the Violence Against Women Act, Obergefell v. Hodges
(2015)
FILMS, ETC.
Adam's Rib (1949); Beautiful Boxer (2004)
COURSE FEE
None
STUDENT REQUIREMENTS
Attendance and participation in discussion
Leadership of two discussions and provision of a list of discussion topics and references for each discussion
Three 5-page papers that will analyze specific readings from class and issues pertinent to gender and law
One 20-page research paper on a topic of the student’s choice, addressing the issue of gender and legal equality from an
interdisciplinary perspective--Students will perform original research on one issue that reflects the topic of gender and legal
equality and will discuss that issue from the perspective of various disciplines, whether history, literature, art, psychology,
or law
ABOUT THE INSTRUCTOR
Dr. Lizabeth Johnson received a Ph.D. in Medieval European history from the University of Washington, Seattle in 2008. Her
primary focus is Medieval British history, and she has published several articles on women's access to the courts of 14th
and 15th century Wales and the legal limitations that women faced in those courts.
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400: "How Do Societies Remember"
Melissa Bokovoy (mbokovoy@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Funded and supported by a National Endowment for the Humanities “Enduring Question” grant, this seminar for History
and Humanities students will explore the enduring question of “How do Societies Remember?”
We will read and talk about the following questions: What is the role of memory in premodern and modern cultures? What
are the mechanisms by which collective memory is created, maintained, communicated and transformed? What is the role
of narrative forms (including the new media), rituals, and landscapes in shaping historical consciousness and memory? Who
decides the official representations of the past in public monuments and commemorations? And how are historical
narratives influenced by the multiple ways in which the past has been “remembered,” re- remembered, and deployed by
various individuals, groups, and national collectivities?
READINGS*
*Tentative list
Homer, The Iliad(Excerpts)
Old Testament: Book of Lamentations(Excerpts)
Toni Morrison, Paradise. New York: Knopf, 1997.
http://www.rastko.rs/. Project Rastko — Internet Library of Serb Culture is a non- profit and non- governmental
publishing, cultural and educational project dedicated to Serb and Serb- related arts and humanities.(Excerpts)
Paul Connerton, How Societies Remember. Cambridge: Cambridge U. Press, 1998(Excerpts)
Milman Parry Collection of Oral Literature On-Line (songs and tales)
Keith Basso, Wisdom Sits in Places: Landscape and Language Among the Western Apache. Albuquerque: University of New
Mexico Press, 1996.
W. G. Sebald, Austerlitz. New York: Random House, 2001.
Simon Schama, Landscape and Memory. New York: Knopf, 1996.(Excerpts)
FILMS, ETC.
Field Trips: 2 half day Saturdays in late March and early April(TBA)
COURSE FEE
None
STUDENT REQUIREMENTS
Students must attend all classes and participate actively. Students will be expected to keep up with the class readings and
contribute to every in-class discussion. Students will be required to write 6 short analyses papers(500 words) and a 10-15
page paper on site of memory. At the end of the semester, students will give a short presentation on their site of memory
during the last two weeks of class and during the regularly scheduled final exam period.
ABOUT THE INSTRUCTOR
Dr. Bokovoy received her Ph.D. from Indiana University in East European History and is currently completing a book on
how Serbs remembered the Balkan and First World Wars. She is the 2011-2012 Outstanding Teacher. Currently, she is
the chair of the Department of History.
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400: "Researching Sports"
Ryan Swanson (swansonr@unm.edu)
Group: Humanities
COURSE DESCRIPTION
Sports offer the innovative and persistent researcher the opportunity to assess society in a unique manner. The potential
topics of inquiry are almost limitless. Additionally, sports studies are inherently interdisciplinary. Historians, economics,
psychologists - just to name a few - combine efforts to assess the sporting world. The best sports research also says much
more about broader issues in society than just about the sports themselves. Practically speaking, sports offer the scholarly
investigator a number of benefits. Athletic teams create voluminous records. Athletes participate in their sports voluntarily,
introducing a different dynamic than studying, say, a laborer. Sports also cut across gender, race, class and other societal
divisions. In short, sports, if analyzed with equal measures of creativity, responsibility, and thoroughness can produce
research results that say much more about broader society than most people might predict.
READINGS
Franklin Fear, How Soccer Explains the World: An Unlikely Theory of Globalization
Chris Gratton, Ian Jones, Research Methods for Sports Studies
Daniel Nathan, Saying It’s So: A Cultural History of the Black Sox Scandal
*Assorted articles and chapters
FILMS, ETC.
30 for 30 documentary
Hoop Dreams
COURSE FEE
None
STUDENT REQUIREMENTS
The point of this course is to facilitate a significant student research project. Students will address issues of methodology
and scope early in the semester. Samples of scholarly work on sport, from a variety of disciplines, will be analyzed. Then,
during the second half of the semester, students will conduct research. Visits to archives, interviews with athletes,
observations of sport activities – these types of undertakings will allow students to formulate and test a thesis. Significant
time will be spent vetting and comparing student research proposals and plans. Students will meet individually with the
instructor throughout the semester. Peer critiquing will give students the opportunity to improve their own writing and
help one’s colleagues. Significant attention and practice will also be devoted to the verbal presentation of one’s research,
which will be done at the end of the semester.
ABOUT THE INSTRUCTOR
I am a sports historian. I earned my Ph.D. in American history at Georgetown University. My first book, When Baseball Went
White, was published recently. It tells the story of how baseball became segregated.
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SUMMER 2016 - STUDY ABROAD PROGRAM
300: "Conexiones – Ecuador"
Margo Chavez-Charles (margocc2126@yahoo.com)
Group: Humanities
NOTE: Conexiones is a study abroad program. As such, the program has different requirements (see below) from typically
offered Honors courses.
DATES OF FIELD STUDY
May 26 -June 26, 2016 (includes travel day at the beginning).
COURSE DESCRIPTION
The Conexiones Program is a long-established, summer study abroad program in Spanish-speaking countries, administered
through the Honors College at UNM, with support from the Department of Spanish and Portuguese. For 4 weeks, students
study the Spanish language, integrated with study of the culture, while living with local families. In 2016, the Conexiones
Program will travel to Ecuador, with our home site in the colonial city of Cuenca, and with weekly excursions to neighboring
sites.
Brief Itinerary and Field Excursions:
Spanish classes meet Monday-Thursdays from 10 a.m. to 2 p.m.
Fridays are field excursion days, to include some weekends. Visits will include:
•
•
•
•
•
•
•

Indigenous communities (Cañar communities in Azuay province)
Hike on the Incan trail
Field study in Saraguro village and stay at ecolodge
Hike in Podocarpus National Park
Visit local site of Ingapirca during Solstice Festival celebration
Visits to museums
Lectures related to the indigenous cultures, community based tourism, sustainability, and Ecuador’s
biodiversity

COURSE FEE
Program fee not yet established, but will be between $2000- $3,000, with scholarships available.
Fees will cover: round trip flight Quito-Cuenca and all other transportation within Ecuador; room and board for 4 weeks
with a family; lodging and meals during program excursions, including two full weekends; fees for Spanish classes;
entrances to museums and special events.
What’s not covered in the Program Fee:
Not included is the international airfare to Ecuador.
Not included is UNM tuition for the Honors classes (required).
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STUDENT REQUIREMENTS
Classes:
• One Spanish class in Ecuador (200, 300, or 400 level) = 3 credit hours
• Two Honors classes, both required:
o UHON 301: Conexiones Ecuador = 3 credit hours (site work in a workbook and final presentation at UNM).
o UHON 399: Independent Study = 1 credit hour
 (to take during the second half of spring semester: obligatory attendance at 3 meetings and work
in a short workbook).
NEXT STEPS
Attend one information meeting. Fall meetings will be at the Honors Forum on:
Monday, November 30 at 5 p.m.
Tuesday, December 1 at 11:45-12:30
Spring semester meetings will be announced. Look for announcements regarding these meetings.
DEADLINES
February 15, 2016 for early registration
March 14, 2016 for regular registration
ABOUT THE INSTRUCTORS
Margo Chávez-Charles, Director of Ecuador 2016
B.A. in English from NMSU, an M.A. in Teaching English as a Second Language and Teaching French from the School for
International Training in Vermont, and an M.A. in Liberal Education from St. John’s College. Her special interests include
literature, interdisciplinary education, intercultural communication, experiential education, and the history of ideas. She
also regularly works for the Conexiones programs in Nicaragua, Mexico, Spain, and now is director for Conexiones in
Ecuador.
Celia López-Chávez, celialop@unm.edu
Ph.D. in History and Geography, with a focus on Latin America, from Universidad de Sevilla, Spain. Celia is a recently retired
Honors College faculty member. She taught courses on Latin American cultures, including history, literature, cinema, music,
women’s movements, and politics. She was the director of Conexiones in Spain and co-director of the College From the
Rockies to the Andes.
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